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BY SPECIAL AEPOINS MENT 


An extremely rare exam 
Height, 7 ft. 9 in, 


ple of Old English Marqueterie, circa 1689, 


width, 5 ft. 8 in, William and Mary Period. 


A Fine Collection of Garly English 


Furniture on view in our Galleries 


42, 44, 46, Wigmore St., W. 
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Important Notice. 


To Private Buyers. 
For Sale. 


A Fine Old Jacobean Oak Panelled Room, with richly carved and inlaid 
Mantelpiece, Doors, G’c., complete. Removed by us from an old house near 
Cambridge. This room is at present painted, and can be inspected before the 
restoration 1s commenced. 


William and Mary Oak Panelled Room, taken down by us from an old 
house near Halifax. 


Jacobean Oak Panelled Room, with an exceptionally beautiful mantel and 
overmantel and richly carved and inlaid panels, forming a complete room 
22 ft. 6 in. by 21 ft. oin. and g ft. 3 in. high, with cornice and two doors. The 
whole has. been carefully restored and is ready for fixing to suitable room. 


A Beautiful Panelled OaK Room, Queen Anne period, 28 ft. long 
by 20 ft. 6 in. wide and 14 ft.“high. Richly carved -modillion cornice, moulded 
and fielded panelling, carved surbase moulding and skirting. The carved mantel is 
complete with marble moulded opening, supported each side with fluted pilasters 
on bases and surmounted with carved Ionic capitals. There are two doors, with 
heavily carved architraves, and three window openings, with plain moulded archi- 
traves. The applied carvings for the mantelpiece and door heads are in the Grinling 
Gibbons school. The whole room has been carefully restored, and the fine, rich 
nut-brown colour of polishing carefully preserved. 


Antique Carved Oak Boisserie of Louis XVI. period, 24 ft. 6 in. by 
19 ft. 6 in. by 11 ft. 5 in. high. The panelling consists of a fine range of panels 
with carved mouldings. Above these panels is a series of boldly carved panels 
representing the “Arts and Science,” which form the principal decorative feature 
of this important boisserie. The dado is a series of panels corresponding with the 
upper part, and is enriched by suitable carving. Two bookcases or china cabinets 
enclosed by doors are built into the room, and two carved doorways with over- 
doors and three sets of window architraves are included. The marble chimneypiece 
is dove colour, relieved with carved statuary, and on either side are bookcases or 
china cabinets. “This panelling was taken from the mansion of the Martagnacs, 

2, Rue de Grenelle, Paris. 


ON VIEW, AND FURTHER PARTICULARS TO BE HAD AT 
LITCHFIELD & CO.s 2aweon ea 
AJ. S ANTIQUE GALLERIES 
Portners \ THOS. ¢ LircHrEL = 9%, Bruton Street, London, W. 


Telegraphic Address: ‘‘LITCHBRO, LONDON.” Telephone: No. 456, MAYFAIR. 
A I. 
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Maison Ap. BRAUN & Co. 


BRAUN & €° Succ? 
Publishers 


PARIS DORNACH “/ Alsace NEW YORK 


REPRODUCTIONS 


of Paintings from the 
Galleries of Europe i: :: 3: 
Private Collections of England 
Paris Salon : 
Drawings of the Old Masters 


etc: metc; 


GRAVURES FACSIMILES CARBONS 


THOMAS CARLYLE 


ey 62, GREAT RUSSELL STREET 


JAMES MCNEILL WHISTLER 


(Cordotanon! Gallery iGlastow) (Facing the British Museum) 


“Messrs. Shepherd’s collections are always interesting 


to the Student of English Painting.’”’—The Atheneum. Telegraphic Address: Telephone: 288-72 
““Kleinbergé, Paris’”’ 


SHEPHERDS || F, Kieinpercer 
EXHIBITION PARIS, 


:: of SELECTED PICTURES by :: 9 rue de l’ Echelle 


Early British Masters | | sew vor snaxcu. 


“An Exhibition of remarkable variety 12, West 40th Street 
and value.”—The Burlington Magazine. (Near Fifth Avenue). 


e 

Messts. SHEPHERD Bros. |] Parst-class 

Have the honour to invite Art Admirers 

and Collectors to their EXHIBITION, CO] d p e ti 

now on view in their Fine Art Gallery, 
27, King Street, St. James’s Sq., aif Ings 

LONDON. Speciality: 
“Good pictures of the Early English School are becoming 


Dutch and Flemish Schools :: :: :: 
more and more difficult to find; but Messrs. Shepherd. i i ish- imiti 
Street, have always something which en hie anode High class Primitives of all Schools 


the amateurs of that school.”—The Times. 


April, 1912,.--No. cxxviii. 
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NOTE NEW ADDRESS. 
PO Eat a ee 


EpitoRIAL, ADVERTISEMENT, AND PUBLISHING OFFICES: 


HANOVER BUILDINGS, 35-39, MADDOX STREET, LONDON, W. 


TececrapnHic Aporess: ““NOVEDAD,” LONDON. 
NEW TecerHone No.: 7995 GERRARD. 


Q 


YW) if _ 


Yoda Ty: 


of Works of Art and Curios of every kind in the possession 
ee of private individuals, now for sale or wanted. e 0 


aul | yONid dale walt Ii 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous of 
buying or selling Works of Art, Antiques, Curios, .etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effectedasale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 
and sent in by the 14th of every month; special terms 


for illustrated announcements from the Advertisement 
Manager, Hanover Buildings, 55-39, Maddox Street, 
London, W., to whom all advertisements should be 
addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, Hanover Buildings, 35-39, Maddox Street, 
London, W. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns, 


Wanted.—Full-rigged Models of Old Ships of the 
eighteenth and nineteenth centuries. Write, 
with photos and dimensions. [No. R5,090 


Buyers of Chinese and Japanese Paintings, write to 
[LNo. R5,091 


Modern Etchings by Zorn, Whistler, Cameron, Haig, 
and others, cheap. No dealers. [No. R5,092 


Wanted.—Antique Mahogany Enclosed Make-up 
Theatrical Dressing Table, original condition. 
[No. R5,093 


Oil Paintings by Wouwerman and Van de Velde. 
For sale. [No. R5,094 


Georgian Silver Inkstand, with two cut-glass_silver- 
mounted bottles. £6 7s. 6d. Perfect condition. 
[No. R5,co4a 


Old China.—Wanted by gentleman collector perfect pieces, 


services, etc., marked Spode, Swansea, Flight & Barr ; 
also with roses on gold ground. [No. R5,095 


To Collectors of Mementos of 
CHARLES DICKENS. 


“Master Humphreys’ Clock.’ 


It was originally fixed at the entrance of William 
Humphreys’ Shop at Barnard Castle, Yorkshire, and 
led to Charles Dickens obtaining Master Humphreys’ 
assistance when collecting information for “ Nicholas 
Nickleby.” It gave also the title to some of his papers. 


Messrs. TROLLOPE & COLLS are instructed by the 
owner (a gentleman of title) to obtain offers for this 
Clock, which can be seen, together with the documents 
vouching for its authenticity, at 


West Halkin Street, Belgrave Sq., LONDON, S.W. 


April, 1912.—No. cxxviili. 


For Sale.—Crayer’s Masterpiece, ‘‘ Virgin and Child,”’ 
surrounded by group of saints—Apollonia, John Baptist, 
Dorothy, John Evangelist, Augustine, Eligius, Sebastian, 
Roch, Paul Hermit, and Adrian. Measure, 14 ft. 2 in. 
by 9 ft. 10 in. At present in Continental monastery, 
having leave to sell. Photo and particulars on appli- 
cation. [No. R5,096 

Seventeenth Century German Cabinet, 18 in. by 15 in., 


inlaid trees, houses, and musical instruments. Fall-down 
front.> ATs. [No. R5,097 


To Artists, Church Decorators, or|Collectors.— Old 
Spanish Pictures, brought from the old ruined 
churches of Guatemala. Further particulars from 

[No. R5,008 

Sheraton Bureau.—Genuine antique; perfect condition, 
with shelves, drawers and writing-flap ; height, 83 feet. 
(Cheshire. ) [No. R5,099 

Cut Crystal Chandelier, sixty years old, four-branch, in 
good order. Offers. [No. R5,100 


To Hunting Men and Collectors of Old Silver.—Pair 
of Charies II. Silver Hunting Spurs, in splendid 
condition. £10 Ios. [No. R5,101 

Baxter Prints.—Nineteen for sale. List and price on 
application. [No. R5,102 


Continued on Page XII. 


TENNANT, JOHN.—Submit particulars and prices of Pictures by this Artist to 
THE CARROLL GALLERY, 
10, George Street, Hanover Square, W. 


OLD OAK PANELLING WANTED. 
Send full particulars of period, quality, and quantity to 
BENJAMIN'S GALLERIES, 60, Conduit Street, 
LONDON, W. as Be 33 Good Prices Paid. 


COLLECTORS should inspect the varied Stock of Old 
China, Curios, etc., offered at REASONABLE PRICES by 


Mr. HARRISON, 30, King St., Cheapside, E.C. 

R S. ALLEN & CO., 3, The Facade, 
x ey ; CHARING CROSS, W.C. 
Early Arms. — Antiques. — Curios. 


Fine old Pictures, Prints, and Engravings a Speciality. 


IV. 
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GREGORY & Co., LONDON 


THE CHOICEST 
GENUINE OLD 
ENGLISH FURNITURE. 


RARE ANTIQUE 
PERSIAN anp CHINESE 
RUGS. 


PERIOD DECORATIONS. 


OLD WORLD FABRICS. 


GREGORY @&G Coa., 
19, OLD CAVENDISH STREET, LONDON, W. 
EEE 


THE MISSES (Under Royal Patronage. ) 


H. & I. WOOLLAN 


| 
| a 
| 


ee 
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China + Oli Lace and 
Needlework s Glass Cleaning 
t a Specia 


The Car a pee 


CHIPPENDALE SCREEN. yt 
CLEMENT TALBOT Ltd., Automobile Engineers, 
Showrooms—First Floor, ae HW Lcibcoke Grove. Londo, = 


28, Brook Street, Grosvenor Square, W. 


Telezrams: ‘Decoriter.”’ Telephone 5457 Gerrard 


The Connotsseur 


THE CONNOISSEUR MAGAZINE 


(Edited by J. T. HERBERT BAILY.) 


Editorial and Advertisement Offices: 35-39, Maddox Street, W. 


CONTENTS. 
VOL. XXXII. April, 1912, No, CXXVIII. 
PAGE 
DICKENS CENTENARY EXHIBITION OF OLD MASTERS, NEW YORK. Wit# InNtTRo- 
puctory Note sy BECKLES WiLtson. NOTES ON THE PICTURES BY THE EpiTor. (With 
- - - - - - . - PA 


twenty-eight illustrations) - - - - - 


THE LONDON MUSEUM. Part I. By Eruer M. M. McKenna. (With ten illustrations) 241 


The first of a series of Articles dealing with the latest addition to London’s numerous 


Storehouses of Historic and Artistic Treasures. 


COLLECTING OLD CHINA AND POTTERY MODELS OF COTTAGES. By KartTHERINE 
VILLIERS CiivE. (With nine illustrations) - - - - - - - - : ae eSt 


An Informative and Fully Illustrated Article on an increasingly popular phase of Collecting. 
[Continued on page VITT. 


CHARLES |, 


“= SPINK & SON, Ltd. = 
17 & 18, Piccadilly, LONDON, W. 


BY ROYAL APPOINTMENT. ESTABLISHED 1772 


Collections, or single specimens of Antiques, valued or purchased for cash 
April, 1912.—No. exxviii, 
VI, 
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Hamptons’ fine examples of 


Genuine old English Furniture 


An Elizabethan Oak Buffet, with inlaid panels. Width 4 ft. 6 in. 


A very fine specimen of Sixteenth Century workmanship. 


Hampton & SONS AM PTONS OnLy SHOWROOMS: 
Lrp. have no con- 
nection whatsoever K RAGS MALL 


with any other 
Furnishing House. | 


NP MV EO NBO LONDON, sv. 


The Connotsseur 


CONTENT S—continued from Page VI. 


PAGE 
NOTES AND QUERIES. (With eight illustrations) — - - : - - - - - 256 
NOTES (With four illustrations) .-- = = =2 >= > 5 = == seo 
IN THESSALHOROOM 2+ S Soe Ba ee a 
CURRENT ART NOTES. (With fourteen illustrations) - - - . s 3 ; ee 
GORRESPONDENGI of = oo.) = 8 te es) on ee - 288 
HERALDIC CORRESPONDENCE - 2 zi = = : = : ; - z - 289 

PLATES 

MASTER BERNARD ASTLEY. By DaniEL GARDNER - : - - - - - Frontispiece 


A Reproduction in Facsimile of one of the most dainty examples of the work of this 


master of pastel. 


[Continued on page X. 


W. ye & SONS, GUILDFORD 


27 miles from London 


Established 1760 


Largest Collection of 
OLD ENGLISH 
FURNITURE 


in the Kingdom 


Delivery Free in London 


Carved Mahogany in Petit Point. ‘I 


April, 1912.—No. cxxviii, 
VILE 
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HOWARD G SONS, = 
DECORATION and FURNITURE 


25-27, Berners Street, W. 
AND MEDALS. 


CHOICE EXAMPLES 
OF THE 
COINAGE OF 
ANCIENT GREECE. 


STATER OF METAPONTUM. CircA B.C. 330. — STATER OF ELIS. Circa B.C. 450. 
HEAD OF CERES. HEAD OF HERA. 


FINE AND RARE ENGLISH COINS AND MEDALS. 


,Epwar\p VI. SItveER CROWN, 1553. *MEDAL OF PRINCE CHARLES STUART, 1745. QUEEN VicTORIA. GOTHIC CROWN, 1847. 


PINK & SON. L __ MEDALLISTS To —— 
S é 5 td., HIS MAJESTY THE KING. 
muagianaaamaatvicts 917 @ 18, PICCADILLY, LONDON, W. 
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CONTENT S—continued from Page VIII. 


PLATES — continued. 


PAGE 
THE DICKENS STAMP, mounted in a characteristic frame in which are depicted some of 
the great Novelist’s most famous characters - - - . - - - - - 3 BBR 
SAMUEL DESBOROUGH, OR DISBROWE. From a Miniature by SAMUEL COOPER - - 235 
MAJOR-GENERAL JOHN DESBOROUGH, OR DISBROWE. From a Miniature by SAMUEL 
COOPER - - - 2 - Z : : z : 3 - z : ss - B36 
LA BAIGNEUSE. From the Statue by ETIENNE FaLconet in the Louvre - - - - - 2409 
Another of our series of reproductions of the work of famous sculptors, 
PORTRAIT OF A LADY. By Joun Downman - = - = : = 2 E 4 = 26% 
THE MADONNA AND CHILD. By AnpREA MANTEGNA - - - - - - : ee fe 


A reproduction of the picture recently sold at the Weber Sale, Berlin, for £29,5c0. 


Interesting Collection of OLD CHINA, ANTIQUE SILVER PLATE, 


Mambett, Goldsmiths, | cssmnmyiewe ns sauces 


Also give Utmost Value for above, either in Cash or Exchange. 


Jewellers, and Silversmiths 
To His Majesty the King, 


$0, 11 & 12, COVENTRY ST., PICCADILLY, W. 


Georgian Silver, 


A unique collection of Diamond Work, Enamels, and Works of Het. 


Every dcecription of Decorative, Table, and Ecclesiastical Gilt and PA Bates Cup and Coy eter Genoa saenaes 
Silver Plate. ANTIQUE AND Mopern. Je ELL ETT LAKE & SON 
9 
7 Experts in Precious Stones, Goldsmiths and 


Silversmiths, Licensed Valuers for Probate, &c. 
Established 1888. 


SELECT: OLD SHEFFIELD PLATE. Telephone 320. 43, High Street, EXETER. 


April, 1912.—No. exxviii. 
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ee 15/2) [__Lowestoft, 54 pieces, £a | 
a TOILET & TABLE WARES 


laze 
ja\ Gaia! thought out scheme of furnishing may be 
_ marred by incongruous wares for the Dinner or |i’ 
— Toilet Table. To meet this difficulty Heal & Son have peewee 
Festoons, 19/- revived some of the fine old designs of Spode, Copeland, [Riettexer38/-) 
Wedgwood and Mason Ironstone. Some are charmingly 
reproduced in Leadless Glaze at quite moderate prices. 


rier 


Booklet on “Old Fashioned Wares” will 


LD be sent free to ‘“ Connoisseur’’ readers. 
= H EAL & SON TOTTENHAM CourT RD., 
———— ee 


SPODE’S 
Rockflower, 27/ z 
Leadless Glaze, 54 pieces, 22/- 


“Buttery.” 21/ 


JOSIAH WEDGWOOD & SONS,“# 


ESTABLISHED 1760. 
@) 


THe ORIGINAL Firm are still producing replicas of the 


Famous Designs of 


FLAXMAN, 
HACKWOOD, 
TASSIE 


(and other Artists who worked for the 
first Josiah Wedgwood, F.R.S.), 


In Jasper Ware and Placques, Queen’s Ware, Dinner, Tea, 
Breakfast, Dessert, Toilet, and other useful pieces. 


ASK) YOURS SDERALER. FOR 
PARTICULARS AND PRICEs. 


| eK | Most of the Original Moulds made by Josiah 


Pi oonn ee 75) BLAXMAN’S “DANCING HOURS” FIGURES. Wedgwood are in use at the present day. 


Seven sizes, from in, high to 18 in. XL 


The Connoisseur 


MAPPIN «¢ WEBB 00) 


Finest Stock of Old Sheffield Plate in London 


158 to 162, OXFORD STREET, LONDON, W. 


The Connoisseur REGISTE 


Gentleman requires post as Antique Buyer and 
Adviser to a large firm. London preferred. 
[No. R5,103 
Wanted.—A few Royal Scarabs, Assyrian Cylinders. 
Inexpensive, or would exchange Lepidoptera. 
[No. R5,104 
Wanted by Collector, old 17th Century Jewellery, 
English, Spanish, French or Italian; paste or coloured 
stones. Nothing Louis XVI. or Empire. Photos and 
prices to [No. R5,105 
Situation Wanted by Practical China Restorer. 
[No. R5,106 
For Sale.—Pierce Egan’s ‘‘ Life in London.’’ Music, 
coloured plates, 1521. [No. R5,107 
Antique Charles II. Chairs and Stool for sale. 
[No. R5,108 
Fine Old Chippendale Table, 14 guineas; Choice Old 
Sheraton Table, £8 tos. [No. R5,109 
Pair Old Shield=-back Armchairs, 12 guineas. 
[No. R5,110 
Set Old Chippendale Chairs (loose seats), £18 tos. 
[No. R5,111 
Sheffield Plate.—‘‘ Helmet” Cream Jug, 155. ; Caddy, 25s. ; 
Inkstand, 25s. Other pieces. [No. R5,112 
Set of Old Historical, Phrenological, Physio- 
graphical, and French Paper-money Charts, 
in colours. [No. R5,113 
Silhouette Collection.— About 140, in black 


; I frames. 
Inspection any time at Colchester. 


Particulars, stamp. 
: (No. R5,114 
For Sale.—Oil Pictures, Sydney, 1846 ; Port Jackson, 1846. 
Also very old Needlework Pictures. Offers. [No. R5,115 
Wanted.—Patch-boxes, with Views of Bath. 
[No. R5,116 

Le Blond Prints.—Twelve for 13s. [No. R5,117 


April, 1912.—No. cxxviii. 


Continued from 
Page IV. 


Gentleman (London) wishes to realise his Collection 
of genuine Old Prints and Engravings (Rem- 
brandt, Diirer, Portraits, etc.). No dealers. [No. R5,118 

Baxter and other Prints.—Large collection for disposal, 
or would separate. Write [No. R5,119 

For Sale.—Pair of fine Silver=mounted Flint=lock 
Pistols, by ‘‘Egg, London,” in splendid condition ; 
date 1799. [No. R5,120 

For Sale.—Genuine Old Toby Jugs and Spiral Wine 
Glasses, etc. [No. R5,121 


Continued on Page XLVIII. 


a a ," 

INIATURES.—Lady Exhibitor at the Academy 

accepts commissions at very Moderate Charges. 

Work done at sitters’ homes if desired. —Miss PILKINGTON, 
42, York Mansions, Prince of Wales’s Road, Battersea Park, S.W. 


The Doré Galleries 


PICTURES, WATER-COLOURS 
ETCHINGS, ENGRAVINGS 
BRONZES D’ART, Etc. 
LARGEST and FINEST COLLECTION IN TOWN 


Restoring and Framing 


Six Large Calleries. Constant change of Exhibitions. 
Inspection invited, or invitation will be sent 
on application. Open daily, 10 to 6. 


39, New Bond St., London, W. 


XII. 
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We haye acquired a number of pieces of Genuine Old Armour and Weapons, comprising 
a complete Suit as illustrated—a XV. Century German Salade, X V. Century Chapel de 
Fer, a fine Morion with very high comb, XIV. and XV. Century Axes, Partisans, &c. 


GILL & REIGATE, LE? 


Antiques + Decorations + Reproductions 
— THE SOHO GALLERIES 


73-85, OXFORD STREET - LONDON, W Js 


NEW YORK BRANCH - 158, MADISON AVENUE 


where a good selection of Fine Antiques and Reproductions of Antique Designs 
may be seen, together with Photographs of Collectors’ Specimens in stock at 
the chief London Depot 


THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON 


Xul, 
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HENRY GRAVES & Co. LTD. 


6, PALL MALL, LONDON, S.W. 


Size 22 in, x Is in, 


THE FISHERMAN 


Etched by LUCIEN GAUTIER After J. B. C. COROT 


200 Remarque Artist Proofs at £4 4 0 


Messrs. HENRY GRAVES & Co. Ltd. “Connoisseur” Order Form 
Dear Sirs, 

I enclose 20/- to secure Remarque Artist Proof of ‘*The Fisherman," etched by 

Lucien Gautier after J. B. C. Corot, and covenant to pay the balance by monthly payments of 10/- 


Name 


Address 


April, 1912.—No, cxxviii. 
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STONER G EVANS 


“Talofas London” FINE ART GALLERIES cose Gerrard 


3, King Street, St. James’ Square, LONDON, S.W. 


A LUDWIGSBERG GROUP. 


OLD DRESDEN. 


Choice examples of Old English and Continental Porcelain. 
The Illustrated Bock of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 Is. nett. 


SPECIALITY.—Choicest examples of Old English Porcelain and Pottery. Collections valued, arranged, or purchased. 


XV. 


The Connoisseur 


ENRY GRAVES & Co. LTD. 


6, PALL MALL, LONDON, S.W. 


Sizes a2 ia. eLe ae ine 


he Pond at Ville dAvray 


Etched by LUCIEN GAUTIER After J. B. C. COROT 


200 Remarque Artist Proofs at £4 4 O 


Messrs. HENRY GRAVES & Co. Ltd. ** Connoisseur ’’ Order Form 
Dear Sirs, 


I enclose 20/- to secure Remarque Artist Proof of ‘*The Pond at Ville d’Avray,”’ 
etched by Lucien Gautier after J. B. C. Corot, and covenant to pay the balance by monthly 
payments of 10/- 


Name 


Address 


Date 


April, 1912.—No. exxviii. 
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By APPOINTMENT— 


JEWELLERS TO THEIR MAJESTIES 
THE KING AND QUEEN, 


GOLDSMITHS To THE CROWN. 


Old English Silver. 


| COLLECTORS & CONNOISSEURS OF SILVER, 
both modern and antique, and visitors to London, will 

be well-advised to pay a visit to Messrs. Garrard & 

| Co.’s historic Galleries. Here will be found one of 

| the finest collections of all that is rare and best in 

| old silver. Expert advice will be readily and freely 

\ given, and purchasers of antique silver have the 


satisfaction of an absolute assurance that the specimen 


| is a genuine one and will always appreciate in value. 
\ 


Reproductions of the Old. 


The choice stock of reproductions of the Antique for 
which Garrard’s are renowned are produced in their own 
N N 


workshops, which are open for inspection, under expert 
; m 


Fa 


supervision by the most skilful craftsmen of the day. 


GARRARD6C© [1 
K 24, Albemarle Street, London. ) 


ll Established in the Haymarket 172]. f 


= <= ———— 
SSS 
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Encyclopeedia of Pottery 
and Porcelain 


THE PROPRIETORS OF ‘“‘THE CONNOISSEUR” HAVE IN PREPARATION 
AN ENCYCLOPAEDIA OF POTTERY AND PORCELAIN 


The work will contain an account of the History and Production of all the 
principal wares from the earliest times, including, among others, the following :— 


Austrian Davenport Lowestoft Salopian 

ow Delft Mason Sevres 

Bristol Doulton Minton Spode 
Cambrian Dresden Nantgarw Swansea 
Chelsea Frankenthal Persian Toft Ware 
Chelsea-Derby Hispano-Moresque Pinxton Wedgwood 
Chinese Japanese Plymouth Whieldon 
Copenhagen Liverpool Rhodian Wood, Ralph 
Crown Derby Longton Hall Rockingham Worcester 
Damascus lLowesby 


Subscription price before publication, 3 Gns.; after publication, 4 Gns. 


Order Form 


To the Publishers of “The Connoisseur,” 


35/39, Maddox Street, W. 


I should be glad if you would enter my name as a subscriber to the Encyclopedia of 
cheque 


Pottery and Porcelain, for which I enclose draft for copy 
M.O. 


copies 


Name 


Address 


April, 1912.—No, cxxviii. 


XVIII. 


5 


le 
% The Connoisseur 


POWEN GRANT .. 


ay 


Steams 
= 


¥ 
\ 


o——-s4 
aaa 


erry 
io 
I< 2 
<88 


Age 


A VERY INTERESTING ELIZABETHAN STAIRCASE AND HALL FITTED IN OUR SHOWROOM. 


3, CLIFFORD ST., BOND ST., W. 


(Corner of Old Burlington Street). 


Telephone :—GERRARD, 6202. 


Telegrams :—“ GRANTIQUES, Lonpon.” 
XIX. 
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Under the Auspices of 


THE DICKENS CENTENARY COMMITTEE. 
TRUSTEES FOR THE CENTENARY FUND. 


THE RT. HON. THE EARL OF ROSEBERY, K.G. HON TREASURER 
THE RT. HON. LORD ALVERSTONE. 
SIR CHARLES MATHEWS. W. ROLLE MALCOLM, Esg., J.P. 

Messrs. Coutts & Co. 


THE HON. H. L. W. LAWSON, M.P. 
EXECUTIVE COMMITTEE: 


THE RT. HON. LORD ALVERSTONE | SIR ARTHUR CONAN DOYLE. | SIDNEY LEE, Esg. 


(Chairman), 
Lord Chief Justice of England. 


THE RT. HON. EARL STANHOPE. Sik Fan Ee 
THE RT. HON. LORD TENNYSON, | W. W. JACOBS, Eso. 


SIR LUKE FILDES, R.A. | SIR CHARLES MATHEWS. 


H. RIDER HAGGARD, Eso. SIR FRANK NEWNES, Bart. 


| SIR GEORGE RIDDELL. 
BRITON RIVIERE, Esg., R.A. 
SIR ADOLPH TUCK, Bart. 


President of the Royal Literary Fund. ANDREW LANG, Eso. 
BECKLES WILLSON, Esg., Hon. Sec. 


THE HON. H. L. W. LAWSON, M.P. 


HALL CAINE, Eso. 


EXHIBITION OF OLD MASTERS 


In aid of the Dickens Centenary Fund, 
to be held in the Galleries, 19, East 52nd Street, New York. 


April 2nd to 30th, 1912. 
( T. HERBERT BAILY, Editor of “The Connoisseur,” ART DIRECTOR.) 


Cablesi‘and Telegrams: Letters re Administration to :— 


““NOVEDAD, LONDON.” 
ree HANOVER BUILDINGS, 
Telephone: 7376 Gerrard. 35-39, MADDOX STREET, 
LONDON, W. 


{O\-S HE ready response of both British and American collectors to our appeal for 
contributions to an exhibition of pictures by Old Masters to be held during 
April in New York in aid of the Dickens Centenary Fund has enabled us to 
gather together a collection of pictures the like of which has never before crossed 


from England to America in a single vessel. 


H.H. the Duke of Teck, the Duke of Marlborough, the Earl of Denbigh, Sir George 
Donaldson, and Sir Tollemache Sinclair, are only a few of the many distinguished owners 
who have generously lent some of their finest art treasures, amongst which are included works by 
Rembrandt, Van Dyck, Titian, Paris Bordone, Sodoma, Hals, Fragonard, Boucher, Reynolds 
Romney, Raeburn, Gainsborough, Hoppner, and Cosway. 7 


7 
he cant of this collection from England to America has been greatly simplified by 
the generous assistance of the Cunard Line, who have gratuitously taken the whole conveyance 


into their hands. 
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Humperdinck 
Endorses the 
PIANOLA :: 


C, “The Metrostyle Pianola which I have 
just heard has filled me with admiration 
and wonder. Although I have heard in- 
struments play the piano before, I had no 
idea it was possible to play with the taste 
and expression of an artiste, and the 
Metrostyle, it seems to me, is almost as 
valuable as the instrument itself. Your 
success with the Metrostyle Pianola should 
be very great.” 


(Signed) E. HUMPERDINCK 


HE. critical perception of the 
SPO eS famous composer of ‘The 
Specially drawn Jot the Orchestrelle Company by Joseph Simpson, R.B.A. Miracle,” ‘‘ Die Konigskinder,” and 

“Hansel and Gretel,” is captivated by the artistic charms of the Pianola. 


It has filled him with ‘‘ admiration and wonder.” 


@, How much greater the pleasure and wonder of the untaught musician who, although ignorant of every 
law of music, finds himself able to sympathetically interpret the works of the great composers. Yet that 


is the power the Pianola bestows. 


G. With a Pianola Piano the difficulties that have stood between you and the enjoyment of music exist no 
longer. You actually become the versatile musician you have so often longed to be. You play brilliantly, 
no ‘‘stumbles” or hesitation mar your performance. Although the Pianola Piano plays the right notes for 
you, the interpretation is wholly yours; and if the love of music is strong within you, your rendition may be 
as sympathetic as that of the composer himself. This wonderful response to the player's will 1s found only 
in the Pianola Piano with the Metrostyle and Themodist. 


THE METROSTYLE 


THE THEMODIST 


The Metrostyle is the feature of the Pianola The Themodist brings out the melody clearly 
Piano that first won for it the unstinted above the accompaniment. This device gives 
praise of the most famous musicians. The notes their true value that the composer meant 
Metrostyle enables the novice to play the to be sounded delicately, and prevents them 
most complicated music with all the colour from obscuring the melody—a common defect 
and feeling of a finished musician. It is the in other piano-playing instruments. a The- 
only practical expression guide ever invented. modist gives an absolutely governable touch. 


@. Ghe Pianola Piano is a combination of the only perfect piano-player : the 
Pianola—with the best in pianos—the famous Steinway, Weber, or Steck Piano. 


Call at fEolian Hall and play it for yourself, or write for Catalogue cA Ae 


gs, THE ORCHESTRELLE CO, 573%: 
Fase FEOLIAN HALL, need 
135-6-7, New Bond Street, London, W. 


And at PARIS. BERLIN, NEW YORK, MELBOURNE, SYDNEY, etc. Lr tL crea instr 
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re NONI. (Ole IIb tue 


CONNOISSEUR “PUBLICATIONS 


Which can still be obtained. 
ALL PROFUSELY ILLUSTRATED. 


HISTORY OF SILHOUETTES By E. Nevin Jackson - - = - > — 10/6 
HISTORY OF THE SPUR - By C..pe Lacey Lacy -- 7 = = 10/6 
NAPOLEON - " = - By J. T. Herpert BaILy 2 - - 10/6 net. 
SIR HENRY RAEBURN, R.A. By James Greic_ - - Cloth, 7/6, Paper, 5/- net. 
GEORGE MORLAND; - - By J. T. Herpert Batty Cloth, 7/6, Paper, 5/- net. 
FRANCESCO BARTOLOZZI - By J. T. Herserr Batty Cloth, 7/6. 

FRANCOIS BOUCHER - - By Harpane ‘MacFaLt - Cloth, 7/6, Paper, 5/- net. 


FRANCIS WHEATLEY, R.A. (Containing 11 of “The 
Cries of London,” in colour) By WitiiAm RoBerTs~ - Cloth, 7/6. 


JAMES WARD, R.A. = - By C. Recip. GrRuNpDy - Cloth, 7/6, Paper, 5/- net. 
JOHN DOWNMAN, A.R.A._ - By G. C. Wittiamson, Litt.D. Paper,’ 5/- net. 


Published by The Connoisseur (Published Monthly) at 
HANOVER BUILDINGS, 35 to 39, MADDOX STREET, LONDON, W. 


From all Booksellers or Newsagents ; or, if 4d. is enclosed for Postage, from the Publishers. 


To THE PUBLISHERS, ORDER FORM for 


THE CONNOISSEUR (OTTO LIMITED), 


Hanover Buildings, i, PELE CONNOISSEUR.” 


35 to 39, Maddox Street, London, W. PRICE 1/= NET, MONTHLY. 


Dlemee 2 > > 73 TKI a ” E> 4a 
Please send me by post “THe Connoisseur,” for : OTD US™ 
beginning with : for which I enclose _. 


Name 
Please write 
full name | Address 
and address 


clearly 


SUBSCRIPTION RATES. 


Inland = 16/= per annum 
Abroad - 1 7 |= ” 
Canada - 14/= ” 


Payable in advance. 


Cheques and Money Orders should be made payable to Otto Ltd., and crossed “CO UTTS & Co.”’ 
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DRUCE’S 


Baker St. 


LONDON, W. 


AN OLD CARVED OAK BEDSTEAD 
4 ft. 9 in. wide Cin Stock) 


Furniture ot the Tudor Period 


UNRIVALLED COLLECTION 


BUFFETS, DRESSERS, REFECTORY TABLES, BUREAUS, 
COAT CUPBOARDS, CHESTS OF DRAWERS, 
GATE-LEG TABLES, &c. 


Every piece has a distinct charm and the Prices are Moderate An Inspection will be appreciated 


Genuine Old Oak Rooms OLD ©AK 


of the ELIZABETHAN and WREN periods on view in our Showrooms PANELLING 
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NOW ON SALE. 


NOTE PUBLISHERS’ NEW ADDRESS. 


HISTORY OF SILHOUETTES 


By Mrs. NEVILL JACKSON, 
Author of ‘History of Hand-made Lace,” “Toys of Other Days,” Gc. 


PRICE 10/6 net. : : : 


Containing over 500 illustrations. 


“3) | 
Ye if s | 
La ee fi é eh | 
| lfm avnoehp oe Ae ~ 
\> Oe | 
ae | 
; & - t 
ROBERT BURNS. WASHINGTON. 
Given by the poet to his friend, J. Cotterall. 
BI otis: take This is one of the most charming of the art books published S oiaietnene Into the lives of great personages, such as Goethe, Napoleon, 


recently. It is an interesting, well-written history of a fascinating kind 
of portraiture, which brings us back to the ‘cups and oil jars’ made by 
Etruscan potters, and the mummy cases and frescoed tombs of Ancient 
Egypt. We do not know whether there are many other books on this 
subject, but we never came across one before we read Mrs. E. Nevill 
Jackson's History of Silhouettes. It opens up to us a_ hitherto 
mysterious and unknown branch of portraiture, which is, at the same 
time, extremely interesting. We never before realised the place which 
the Silhouette takes in art, or its importance in literature or social life.”’ 
—Irish Times. 


4 


z . Mrs. Jackson has compiled a most interesting and entertaining 
monograph. The illustrations are delightful, in particular those from 
Lady Dorothy Nevill’s scrap book, which contains fine work by Princess 
Elizabeth, and the studies from Lady Sackville’s collection.’’—Morning 
Post. 


> eprom ete In writing the history of an art so limited, so unique, so various 


in its processes, and in a sense so trivial, the ordinary difficulties of the 
historian are enormously increased. There is no course of development 
to trace, there are no romanticists to praise or contemn. Yet, in spite 
of these and other difficulties, Mrs. Jackson, by careful and painstaking 
research, has brought together a very considerable mass of information 
in regard to Silhouettes and their makers.”’—Scofsman. 


Re eee From the office of THE ConNoIsseEuR I have received another 
delightful book, The History of Silhouettes, by E. Nevill Jackson. I 
have always found a fascination in Silhouettes, and I find this book, with 
its wonderful reproductions of really artistic Silhouettes, a great joy.”— 


The Sphere. 


our English Kings, Queens, and Princesses, the Silhouette creeps with 
colourless persistence—there is no escaping it—and Mrs. Jackson has 
done well to gather up the threads of history concerning an art and handi- 
craft long fallen into desuetude.’’— Standard. 


“ 


ha cutee Mrs. Jackson’s book is as full of useful information as it is 
amusing and entertaining. She describes all the various processes by 
which black portraits were made—for the scissors and black paper was 
only one of the methods employed—many of the best artists working with 
pen or brush upon card, ivory, or plaster. The list of Silhouettists and 
the bibliography are full, and will be extremely valuable for future 
reference.'’—Star. 


“ 


... +. This beautiful volume, superbly illustrated with reproductions 
of famous Silhouettes, deals for the first time with the fascinating subject 
under review; and the author’s technical knowledge and painstaking 
research have been brought to bear upon the history of Silhouettists and 
their works in the most admirable and most comprehensive manner 
possible.’— Western Morning News. 


“ec 


Or Ory Mrs. Nevill Jackson has collected a surprising amount of 
information on the subject, and has arranged it methodically and con- 
veniently for the use of those who desire to investigate the history of the 
art. She describes the processes used—more various than might at first 
be expected ; and illustrates each with interesting examples, very well 
reproduced.”— Westminster Gazette. 


From all Booksellers or Newsagents ; or, if 4d. is enclosed for postage, from the Publishers : 
“THE CONNOISSEUR,” Hanover Buildings, 35 to 39, Maddox St., LONDON, W. 
SSS 


Telephone: 7995 Gerrard. 
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SALE oF ANTIQUES 


The Largest StocK in London of Genuine Antique Embroideries, 
Brocades, Samplers, 


Needlework Pictures, 
Stuart Work, : 


Old Glass, Old Lace, 
and other interesting 
Antique Curios 


Stuart Embroidered Picture, 
Old Carved Frame., 
Size, 10 in. x 12 in. 


Queen Anne Embroidered 
Picture, fine Petit Point, 
original Gilt Frame. 
Size, 12 in. x 12 in. 


a 
¢ 
~ 
— 
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esr 
gL 


S-* 


D i 


SAAT IRE 


A Rare Bead Bag, brilliant 
colouring, Pinchbeck Top 
and Chain 


DEBENHAM AND FREEBODY 


WIGMORE STREET, LONDON, me 


X? 


Old English Bead Bag, 


Stuart Lace Sampler, 
PinchbecKk Top and Chain 


an unique specimen 


The Connoisseur 


Note Publishers’ New iAddress 


THE HISTORY OF THE SPUR 


By CHARLES DE LACY LACY, M.A. 


(Very limited Edition) 
10/6 nett ae 5 @: 


Pe > 


PiGa in 


Showing complete ring round rowel. — 
Thruxton Church, Hampshire. 


From the brass of Sir John Lysle, a.D. 1407. 


Now on Sale 


HE History of the Spur is the first book written in the English language on this interesting 
subject, and it is hoped that this book will remedy a want long felt by Antiquarians and 


persons interested in Armour and equipments. 


The volume is illustrated with upwards of 70 drawings taken 
English and Continental Museums and in private collections. 


Orders should be accompanied by remittance. 


... ‘If we were to express the opinion that Mr. Lacy has said tke last word, from a broad 
historical standpoint, on the subject of the spur, we should be guilty of great rashness. 
Last words, we have read somewhere, belong to the last men, and human industry and 
research can at best close chapters of the book of knowledge. But Mr. Lacy has earned a 
greater distinction than that of having said a provisional last word—incidentally we say he has 
achieved that as well—for what he has really done is to say the first word on his subject."’— 
The Academy. 


. ‘If Mr. Lacy is minded to pursue his enquiries further afield, we wculd suggest that the 
horse-goads of Eastern nations, and even of savage tribes, would yield an abundance of facts, 
and provide material for a supplement to the present singularly able and informing volume. 
A word of praise must be given to the full-page illustraticns, which in many cases are as 
much works of art as the articles they depict.’’—Pall Mall Gazette. 


a . ‘There are words of which the very mention conjures up romance, and among them, 
perhaps, none is more potent than ‘Spur.’ To write a dull book on this subject would be a 
crime, and, fortunately, the reproach cannot be levelled against Mr. Charles de Lacy Lacy, 
author of ‘ The History of the Spur’ (‘The Connoisseur’ Office, 10/6). He begins by reminding 
us that the spur existed from the earliest times ‘unaltered save in detail,’ and then proceeds 
to trace these changes of detail — ‘details of form, of size, or of ornament,’ changes made 
for convenience or from caprice, interspersing his learned commentary with fragments of 
romance and echoes of the past.’’—Sunday Times. _¢ 


... ‘Mr, de Lacy Lacy’s book contains much that is of artistic as well as of historical 
interest, and on account both of the extreme rarity of books dealing with its subject and the 


numerous plates with which it is illustrated, it will, no doubt, prove to be exceptionally 


valuable as a work of reference, particularly to artists and collectors.""—The Worksop Guardian. 


PUBLISHERS - 


“THE CONNOISSEUR,” Hanover Buildings, 
35 to 39, Maddox Street, LONDON, W. 


Telephone 7995 Gerrard. Telegraphic Address : “‘ Novedad, London.” 
April, 1912.—No. cxxviii- 


by the Author from specimens in 


Pies 2: 


From the brass of 

Sir Henry Gray. 

Showing the flourish engraved 

over the spur, and which was 
thought to represent some structure. 
In Ketningham Church, Norfolk, 

circa 1492. 
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WHITELEY’S 


Antiques & Period Furniture 


in 


i Welsh Wardrobe, beautifully-figured Oak 
eer erect condition, the interior fitted with shelyes, 
acs old, not made up. 6 ft. high, 4 ft. 3 in. wide. 


Wm. Whiteley Ltd., Queen’s Rd., London, W 
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NOW ON SALE Note Publishers’ Neto Address 


Sir HENRY RAEBURN, R.A. 


By JAMES GREIG 


Author of “The Life of Gainsborough,’ etc. 


MRS. CAMPBELL & SON. MRS. MUNRO. 


.... Mr. Greig’s careful study of his work can, therefore, be accorded nothing short of the heartiest welcome. The 
list of pictures at the end, though it requires to be supplemented by a few striking pictures recently exhibited in London, 
is wonderfully complete, and the fine photographic reproductions of the artist’s work are as well chosen as they are 
well presented. The book is, in short, one which no student of eighteenth-century English art can afford to disregard. 

—Academy. 
p . By the means of hitherto unpublished letters light is for the first time thrown on several important aspects of 
Raeburn’s activity, and alike in the biographical and the too brief critical sections, Mr. Greig proves his capacity to write 
a satisfactory monograph, larger in scope and more ordered.—Daily News. 


. But however patient the labour that went to make it, the book is no dry compilation of facts and comparisons, but 
a racy and vivid biography of the man and a strongly coloured sketch of the Scotland of his time.—Manchester Guardian. 


/ . In the latest extra number of ‘‘ The Connoisseur’? Mr. Greig has given us a fine presentment of the character of 
Raeburn, a sympathetic but well-balanced criticism of his work, and an able account of 


his relations with his 
contemporaries and national art.—Manchester Courier. 


. Mr. Greig has Raeburn’s own quality of masculine straightforwardness. He places the subject, whether art in 
general or the painter in particular, in a broad light, and, while not neglecting any detail that gives character, puts down 
his impression with bold strokes, informed with knowledge that is never obtruded.—Standard. 


PROFUSELY ILLUSTRATED. It is in two styles—Cloth, 7/G; Paper, 5/=; and is uniform as to the other extra 
numbers published by “‘ The Connoisseur.” 


From all Booksellers and Newsagents ; or, if 4d. for Postage is sent, from the 


Publishers: “THE CONNOISSEUR,” Hanover Buildings, 
35 to 39, Maddox Street, LONDON, W. 


Tel. No. 7995 Gerrard. Tel. Address—"*‘ Novedad, London.” 


April, 1912.—No. exxviii. XXVIII. 


The Connotsseur 


Antique 
Galleries 


ON VIEW IN HARRODS ANTIQUE GALLERIES 


A very handsome Oak Panelled Room in the French Gothic style, 
forming a complete room about 24 by 14 feet, with an exceptionally 
fine mantel and over-mantel and two doors —————— 


PiAkRODSs ray FE ONE OF THE LARGEST COLLECTIONS 
OeeOlUmENGLISH AND CONTINENTAL FURNITURE 
AND OTHER WORKS OF ART IN THE UNITED KINGDOM 


Lovers of Antiques will find much to interest them in Harrods 
Galleries. Here are to be seen Treasures from every quarter, 
beautiful and rare specimens to delight the Connoisseur, as 
well as less valuable examples for the casual Collector 


AN INVITATION TO INSPECT IS EXTENDED TO ALL 


HARRODs [7 **## Brompton K* London-S:‘W 


Telegrams: “‘ Everything, London” Telephone: Western One, 80 Lines 


XXIX. 


The Connotsseur 


Presentation Plate to Annual Subscribers 


Annual Subscribers to ‘“‘ The Connoisseur Magazine” for twelve months from September, 1911, 
and those forwarding twelve coupons (see below), will receive as a 
Presentation Plate a Photogravure Reproduction of 


Mrs. Hallett, by Thomas Gainsborough, R.A. 


The annual subscription is 12/-, and the 
Magazine can be obtained from All Book- 
sellers and Newsagents; or direct from 
the Publishers, ““ The Connoisseur,” Han- 
over Buildings, 35 to 39, Maddox Street, 
Bond Street, London, W., at the following 
rates including postage: For the United 
Kingdom 16/-; Canada 14/-; all other 
countries 17/- 
To obtain the “ Presentation Plate’’ the 
Bookseller's Receipt must be forwarded to 
the Subscription Department, Hanover 
Buildings, 35 to 39, Maddox Street, 
Bond Street, London, W., with the full 
name and address of the Subscriber, when 
the Plate will be sent; but in order to give 
those Subscribers who do not prepay for 
their copies of the Magazine an oppor- 
tunity of securing the Plate, a coupon 
will be included in every number of “‘ The 
Connoisseur” for twelve months, com- 
mencing August, 1911. On receipt of 
twelve of these coupons the Plate will 


be sent. :: Those buying Volumes of 
“The Connoisseur”” will also receive 
the Plate. 


Those Subscribers obtaining their copies 
direct from the Publishers will, of course, 
receive the Plate. 


The Editor has decided to substitute 
this plate from the famous master- 
piece by the same artist—Mrs. Hallett 
—in lieu of the one previously 
————. announced, ——_—__ 


Mrs. HALLETT, Fronmalphotanraanen The plates are now ready, and Booksellers’ 
BY THOMAS GAINSBOROUGH, Braun & Cie. receipts should now be forwarded. 


In exchange for twelve coupons, one of which is 
appearing in each of the twelve monthly issues of COUPON 


‘*The Connoisseur,’ commencing August, 1911, a 


For the Photogravure Presentation Plate of Mrs. Hallett, 
copy of the above important Presentation Plate will be after the picture by Thomas Gainsborough, R.A. 
sent post free to any address within the Postal Union. 
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By Order of G. Bleddyn T. Nicholl, Esq., J.P. 


Court 
Bleddyn 


Llangibby - - Mon. 


7 miles of Newport, G.W. Rly., and 
4 miles of Usk and Caerleon. 


The whole of the valuable 
Contents of this Old Historical 
Residence, comprising 


Antique Furniture 


RARE CHINA 
and other Objets d’Art 


Including A 


Famous Old XVIIth Century 
Bedstead of Carved Oak 


(For 300 years at Court Bleddyn). 


Flemish Marqueterie Commodes. Old Mahogany Wardrobes. Carved Oak Coffers. Old Escritoires. Bureaux & Card Tables. 
A SUPERB PAIR OF CHARLES (‘11.1 ARMCHAIRS. TWO FINE OLD CHIPPENDALE MIRRORS. 
A -XVIIth CENTURY BLACK AND GOLD LAC CABINET. AN OLD SEDAN CHAIR. 


A MASSIVE OLD JACOBEAN *REFECTORY TABLE. AN AOLIAN GRAND ORGAN. 


A Small Collection of 


A Number of Fine 3 
Decorative China 


Old Long Case Clocks. 


Chiming and other Time- 
pieces of Old English and 


including specimens of 
Nantgarw, Swansea, Old 
Copeland, Spode, Crown 


French manufacture. Derby, Old Worcester, 
Sévres, Oriental and other 
Several Hundred Porcelains. 
Volumes of Books, Old English Drinking 
Glasses. 


including a number of rare 
and valuable works. 


Old Cut Glass. Bronzes. 


A Beautifully Built Lathe by Holtzapfel, made for the late Lord Craven. With every possible accessory’ 


Will be Sold by Auction 
ON TUESDAY, APRIL 30th, 1912, AND THE FOLLOWING DAY. 


ILLUSTRATED 
CATALOGUES 


(Price 6d. each) 
may be obtained 
of the 5 e on 0 Ei 


Ne 
Auctioneers, aS 


« 


Messrs. NICHOLAS, 4, Ribany Court Yard, Piccadilly, W. 


who will issue cards for Private View. 
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Telegrams: “ Everything, London.” 


Telephone No. I Western (60 Lines). 


HARRODS Ltd., :"’s. Brompton Rd.,S.W. 


Have an exceptional selection of 
‘‘Period’’ Properties on _ their 
Books both for Sale or Letting, 
— Furnished and Unfurnished. — 


VALUATIONS are dealt with in 
the specially organised Valuation 
Department. :: An absolutely 
independent opinion is given. 


£35 PER ACRE for a Valuable Country Estate of 410 Acres 


IN A FAVOURITE PART OF HEREFORDSHIRE, witH 


H Commodious Country PDouse in the Cudor Style. 


20 Bed and Dressing Rooms, Bath Room, 2 Halls, 4 Reception Rooms, Stabling, 2 Cottages. : 
BEAUTIFUL GROUNDS and GARDENS. Good Farmhouse and Sound Land, let off. Photos and full details of 
HARRODS Ltd., Brompton Road, S.W. 


NEWBURY—In Lovely Country, witH A BEAUTIFUL 
VIEW OVER KENNET VALLEY. 


A MINIATURE COUNTRY ESTATE.: 


Most comfortable and artistic HOUSE, 9 Bedrooms, 4 Reception, 
Bath, etc.; Stabling 6, Coach-house 4, 2 Cottages, Heavily Timbered 
Grounds I5 Acres. Remainder of Lease (74 years) for disposal. Rent 
and full details of Messrs. HARRODS Ltd., who have inspected and 
strongly recommend the property. (13,251. ) 


fy 


HEYTHROP HUNT—wiTHIN EASY REACH OF 38 STATIONS. 
CHARMING OLD TUDOR MANOR HOUSE 


Outer and Lounge Halls, 3 good Reception Rooms, Conservatory, 9 Prin- 
cipal and 7 Secondary Bedrooms, Bathroom. Stabling for 10 horses, 
Garage, Men’s Rooms and Cottage. LOVELY OLD GARDENS with 
Paddocks, area about I0 Acres. Golf and Boating within easy motor 
drive. Rent £300 per annum on lease. South aspect. Further 
particulars from the Agents, HARRODS Ltd., Brompton Road, S.W. 


A CHARMING OLD-FASHIONED HOUSE. 


Built, 1634. Enlarged, 1779. Modernized, 1880. 


Prettiest Part of Lovely Surrey, 


amidst the undulating country between Leatherhead and Dorking. 


THIS INTERESTING OLD HOUSE 


now in perfect order, 
HAVING BEEN MODERNIZED BUT NOT SPOILT. 


4 Fine Reception Rooms, 11 or 15 Bedrooms (according to arrangement), 
Bath, Stabling for 3, Man's Cottage. 


OLD WORLD GARDENS OF 2 ACRES 
COMPANY’S WATER. ELECTRIC LIGHT 


Price Freehold, £4,500, including Fixtures. Inspected and recommended by 
Messrs. HARRODS Ltd. (13,334.) 


Reminiscent of Dickens, 


having been immortalized by him as the scene of BILL SYKES’ BURGLARY. 
£3,250 will buy this interesting property, which contains 8 Bed and Dressing, 3 Reception, Bath, Stabling for 2. 


FINE OLD GARDENS AND GROUNDS of 44 Acres. 


Full details of Messrs. HARRODS Ltd. (4598.) 


“THE GOLFERS’ IDEAL.” 
AN OLD-FASHIONED RESIDENCE, Right on the Walton Heath Links. 
7 Bed and Dressing, 3 Reception, Bath, Stabling, 24 Acres. Price £4,250. 


Inspected and strongly recommended by Owner’s Sole Agents, Messrs. HARRODS Ltd. 
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HENRY GRAVES ®& Co. LTD. 


6, PALL MALL, LONDON, S.W. 


Size 20 in. x 182 in. 


THE EMPTY SADDLE 


Etched by E. TILY after the original by J. P. BEADLE 


This picture was exhibited and greatly 
admired at the Royal Academy 1911 


250 Artist Proofs at = = £6 6 O 


NO OTHER STATE. PLATE TO BE DESTROYED 


Messrs. HENRY GRAVES & Co., Lid. “Connoisseur ’’ Order Form 
Dear Sirs, 
I enclose 20s. to secure Artist Proof of “The Empty Saddle,” etched by E. Tily after 
J. P. Beadle, and covenant to pay the balance by monthly payments of 10/- 


Name 


A ddress 


Date 
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A TYPICAL VIEW AT SHAKESPEARE’S ENGLAND. 


RP ncencnre: England 
EXHIBITION 


EARL’S COURT, London, S.W. 


May to October, 1912 


PROMOTED AND ORGANISED BY MRS. GEORGE CORNWALLIS- 
WEST IN SUPPORT OF THE SHAKESPEARE MEMORIAL FUND. 


this year will be known as “ Shakespeare’s England.” 


Mg ; “HE Exhibition to be held at Earl’s Court from May to October 


Inside the permanent buildings and in that portion of the 
grounds known as the Queen’s Gardens will be erected a replica of an 
English town of the r6th century, with its quaint old-world streets 
lined with houses of characteristic Elizabethan architecture. 


These houses will be available as shops, for the use of firms of high 
standing only, and no enterprising business house should fail to eae 
advantage of this opportunity of bringing their goods before a large 
number of wealthy and distinguished people, in what will be the 
shopping centre of Society during the coming year. 
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The houses will be strictly limited in number, and their range of sizes 
will be sufficiently wide to suit the requirements of a large variety of 
trades. They will include areas of 14 ft. by 6 ft., rg ft. Bye satte 
18 ft. by 17 ft., 28 ft. by 15 ft., and possibly some of ro ft. by 5 ft. 


The charge for the use of any of these houses will not be less than 


ALO. 


Among the other attractions which are sure to bring the world of 
wealth and influence to “Shakespeare’s England” are the tournaments, 
revels and fetes, in which leading members of Society will take an 
active part, dressed in the armour and costumes of the period. 


Lovers of Elizabethan drama will be attracted by the performances 
to be held in a replica of Shakespeare’s own theatre, the “ Globe,” 
while a copy of the old ‘ Fortune Theatre” will be given up to 
folk-songs and Morris dances. 


The Virgin Queen will dine in state in a genuine contemporary 
banqueting-hall, surrounded by her favourites and courtiers, her jesters 


and players. 


Bartholomew Fair will be held in its ancient setting—the Smithfield 
of three centuries ago—and a full-size model of the famous “little 
Revenge” will float at anchor upon a lake, representing Plymouth 
Harbour at the time of the Armada. 


The club in the grounds, known as the ‘‘ Welcome Club,” will 
this year be redecorated and called the ‘‘ Mermaid Tavern,” which 
will be directly controlled by the Organising Committee. 


It is not doubted that the general mass of people will follow the 
example of the leaders of Society, and make ‘‘Shakespeare’s England” 
their centre of attraction this year. Steps are being taken to advertise 
the Exhibition on an unusually extensive scale, and its paramount 
interest is certain to secure for it innumerable notices in the Press. 


Nor should it be forgotten that to every American the study of 
the history and architecture of Shakespeare’s time is matter of deep 
concern, and as the result of the large amount of advertising which 
will be carried out in the United States, it 1s probable that few visitors 
from that country will fail to see ‘“‘ Shakespeare’s England.” 
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THE CONNOISSEUR MAGAZINE PLATES 


FOR DECORATION OF THE HOME, 


which have appeared in the Magazine and Extra Numbers. 


WING to the frequent demand, by Subscribers, for loose copies of the Plates issued 
O with The Connoisseur Magazine, the Editor has prepared the following list of plates 


that have appeared in back numbers, and co 
Special terms to the Trade for not less than 100. 


or 4/6 per dozen. 


pies of which can be obtained at 6d. each, 


Applications to be 


sent to the “Plate Department,” 35 to 39, Maddox Street, London, W. 


ADORATION OF THE Maci, THE, by Jan Gossaert 
of Mabuse. 

ALTARPIECE, by the Maitre de Flemalle. 

AMALTHEE, by Pierre Julien. 

APPROACH TO CHRISTMAS, by G. Hunt, after 
J. Pollard. 

Ascot HeatH Races, by James Pollard. 


Bacot, Lapy, VISCOUNTESS BURGHERSH, and 
Lapy FitzRoy SOMERSET. 

BATTERSEA ENAMELS IN THE JAMES WARD USHER 
COLLECTION. 


BULL, JOHN, GOING TO THE Wars, by Gillray. 


CHAPLIN, Miss, by P. Martindale. 

CHARMERS, THE, by C. Knight, after Peters, R.A. 
CHASUBLE, ENGLISH WORK, FIFTEENTH CENTURY. 
CoacH AND Six, by T. Rowlandson. 

CUPID AND PsycHE, by Eberlein. 


Douc as, Lapy, by T. Gainsborough. 


Ec.ipseE, by Stubbs. 

ELEANOR D’AUTRICHE, by E. S. Parris. 

ELIZABETH, MARGRAVINE OF ANSPACH, Attributed 
to Thomas Gainsborough. 

Epsom Races, 


Fair, THE, by Bartolozzi, after Wheatley. 
EIGLADTIATOR, | by) Je, IR: 


Herring, sen. 
GOING TO SCHOOL, by T. Stothard. 


Mackrell, after J. F. 


HENKERSTEG (NUREMBURG), by A. G. Bell. 
Hop-PickInG, by William Hamilton. 
HUDIBRAS. 

HUNTING SCENE, by Ben Marshall. 


JEUNE FILLE A La Fontaine, by A. Schoenewerk. 


LabDY, PORTRAIT OF A. 

LapyY, PORTRAIT OF A, by the Rey. M. W. Peteis, 
R.A. 

LANDSCAPE, by Jean Pillement. 

LES CERISES, by Vidal, after Davesne. 


Le MessaGE D’Amour, by Delaplanche. 
Locomotion, by Shortshanks, after Seymour. 
LODORE AND DERWENTWATER, by A. Heaton Cooper. 
Lorp MANSFIELD, PORTRAIT OF. 

Love CHASTISED, by Eberlein. 


Manor Howse, HitcHIN, THE FRONT OF THE. 
MARGARET QUEEN OF Scots, by E. Parris. 
MariEé LEcZINSKA, by J. M. Nattier. 


Narcissa, by J. R. Smith. 
NEW STEAM CARRIAGE, A, by G. Morton. 
NEWMARKET Races, by James Pollard. 


OPERA, THE, drawn by T. Harper. 
OXFORD AND OPPOSITION COACHES, by R. Havell. 


PELHAM FamiLy, A LADY OF THE. 

PHILIP, EARL OF PEMBROKE, by Van Dyck. 

Pitt, Mrs. ANNE, by George Romney. 

PORTRAIT OF A PRIVATE IN AN ENGLISH REGIMENT. 


RACE FOR THE GREAT St. LEGER STAKES, 1836, 
by J. Harris, after J. Pollard. 

RacinG, by H. Alken. 

RoyaL Matt Coacu, by R. Havell, after James 
Pollard. 


‘SHE HAD READ ALL THE NEWSPAPERS,’’ by 
Edmund Dulac. 4 

SHEEPSHEARING, by William Hamilton. 

SILHOUETTE PORTRAITS OF THE ANSLEY FAMILY. 

SOPHIA CHARLOTTE, by E. S, Parris. 

Stuart, Mary, by E. Parris. 


TAKING THE LEAD, by Alken. 
TONSON, JACOB, by Hogarth. 


WALPOLE, SIR R., witH Hounps. 

Warp, Miss ALICE AND MASTER LESLIE, by Sir 
Wm. Charles Ross, R.A. ‘ 

WEIGHING, by Rowlandson. 

WHITECHAPEL ROAD, A VIEW IN. 
CARRIAGE.) 

WORCESTER VASE. 

WOUNDED CAVALIER, THE, by W. S. Burton. 


(A New STEAM 


To avoid disappointment alternative subjects should be given if possible then ordering. 


Only a few copies of the above plates in stock. 
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Geo. Trollope & Sons and Colls & Sons Ltd. 
THE 


GEO. TROLLOPE & SONS 


BRANCH 


Decorations and Furniture 


Antique, Modern, and Reproductions ) At Strictly 


in allStyles -... ie ee ... | Moderate Prices. 


OAK DINING ROOM, lately carried out under the direction of Messrs. NIVEN & WIGGLESWORTH, 


Architects. 


EXTENSIVE SHOWROOMS AT 


West Halkin St., Belgrave Sq. 


LONDON, S.W. 
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AUCTION SALE PRICES 


No. 74 MARCH NUMBER NOW ON SALE 
INDEX TO ‘VOL. XIII. IS INCLUDED IN THIS NUMBER 


All Valuers, Auctioneers, Dealers, & Collectors should 


subscribe to this work 


VOLUMES ORVAUCTION 
SALE PRICES contains over 
five hundred pages of prices of 
all the chief books, pictures, en- 


gravings, furniture, china, coins, 
medals, miniatures, musical instruments, silver, 
lace, tapestry, and objects of art generally, 
which change hands under the hammer during 


a season. 


All back numbers can be obtained at the following 
prices: Nos. 1 to 17, 8d. per part (issue price) ; 
18 to 49, 1/- (issue price); 50 to 58, 2/6 
(issue price); 59 to 73, 5/-; 73 is the Dec- 


ember 1911 issue. 


ANNUAL SUBSCRIPTION within the Postal Union 


21/- 


Dates of Publication: March 31, June 30, 
September 30, and December 31 


Go be obtained from all Booksellers, or Newsagents, 


or from 


The Publishers : ‘‘ The Connoisseur,’’ Hanover Buildings, 35 to 39, Maddox Street, London, W. 


New Telephone No. 7995 Gerrard 
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WARNING! 


Unless you have a detailed 
VALUED INVENTORY 
_ of your Antiques and Objects of Art, 
’ Household Furniture and Effects, 
_ in conjunction with an 
-  INDISPUTABLE POLICY, 
_ you are not properly protected against | 
the risks of FIRE and BURGLARY =. 


LAW, FOULSHAM & COLE 
specialize in this work, and their detailed 
Valued Inventories are accepted by 
Lloyd’s Underwriters and all the 


jppteiss Insurance pan 


Write for further Particulars to 


LAW, FOULSHAM & COLE 


(Valuers me Agents to the Fine Art and General Insurance Company, Limited), 


7 South Molton Street 


(Two minutes’ walk from Bond Street Tube Station, London, W.) 
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WHYTOCK & REID, EDINBURGH. 


WARDROBE OF: FINE FIGURED WALNUT te 


+ 
ee 


Speciality : 
Hand-made Bedroom 


Furniture 


WHYTOCK & REID 


BY APPOINTMENT 
TOMA Me THESKING 


9, George Street 
EDINBURGH 


5 RAG sae 


89, Buchanan St. 
GLASGOW :: 


“Boyton House” ::; NORWICH 
Messrs. SPELMAN 


have received instructions from the Executors of 


LHOMASS GICLE TE) Esq. decd: 
—— TO SELL BY AUCTION ON — 


Thursday & Friday, April 18th & 19th, 1912, 


the Contents of the Residence of the 
Deceased, including ; ———— 


2 very fine Sets of Wheat-ear Chairs 


2 FINE CAROLEAN CHAIRS 
ANTIQUE BOOKCASES 


Clocks :: Mirrors :: Old China 
Antique Silver, Sheffield Plate 
COLLECTION OF PICTURES 

DRAWINGS, ENGRAVINGS, BOOKS 

PERSIAN AND TURKEY CARPETS. 


CATALOGUES MAY BE HAD OF 
Messrs. SPELMAN, Norwich & Gt. Yarmouth 
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Americans should not 


—miss a visit to the — 


HALL O’ BULKELEY, 
—— WOORE, SALOP —— 


BUILT 1182 


6 miles from Market Drayton, 10 miles from Crewe, 11 miles 
from Stoke-on-Trent, 3 miles from Madeley, on L. & N.W. 
Railway. 1 mile from Pipe Gate, North Stafford Railway. 


A COLLECTION OF GENUINE ANTIQUES 


FOR SALE PRIVATELY. Will sell any article, or the whole. 
Taken 30 years to accumulate at a cost of upwards of £50,000. 


FINE OLD ENGLISH FURNITURE 


dated 1550. Queen Anne, Chippendale, Sheraton, Hepplewhite, 
Louis XV.-XVI., etc. Magnificent Old China, Porcelain and 
Earthenware—Chinese, Japanese, Sévres, Dresden, Wedgwood, 
Whieldon, Enoch Wood, Longton Hall, Worcester, Crown Derby, etc. 


PAINTINGS (over 400 Old Masters) 


by Titian, Correggio, Bassano, Caravaggio, Veronese, Tintoretto, 
Murillo, Rubens, Mytens, Teniers, Ostade, Dow, Wouverman, Snyders, 
Huysum, Netscher, Romney, Gainsborough, Morland, etc. 


No excessive prices of the ordinary dealer is desired. It is necessary 
to realise. NO REASONABLE OFFER WILL BE REFUSED FOR ANY ARTICLE 
OR THE WHOLE. TELEGRAMS: ** SANKEY, WOORE.” 
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Geo. Fk. Dean 


9, South Molton Street 
LONDON, W. 


Telephone: 
Gerrard 7884. 


Telegrams and 
Cables : 


“ Expect, London.” 


A Pair of finely carved and gilt Beautiful Antique Black and Gilt Lac Cabinet, Surmounted by a Tazza with 
Antique Torcheres supported by with fall front enclosing four drawers, with rams’ heads in relief. 
three lions. metal and gold mounts and handles, with stand 69 inches high. 


for same. Height 3 ft. 4:in. Width 18 in. 


Genuine Pair of half circular Adams 


GEO. ek. DEAN Tables. Satinwood and decorated in Decorative Artist 


9, South Molton St. 
LONDON, W. : Contractor 


Heap -{ | CaS 


original medallions, husks and flowers. 


vera J. ° 2 


The Connoisseur 


J. 6. VICKERY | 


Their Majesties’ Silversmith and 
Dressing - Bag - Manufacturer 


179, 181, 183, REGENT STREET 
LONDON, W. 


Charming New Designs in Solid Silver 
Writing Table Sets. 


s 1677—-Stationery Case and Blotter 
£19 .0O. O the pair. 

s 1676—Stationery Case and Blotter 
£21 .2. 6 the pair. 


Al lovely Collection of Gxclusive Novelties 
now on vyiew. 


Ready in April. 


Royal Quarto (12 in. by 10 in.). _Handsomely bound and blocked in gold. 


Price - £6 6s. Od. 
The Royal & Ancient Game of Golf 


Edited and compiled for “‘ Golf Illustrated” (the recognised organ of Golf) by 
HAROLD H. HILTON & GARDEN G. SMITH. 


Contributions by HAROLD H. HILTON, GARDEN G. SMITH, HORACE G. HUTCHINSON, J. L. LOW 
A. C. M. CROOME, BERNARD DARWIN, and others. 


HIS Work will be comprehensive, authoritative, and an exhaustive treatise on 
its subject. The volume will be beautifully illustrated in half-tone, photo- 


gravure, and colour. Mr. Harry Rountree has executed expressly for this Work a 
number of original drawings. 


All enquiries and orders should be addressed to— 
The PUBLISHERS, The LONDON & COUNTIES PRESS ASSOCIATION, Ltd., 
6, HENRIETTA STREET, COVENT GARDEN, LONDON, ENGLAND. 
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FRANK PARTRIDGE 


4, KING STREET, ST. JAMES’S SQUARE, S.W. 
and at 741, FIFTH AVENUE, NEW YORK. 


, 
aes 


FINELY CARVED CHIPPENDALE MAHOGANY 


SIDE TABLE WITH MARBLE SLAB. 


54 in. x 264in. x 32% in. 


ror mt me ==/8 
=~ 4 ee oe 


Speciality ; OLD CHINESE PORCELAIN, 
ENGLISH FURNITURE, &c. 


AMERICAN AND OTHER VISITORS 


:: to the Royal Borough 
should inspect the Stock of 


BARBER & SONS 
‘Purvevors of Works of .Art 


By Special Appointment to 


A Large Collection of 


OLD OAK, QUEEN ANNE, AND 
CHIPPENDALE FURNITURE 


His Majesty King George V. 
Queen Alexandra 
Prince and Princess Christian of at very low prices. 20 distinct Show- 


Schleswig- Holstein rooms, arranged in an interesting Old 


2: High St., WINDSOR Tudor House. :: State requirements 
" PERCY A. RODWELL 


English & French Furniture 6, 7, and 8, Sun Street 


at much less than London Prices. 40 minutes from King’s Cross. HITCHIN, Herts. 
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By Special Appointment 
to H.M. The King. 


Zhe Connoisseur 
By Special Agpotionent 


Vi 0 Ki to H.M. Queen Alexandra 


Established 1746 LTD. 


A few Specimens from our wonderful Collection of Old English and Irish Cut Glass. 


CENUINE Antique China and Class to be seen at these Calleries is UNEQUALLED by any other house. 


Expert Restorers & Repairers. Collections Purchased. A written guarantee given with every piece sold as described. 


466, 468 & 470 Oxford St.; 31432 Orchard St.; 2° Granville Place, Portman Square, LONDON, W. 


FIRE 


From the Old Homesteads 


We at present hold anumber of interesting 


Valuations for Insurance 


oe specimens of the following:—Rare Old 


Marked Pewters, Old Brasses, Old Bristol 
Delft, Spode Ware, Sw Ware, Old 
H A M 1A, N & S O N S Be eae tea ean AN 


claim to have brought the necessity of these valuations before the WadewoodmwWaren Carioes FOlUEGINS 


public, the direct result of acting as Assessors against the Insurance 


Companies in connection with many of the largest fires that have Rockingham China, Worcester China, 
occurred during recent years at private houses in town and country. Quaint Old Samplers and Wool Pictures, 
They have valued furniture, works of art, and pictures to the extent reer ‘ ‘ 4 j 

A mers ntique Ironwork, and a hundred other 
THREE MILLION POUNDS STERLING curious and collectable Antiques. 

the contents of many of the finest homes in England, the work ——— 

being done by a permanent staff of valuers, whose experience in Plsade let ue knewYOUR wants and.sie till 


this respect is unique. 


send you our Reports. 


Their chief Assessor will see Clients at any time by appoint- es 
ment, and give valuable information as to the revision of policies. 


Copies of a pamphlet, ‘‘ The Proper Policy,’” by W. Roland J. Ky rle Fletcher, Ltd. 


Peck, F.S.I., Past President of the Auctioneers’ Institute and Past 


i A ’ Insti ighth edition, sixteenth 
eee eee ee THE BRIDGE, NEWPORT, Mon. 


HAMPTON &GSONS 


Fire Assessors, Auctioneers, and Estate Agents, On the Welsh Border 
2 & 3, COCKSPUR ST., LONDON, 5.W. 
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Old Oak and 
Mahogany Doors, 
Oak Columns and 
Doorways, and 


Georgian and Adams and every description of Decorative Views and 


. . e 4 t a r 
Work and Furnishing Specialists Particulars 


of 
Decorative 


Work 


carried out 


in 
well-known 
Country 
Houses 


Prettily seuenes Adams Mantelpieces from : 95/-, 

on and beautifully carved wood Georgian Mantelpieces 

‘ ; from £8 15s. Od. Beautifully figured Basket Hob 
application. Grates from 38/-. Register Dog and XVIth 
Century Grates and Fire-backs Adapted and Fitted. 


OAK PANELLED ROOMS 


temporarily fitted in rear of Galleries in the Tudor, 
Elizabethan, Jacobean, Queen Anne, and Georgian Periods. 


Old Oak and other Staircases, Balustrading, Oak Flooring, 


Oak Panelled Room and other Decorative Work carried out in Surrey. and other Wood Work of every description. 
Late of Old 
On lll St. George’s On On 
Hall 5 5 u 
Telephone No. 6029 Gerrard. Telegraphic Address: ‘‘Varibrake,’’ London. 


CONNOISSEUR INDICES AND TITLE PAGES 


Index and Title Page for Volume XXXII. of 
The Connoisseur Magazine 


JANUARY to APRIL, 1912 PRICE SIXPENCE 
(ey jal © 


qe Index, with the Title Page, for this Volume of The 

Connoisseur is Now Ready, and may be obtained 
through any Bookseller, Newsagent, or Railway Bookstall, or 
it will be sent Post Free on receipt of Sixpence in Stamps by 


Tel. No. = == 
7995 Gerrard The Publishers, mace 


Hanover Buildings, 35 to 39 Maddox Street, W. 


ey |) {o) 


The whole of the Indices for the Volumes I. to XXXI. can also be obtained 


at the same price, viz., 6d. each. 
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CRAIGAVAD HOUSE, COUNTY DOWN 


EXECUTORS’ SALE OF MODERN 


HOUSEHOLD FURNITURE 


Fancy Turkey, Axminster, and 

other Carpets; Rich Silk Bro- 

cade and other Curtains, Bear 

and other Skins, Persian and 
other Pile Rugs. 


EIGBU RES; 


By Eminent Masters. 


Bronzes,_ Electro-plate Dish 
Covers, Old Claret, Champagne, 
and other Wines; and _ other 


appointments of 
RAWING-ROOM, BOUDOIR, 
DINING-ROOM, BALLROOM, 
LARGE HALL, LIBRARY, 12 
BEDROOMS, KITCHEN, PANTRIES, 
&c., and some Outside Effects, Garden 
Seats, &c. 


TO BE SOLD BY AUCTION, 


at the Residence of the late ARCHIBALD 
KIRKER, Esq., J.P., at Craigavad House, 


;\Craigavad, County Down, on 


93rd, 24th, 25th, & 26th April, 1912, 


commencing at 11.30 a.m. each day. 


The OIL PAINTINGS include examples 
by A. VAN DYCK, GEORGE ROMNEY, 
Sir Edward Landseer, J. B. Pyne, Thomas 
Creswick, Patrick Nasmyth, Henshaw, 
Sir Charles Eastlake, Clarkson Stanfield, 
Edwin Hayes, R. P. Bonnington, A. C. 
Stannus, James Ward, Me Cozens, Geo. 
Lance, Rathbone, James Webb, G. A. 
Holmes, Wm. Kaalf, W. J. Muller, A. 
Cuyp, Jan Van Os, Koek Koek, Jacopo 
Marieschi, B. W. Currey, C. Van den 
Daele, Jules Goethals, B. P. Ommeganck, 
B. W. Leader, and others. 


The -Water Colours by John Leech, 
A BEAUTIFUL SIDEBOARD WHICH COST £500 T. B. Hardy, A. Nicholl, J. Cozens, 


Lot 844 in Pollard Oak, exquisitely carved James Moore, Thos. Girtin, Tenkate, 
Re. Little, and others. 


The Furniture was supplied throughout by Wright & Hunter, and is of the highest quality. It was largely made to 
order from special designs. 


ILLUSTRATED CATALOGUES, price Two Shillings, admitting to view and sale, may be had after Ist April. 
ON VIEW SATURDAY and MONDAY prior to sale. 


WM. MONTGOMERY & SON, 


PU OUlONE Rhys; 
1, FOSTER PLACE, DUBLIN. 2, WELLINGTON PLACE, BELFAST. 
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HE Picture illustrated is the work of Brueghel the elder (1514-1569). Very few works of this undoubtedly eral ee ere es 
able, as they are only to be found in National Galleries or in private collections. The subject of this work, pe ee 7 
running away from the Wolf,” is particularly interesting ; he at once sacniene er ers speed an en s his 

head towards the wolf which is tearing one of his lambs to pieces. The landscape shows a barren heath. | : = 
Bineohel shows a beautiful simplicity in this work, and the life-like appearance of the shepherd in his intense desire to grt bee is 
worthy of the artist. Brueghel the elder was certainly amongst the greatest painters of the Flemish school of the sixteenth century. 


1 1 i curl it ithi ars t i k has been placed on a level with that of 
His genius was unrecognised for centuries, and it is only within recent years that his wor l 
Peete: Brengel, who mae been classed between Jan Van Eyck and Peter Paul Rubens. These three stand out as the chief masters of the 


Flemishschool. They 
have each depicted 
in their own way a 
certain view of their 
people and country 
at the time when they 
lived, and Brueghel 
has shown himself 
to be the most simple 
and the most sincere. 

The picture is 
signed, and measures 
52 ins. by 35 ins. 
including the frame. 

This picture belongs 
to the owner of the 
Gossaert advertised 
on! page XC VU 
in the March issue, 
and is for sale. 


FOR FULL 
PARTICULARS 
WRITE 
Box No. 1,080, 
cjo THE 
CONNOISSEUR, 
HANOVER 

BUILDINGS, 
35-39, Mappox Srt., 
LONDON, W. 
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For Sale.—Over 100 Engravings from ‘‘The Royal 
Gallery of Art,’’ published in 1854; also Punch= 
Bowl. [No. R5,123 


For Sale.—Two Globes: Astronomical Observations 
by Drs. Maskelyne, Herschel, Wallaton. What 
offers ? [No. R5,124 


Chippendale Mahogany Secretaire Bookcase, 415. 
(North London.) [No. R5,125 


For Sale.—Collection of Ivory Miniatures. 
[No. R5,126 


Four Mezzotints after Pater, signed Sternberg, 
Petitjean. What offers? [No. R5,127 

For Sale.—Silver Compound Pomander, belonged to 
Marie Antoinette. Two Vienna Plates, presented 
to Thomas Lawrence by the Emperor of Austria. 

[No. R5,128 


Fine Early Victorian Mahogany Secretaire Book- 
Case; Ot. 10 im) by Atte ili, lyst ites mee 4 i5s 
[No. R5,129 


For Sale.— Fine Old Chippendale Stuffover Set 
Chairs (eight), and Settee. Very suitable Lounge 
Hall, Library. [No Rs5,130 


Prints.—Few Le Blond Ovals for disposal, original 
embossed, stamped mounts. Condition absolutely un- 
surpassable. [No. R5,131 


Old Oak Panelling for sale.—For particulars apply in 
first instance to THE CONNOISSEUR. [No. R5,132 


For Sale.—A beautiful piece of Carved Ivory, in the 
form of a shield, on which is depicted a scene entitled, 
The Conversion of St. Paul. Size 3 ft. 1 in. by 2 ft. 2 in, 


Photo. [No. R5,133 
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Continued from 
Page XII. 


Private Collection of Original Pencil, Ink, and 

Water-colour Drawings by Lucas Van Leyden, 

Van Geyen, Cootwyk, Peter Molyn, Barbier, Swyndragt, 

and others ; also few valuable Etchings. Collection to 

be sold as a whole. £150. May be seen by appoint- 

ment and introduction. [No. R5,134 

Drum Major’s Staff.—Silver floral ormaments, Tower 

Regiment, on head, which is copper with gold tassel ; 

mahogany stick ; in good condition, Offers. [No. R5,135 

Beautifully carved Old English Oak.—Several pieces on 

view in London. Apply to [No. R5,136 

Galleries, Art Collectors, Americans. Genuine 

Portrait by Rembrandt, 1637. £10,000. Offer 

considered. Expert allowed. [No. R5,137 

Constable. — Original Sketch, ‘‘ Dedham Lock,’”’ 

panel, signed 1821. £25. [No. R5,138 

Complete Set thirty-two Le Blond Oval Prints, 

all stamped mounts, exceedingly fine, beautifully framed 

alike. Rare chance to collectors. [No. R5,139 

A Rembrandt.—Small Landscape for sale. [No. R5,140 

For Sale.—Late Eighteenth Century Silver-gilt 
Folding Purse. Unique example. What offers 2 

[No. k5,141 

Crystal Palace Exhibition, 1851.—Two Vols., 20s. ; 
Early Italian Masterpieces, 10s. Superb illustrations. 

[No. R5,142 

For Sale.—Fine Cotlection of Old China, chiefly Crown 

Derby and Derby Biscuit ; also handsome Walnut Bureau 

(richly inlaid), date about 1700. [No. R5,143 
Papier-Maché Table. —Landscape top. Rare example, 

[No. R5,144 

Chinese Lacquer Dressing Table.—Highly decorative 

example. [No. R5,145 


XLVIII. 


The Connotsseur 


BO. eA 


Durobelle 


FADELESS FABRICS — 


‘The fabrics of 
enduring beauty’ 


Allens’ unique Durobelle Casements, Curtains, 
and Coverings—the only materials sold under 
signed guarantee to replace free if colour fades— 
are fully described and illustrated in the beautiful 
catalogue, 


‘*“MY LADY’S HOME.”’ 


This great shopping guide contains scores of 
illustrations—many in colour—and much _help- 
ful information about Curtains, Casements, 
Linens, Carpets, etc. It is post free through- 
out the world—write for yowr copy to-day. 


XVIII Century Design 


FIREGRATES 
WHILST retaining the 


~ master touch of other 
New Durobelle Productions Semeconturvil easier Canyon 


XVIII Century design Fire- 


Patterns may be had post free of Durobelle 


Casement and Lining Cottons (single width, grates have been remodelled 
9d. and ieee peo stas and me ey in conformity with modern 
n urtain oths various extures), = : ve 
ment a t ( ) ideas, and form a_ pleasing He 
Coloured Muslins, Tapestries, etc. k 3 : i 
ink of ancient art with s 
q The new Durobelle pps ep se present-day utility. ‘i 
include a new 31 in. Linen at 1/ per Bold oy allirenimonsers 
yd.; double width Twill Sheetings at & Hardware Merchants. 
1/114; Mercerised Poplin at 3/6; Self-patterned No, 24 XVIII Century Design Firegrate 
Damasks at 3/3, etc. Catalogue on application to 
Mrs. L. CuTLER, of ‘‘ RAVENSCOURT,” ( ARRON ( OMPANY 
CHALKWELL RoAD, WESTCLIFF-ON-SEA, writes: Sorat craw re yy / 
CARRON, StirRiincsHIRE. é 
“T had a long length of Durobelle from you in the Spring, Algo at Phoenix, Bousare Ghemela (Ss 
which up to the present shows no sign of fading. The sun- es Be WneneHicld: 
shine of this wonderful summer has been a very good test, EMU NERS At NAY, CARRON manu: NG 
especially as my house faces south. I shall never use any fa tures onview at the following Showrooms: ® 
other cloth, and never fail to recommend it. London (City) 15, Upper 
Daa esi ge ‘Thames St., E, {We 
““(Signed) L. CUTLER. End) 23, Prin 
dish Sq., W. 
W.; Liverpo 
cross St,; Me anche: ste r—24, 
Brazennose St ; Glassow— 
125, Buchanan St. iB dinburg h 
—114, George St. Bristol— 
6,Victoria St. SINGH EREHIE - 
T ryne—r3, Prudhoe St.; Birmingham—2r18, 
, Corporation St.; Dublin—44, Grafton St 


7a ES 
ESAS 


No. 11, The Quadrant, BOURNEMOUTH 


(9% London Showrooms—6, SLOANE ST., S.W. ne) 


7 Oe 
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Mark Feetham 


& CO, —————_—_—_——_— 


9 Clifford Street 
Bond Street 
London, VWV 


The Oldest Chimneypiece and 


Fire Grate House in Great Britain. 


HE Galleries in Clifford Street 

contain a collection of old 
Fireplaces, Chimneypieces, and 
Ironwork which Americans should 
make a point of viewing when in 
London. Decorative schemes carried 
out. Full designs and photographs 
Be ee eee eee Ne ei cee iicn tae toe eee oe 9 Or wvacded saiieapplication 


Length of shelf, 9 ft. | in.; height, 9 ft. 9 in. Wood opening 6 ft. wide by 5 ft. high. Opening 
for fireplace 5 ft. by 4 ft. high. The inside of the fireplace shows a reproduction of the old firebricks. 


3OEMui J. Z. WOUDSTRA, "i , 
No. ONE, Grafton St., New Bond St., CYRIL AN DRADE 
Sree 8, Duke St., St. James's, LONDON, S.W. 


Telephone No. 2457 Mayfair 


High prices offered for the companion or similar 
Old Mahogany Chippendale Table, and Set of Old Bow Vases. group to the above; also wanted single figures 
Old Irish Glass, Old English and French Furniture, Marked and 


Perfect pieces of Rockingham, Coalbrookdale, Plymouth, Newhall, SPEGIA LL Y WA NTED—Rare Toby 


Spode, etc., English Pottery and Porcelain, Chinese Paintings on 


Looking Glass, China Figures and Birds, Miniatures on Ivory, Wax 

Portraits, Silhouette Portraits, China Cottages, Old Dutch Coloured Jugs, Salt Glaze & other Po ttery 

Delft, Chinese Lac Furniture, Battersea Enamels, Paintings and 
Coloured Prints, and anything of interest, 


FINE AND PERFECT SPECIMENS OF ABOVE WANTED 


Send Photo or Drawing with fullest details Some rare specimens of Persian Pottery 
Note Address ONE, Grafton St., New ‘Bond St., W. always on exhibition 
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VINCENT ROBINSON €8 Coro. 


ESTABLISHED 1840 


Oriental Carpet 2XCerchants 
34, WIGMORE STREET, LONDON, W. 


Importers of and Specialists in the highest grade Persian Carpets, Antique and 
Modern reproductions, also Old Eastern Embroideries, Pottery and Curios. 


Their importations have included the celebrated and unique 
peiniobitn MOSQUE. CARPET, DATED 1546, 
now in the Victoria and Albert Museum, also several fine 
examples in other Museums, and in the collections of the 


late Mr. C. T. Yerkes and many well-known Connoisseurs. 


Ghe present stock contains similar rare specimens of the Antique. 


Two beautifully decorated panelled and lacquered rooms from Damascus, 200 years old, are on view in these Galleries 


OSBORNE i3n3eew 
DECORATION. ANTIQUES. 


ANTIQUE 
® ALTAR 
ALSO AT ay 
| FRONTALS 
MADRID = AND 
BILBAO g GLASS 
| PICTURES 
SEVILLE ; 
SPECIALITY 


SPANISH (17th Century) PAINTED AND EMBOSSED LEATHER ALTAR FRONTAL, 


IN SPLENDID UNTOUCHED CONDITION - = = Z ; £75 
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THE CHELTENHAM 
FINE ART GALLERY 


Il & 12, Clarence Street 
and 12, Colonnade 


CHELTENHAM, ENCLAND 


OLD CHINA 
AND 
OLD GLASS 


Old Furniture 
Old Panelling 


AND 


Old Carvings 


Rare Old Wedgwood Vase 


Obverse, Britannia reward- 
ing the gallant Rodney. 


13 in. 


Early Chelsea, 


Messrs. NICHOLAS 


who have an extensive connection amongst Art Connois- 
seurs and Owners of architecturally interesting and histori- 
cal Country Houses and Seats, specialise in the dispersal of 


Collections of ANTIQUE FURNITURE, 
PICTURES, PRINTS, CHINA, and other 
Objets d’Art " i "3 
and are able, from their Clientéle, to ensure a large 
attendance of genuine Collectors at their Sales, and so 
secure the highest possible prices. 
Messrs. NICHOLAS are prepared to advise Clients as 
to prices likely to be obtained for their furniture, and 
the best means for its disposal. 


Offices—4, ALBANY COURT YARD, gaint 


And at Reading and Newbury 


Established over 100 years. 


Fine Early English Portrait, 
30 in. by 25 in. 


ARTHUR 
WHITCOMBE 


Telephone - - - - 857 
14 in., of Queen’s Ware 
Transfer Printed, ‘The Telegrams: note 
Death of General Wolff.’’ “Whitcombe, Cheltenham,” or Chelsea-Derby Figure. 


“Whitcombe, Stratford-on-Avon.” 


THE SHAKESPEARE 
GALLERY 


2, Bridge Street 


STRATFORD -ON- AVON 


Old 
OLD PORTRAITS nacalenterk 
AND ; 
oLp PAINTINGs and Old Prints 
of all of all kinds 
descriptions 


9}in., bearing Rare 
Dresden Mark. 


HARPE 


Barly Chelsex, 13 in. 
ASHFORD, 
Kent, 

Has the 
Largest Stock 


in the South 
of England of 


Jacobean, 
Queen Anne, 
Chippendale, 

and 

Sheraton 

Furniture. 


Very rare Arm Settee, Boxwood, Stuart Period, 
perfect condition, unrestored, 


FENTON & SONS, 


, New Oxford Street, 
Wonnae 


(ESTABLISHED 1880), 


hie a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


, New Oxford Street | 
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(Near Mudie’s 
and the British Museum) 


Library 


Why Draw on your Bank 


when you wish to indulge 
your favourite hobby e 


ALLEN & DAWS’ Extra PIN MONEY 


is better for these special purchases. Prompt cash is sent in ex- 


change for old Gold Jewellery, Precious Stones, Sterling Silver and 
Sheffield Plate, Platinum, Teeth, Snuff Boxes, duplicate Wedding 


Presents, etc. Turn out your drawers and send to-day to 


ALLEN & DAWS, oldsmiths, 


123, LONDON STREET, NORWICH. 
Goods returned if offer not accepted. Established over half-a-century. 
Lil. 
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ENGLISH GARDEN 


a 


OC AY SASS EO SS 


———— 


~ 


ORNAMENTS 


i 
¢ 
if 
7 
g 
f 


VASES - SUNDIALS - STATUARY: 
UC#XNS - FOUNTAINS -WELL HEADS: 
IRON GATES ETC. ETC. 


JOHN P. WHITE & SONS LTD. 
THE PYGHTLE WORKS 
BEDFORD 


LONDON SHOWROOMS 


134 NEW BOND ST., W. 


Catalogues upvon applicstiors 


ST 


W. F. Greenwood & Sons, Ltd. 


23 & 24. STONEGATE 
— YORK — 


Branch: 


10, Beyal Parade, HARROGATE 


Established 1229 


Antique Furniture 
CHINA . SILVER 


WORKS OF ART aap ren Ee 
HINDLEY & WILKINSON, L™ 
DECORATORS 
a! thee? ee 70, Welbeck St., LONDON, W. 
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Covers for Binding 
“The Connoisseur ” 


are sold in four qualities :— 


No. |. Etruscan Red, Art Canvas 2) 
No. 2. Gold Panelled Lambskin - 5/- 
No. 3. Real Royal Niger Leather 11/6 
No. 4. Full Morocco’ - p - 13/6 


They are made to contain four numbers 


without the Advertisements. 


Special Covers to contain the whole 
Magazine, including the Advertisements, 


only supplied to order as follows :— 


Nod i 3/Gse Nomen 1/6; No. 3, 15/25 
No. 4, 16/-. 


From the Publishers, “The Connoisseur,” Hanover 
Buildings, 35/39, Maddox Street, W.; or all 


Booksellers and Newsagents. 


April, 1912.—No. exxyiii. 


SPECIAL INDEX 


TO THE 


FIRST and the SECOND 
TWELVE : VOLUMES 
September, 1901, to August, 1905, and 
September, 1905, to August, 1909, can 
be obtained at 20/- each 


Ghese Indexes, each consisting of over 100 

pages, and containing upwards of fifty 

thousand references, are, as works of refer- 
ence, invaluable to 


Collectors, Librarians, 
Art Dealers, etc. 


Publishers : THE CONNOISSEUR, 


HANOVER BUILDINGS, 
35 to 39, Maddox Street, LONDON, W. 


| ee ee 8 ees Se 


IF YOU WANT 


SUPERIOR 
PRINTING 


Why not apply to 
thes eRINTERSsoL 
qo THIS MAGAZINE P 


oO 


BEMROSE & SONS L™ 


MIDLAND PLACE - DERBY 
LONDON 4 Snow Hill, E.C. 
EPEEDSme - -  Post-Office House 
MANCHESTER 16 John Dalton St. 


nl 
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KEELINGS “Losol” Ware 


MANUFACTURED IN HARMLESS GLAZE 
The Low Solubility Glaze on this Ware contains LESS THAN ONE PER CENT. of Soluble Lead 


9 AR Rt AR K+ kt at ks i a) KE 


Y 


Ye 


ms a 0 a a + a as a as a 0 ls dS 


? 


The DINNER SERVICE shewn above is in the popular ‘‘Adam”’ style 
of decoration, beautifully finished in Green and Gold, is English j 
manufacture, and unsurpassable for its durability and moderate price. 


DALEHALL 
WORKS, 


SOLE 
MAKERS : 


Sale of 
Antiques 


<9 


~ 


“OLD DARK BLUE DECORATION 
“-2709.— SHAPE 74. 


KEELING & Co., Ltd., 


AVING definitely decided to retire 
from business I am offering at greatly 
reduced prices during March and April 

the whole of my choice and unique stock 
of genuine antique furniture, silver, brasses, 
old china, etc. 

For over thirty years I have made it my 
endeavour to keep my stock replete with only 
the best specimens, and this sale offers an 
exceptional opportunity to buyers of antiques. 
Everything 1s reduced to the lowest possible 
limit, as all goods are to be sold without 
reserve, for cash only. 


If unable to call, write for free illustrated catalogue, which 
will be sent free on request. 


Robert Wittle, 


Antiquarian furnisher, 


41/43, Castle Street, 


(Opposite Cathedral), 


Carlisle. 


ADAM DECORATION = = 


RICH TRANSLUCENT DECORATION 
2712 — SHAPE 68. 


ia Souvenir of ‘‘Losol’’? Ware. 


€INGELUS 
GRAND & UPRIGHT PLAYER-PIANOS 


As Supplied to His Late Maiestu King Edward VII. 


When listening to a famous Pianist playing some great com- 
position, you are impressed by three things: the musician's 
perfect command of all the resources of the keyboard, his 
sympathetic touch, and the individuality he is able to impart to 
the*music. 

Each of these accomplishments is yours when you possess an 
Angelus—the wonderful control of all the resources of the Piano, 
the sympathetic touch upon the keys, the note of individuality. 
They are achieved largely by the marvellous and unique patented 
Angelus Expression Devices, the Melodant, Phrasing Lever, 
and the Artistyle, without which the greatest musicians have 
admitted that a musical rendering of all music is impossible. 

The Angelus Player-Pianos comprise Grand and Upright Pianos 
of the most artistic character, and include the famous Brinsmead, 
the superb Marshall and Rose, Knabe, Emerson, Winkelmann, 
Squire, etc. These makes of Pianos have been carefully selected 
on account of their beauty of tone, perfect touch and durability. 


You are invited to call and hear the Angelus, or write for 
Illustrated Catalogue No. 28 of the latest models. 


Marshalla SonsE® 


; Angelus Hall, Regent House, 
gent Street, London, W. . 


EVs 


>) 


y 


Ask your Dealer for particulars and 
Prices of above, also illustrated 


BURSLEM, Stoke-on-Trent 
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“SaLT-GLAZE, WHIELDON, 

&c. (1690-1760). Old Wedgwood 

(1760-1795). 

MR, FREDERICK RATHBONE, Expert in 
Old Wedgwood (established 1869), has a fine Col- 
lection of Decorative Pieces—-Vases, Plaques, 
Medallions, Portraits, Busts, Figures, &c., &c,—of 
guaranteed quality. All Collectors are welcome to 
inspect. | 
By Gries Agen tx oan yoy, saline! Jekie@e Ns) eae. 
Cooper & GRIFFITH, 


Reduced fromthe rere 171 ‘Fast Forty-Fourth St, SOUTH KEnsINGTON, LONDON, s.w. 


(9 72. X 5 7m.). New York. 


(Near Stations and Museums.) 


H. VAN KOERT & Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 38 Hanway St Ww Telephone 
9 °9 e 


1156 City 


Fredk. Jones, 


1, Tavistock Street, 
BEDFORD. 


FOLKARD & SON | 


355, OXFORD STREET 


(10 doors west of Bond St., W.) 
ESTABLISHED 1814 
"As 
Old English Bracket 
Clock with brass dial 


Old English Furniture in Original 
Condition, Silver, Sheffield Plate, 
Reedlework, Pictures, China, 
Curios, Clocks, Jewellery 


and repeating action, 


eee eee Valuations for Insurance, Probate, 
A fine atinwood Side Table. aie e 
£9 10 0O Old English Bracket Clock. Division or Purchase 

A pair of Early Empire Candlesticks. 


*“MURILLO”’ PAINTING for SALE. 
I) Sees the Spanish Artist, was very fond of painting 


Street Urchins ; and a somewhat similar painting to 
the one now for Sale (‘“‘Two Vagabond Boys eating 


FOR INTERIOR and OUTDOOR 
DECORATING, both in MARBLE | 


fruit”) may be seen in the ‘‘Muinchen”™ Collection, and i 

and STONE SCULPTURE, and | the“ Dulwich” Gallery. he History ee) aee ae eee™ 
: on show at 107, Regent Street, is traced from it tion i 

FURNITURE in the PUREST | Evelyn’s Diary, which records its belie beac heieeay les 
April, 1693, at a Sale of Lord Melford’s effects, by Lord 

GCIASSIGAL SY LES: apply to the Godolphin. It continued in the BENG ny hs fecal 


x ; 1831, when (with some other paintings) it was bought by 
Mr. J. Harrison, and now belongs to a Grandson of his 
angiorg] a chy (a Member of the London Curio Club). 
9 ——_RHT 
Enquiries should be forwarded to Box 1082, 
| BORGHESE PALACE, ROME. 


clo Connoisseur Office, Hanover Buildings, 


ee i 35-39, Maddox Street, W. 
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OLD WORCESTER PORCELAIN WITH TRANSFER DECORATION, 


A GOOD SELECTION OF XVIth, XVIIth, ano XVIIIth CENTURY ENGLISH FURNITURE. 


OLD ENGLISH POTTERY ano PORCELAIN. 


A LARGE COLLECTION OF CLD ENGLISH DRINKING GLASSES. 


OLD SILK NEEDLEWORK PICTURES, CLOCKS, CURIOS, Etc. 


A Good Selection of guaranteed Genuine Specimens in Original Unrestored Condition, 


marked in plain figures at Strictly Moderate Prices. 


INSPECTION AND COMPARISON WELCOMED BY 


LAW, FOULSHAM & COLE, 7, SOUTH MOLTON STREET 


VALUED INVENTORIES MADE FOR 


(Two minutes’ walk from Bond Street Tube Station, London, W.) 


INSURANCE AND OTHER PURPOSES. 


ANTIQUES +z HIGHLANDS | 


CARPETS, TAPESTRIES, CHINTZES 
to harmonise with Antique Furniture, 
at very moderate prices. 


A. FRASERéC° 


Manufacturers of High-Class Furniture 


Estimates for Furnishing in any part of the 
Country or Abroad given free. 


INVERNESS 


Genuine Antique Furniture 


In Original Statee RARE AND EARLY OAK‘A SPECIALITY 


Photos on application. 


Early Oak Cupboard on Stand, in original state 


R. SHENKER 
70, Red Lion St., Holborn, London 


Telephone: Holborn 2223 W.C. 


ESTABLISHED 1814 


Cel. 269 


Walford & Spokes 


Silversmiths | Jewellers 
VALUATIONS VALUATIONS 
FOR FOR 

FIRE PROBATE 
INSURANCE DIVISION, Etc. 


ANTIQUES ANTIQUES 
China, China, 
Silver, Silver, 
Old Sheffield Plate, Old Sheffield Plate, 
Furniture, Furniture, 
Jewellery, Jewellery, 
Glass, etc. Glass, etc. 


ILLUSTRATED 


ACARVED CHIPPENDALE 
TABLE AND ONE OF A 
Pair OF OLD GLASS AND 


SOLC5 "O77, 


OXFORD 


LVII. 


Highs sts, 


Ormovu LusTREs, IN 


Stock. 
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VALUATIONS FOR FIRE INSURANCE. 
Messrs. GILL & REIGATE Ltd. &:,2, tree tex (2. 


the valuable contents of private houses carefully inventoried by experts and the prices affixed to each 
item. Such a record is an absolute necessity in the event of a fire, and no Insurance Policy can be 
considered complete without one. Arrangements have been made with most of the leading Insurance 
Companies to accept our Valuations as the basis for Settlement. Inclusive quotations given for this 
service in Town or Country. During the last seven years we have acted with uniform success for an 
ever-increasing clientele. Enquiries will receive prompt attention if addressed to the 


LAND AND ESTATE AGENCY DEPT. 
THE SOHO GALLERIES, 73/85, Oxford Street, LONDON, W, 


Reproduction of a fine 


Queen Anne Chair 
in English Walnut, 
Cane Seat, with loose 
cushion covered in &* 
All-qwool Tapestry, 


£5 15 O 
Other Photos on application. 


JOLLY & SON 
BATH. 
; Reproducers. 


CLEARANCE—Irrespective of Cost!! 


(Owing to decease of Partner) 


ANTIQUES 


Genuine Old 

> Cromwellian Oak 
Dining Table 

; £350 


Six Genuine 

Old Cromwellian 
Chairs to match, in 
| original leather, 
untouched, £40 
very rare 


Many Genuine 
= Antiques in Stock 


State wants 


Trade supplied 


BULLARD, Newnort Pagnell 
M. R. DAVIES 


ROCKINGHAM HOUSE 
ANTIQUE College Street 
DEALER ROTHERHAM 


WILLIAM & MARY Bookcases, China Cabinets, 


JACOBEAN . . Sets of Chairs, Bureaux, Jd 
QUEEN ANNE Card Tables, go Chests of 


OLD FURNITURE ofevery description 


CHIPPENDALE . Drawers, Dining Tables, a : 
SHERATON, &c. Mirrors, Pictures, &c., &c. OLD CHINA:—Rockingham, Worcester, 
In many cases 50 % below original prices. Crown Derby, Spode, Plymouth, Bristol, &c. . 


Salt-Glaze Toby Jugs, &c. 
OLD SHEFFIELD PLATE 
ART WALL PAPERS. 


Wm. BURN & SONS *2ct 240, monrera 


Mark ATKINS | (esx 
— Ve Olde —— : 
Curiositie Shoppe ee 


are 


FAVERSHAM 
KENT 
Has a splendid assortment of 
Absolutely Genuine Antiques, 
several fine specimens of 

Pure Chippendale, 

Jacobean Oak, and 
Queen Anne 


Furniture, 
China Services, 


and Pictures, 
all at Reasonable Prices, 


ee 
ae hte 
Live 
(2 


SE Te? 
S of 


| : CS Si N. — q oN 
The “‘Cleves,” 3/6 per piece. 


CHAS. KNOWLES & Co., Ltd 


°9 
164, King’s Road, Chelsea, London, S.W. 


West END SHOWROOMS—495 OxrForD STREET. 
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é Core HAMPSTEAD ROAD 
LONDON, W. 


Oectzmann &G& Co., Ltd., cordially 

invite Collectors and Connoisseurs 

to inspect their stock of Antique 
Furniture. 


REST 


oF 


Set 


ce 


A very fine antique inlaid Armoire— 
the inlaid panels are exceptionally 
beautiful. finely carved ‘‘Adam” Side Table. 


5 ft. 10 ins. wide, 7 ft. O ins. high. 5 ft. 3 ins. long, 2 ft. O ins. deep. 


DAIMLER CAR 


40 H.P. Seats 5 inside 


J. ALEXANDER, 


17, GARRICK ST., COVENT GARDEN, W.C. 


Tel. No. 14730 Central. Near Leicester Sg. Tube Station 


Always on view—Rare Specimens of Antique Fur- 
niture, Old English, Oriental, and Continental 


Limousine China, Pictures, Bronzes, Works of Art, &c. 


A GUARANTEE 
GIVEN IPF = 
REQUIRED. 7 


cash, or taken 
in exchange. 


5 i" ‘ f . (INSPECTION Also purchaser 
Superb in every respect INVITED.) yfy of the above for 
re G 


Just acquired from the 
Sultan - of - Zanzibar 


for whom it was built 


Lamps alone cost £90 


Perfect condition 


Body cost £1,000. Full 


of most elaborate fittings 


Price ——* -- £750 


Box B, c/o“ Connoisseur,” Hanover Buildings, 35 to 39, Maddox St.,W. 


A very fine Old French Clock. 
VALUATIONS FOR INSURANCE, PROBATE, & DIVISION. 


LIX. 
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AP VERY RINE 
ARM CHAIRS TO MATCH 


INLAID JACOBEAN COFFER AND TWO 


A LARGE STOCK OF 
JACOBEAN OAK AND 
MAHOGANY 


FURNITURE 


ILLUSTRATED CATALOGUE FREE 


DAVIS & SONS 


LIMITED 


209, Tottenham Court Rd. 
W. 


THE LADIES’ WORK SOCIETY 


(PRESIDENT : H.R.H. PRINCESS LOUISE, DUCHESS OF ARGYLL) 


TEL. No. 789 VICTORIA 31, SLOANE STREET, S.W. 


make a speciality of repairing 
Old Tapestries and Canvas 
Chair Seats, and restoring and 
transferring Banners, Church 
and other Embroideries. 


ONLY THE MOST SKILLED WORKERS EMPLOYED 


[5th or 16th Century Venetian Dower Chest, about 6 ft. 6 ins. by 
2 ft. 7 ins, by 2 ft. 9ins. Exceedingly rare specimen, carved in low relief 
on top, front and sides; carving and decor: ona ye well preserved, wood 
sound, key missing. Weight nearly 4 cwts. Jor price and further 
particulars write 
THOMAS, MONTPELLIER, CHELTENHAM. 


MISS DAVIS 


Antique Furniture 

> )~©6 «Galleries =: 
14, Winchester St. 

SALISBURY 


ah | =| 


A Set of Four Genuine Antique Mahogany 


Chairs, in untouched state - 


14 guineas 
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Hazelwood, Lower Warberry Rd., Torquay 
By order of the Exors. of the late Joseph Hepworth, tsa. 
OX & SON, in conjunction with OLIVER, APPLETON and 
KITCHEN, will sell by auction on Monday, Tuesday, and Wed- 
nesday, April I5th, 16th, and I7th, the w hole of the choice and 
valuable Household Furniture and effects, including a fine collection of 
VALUABLE OIL PAINTINGS, WATER-COLOUR DRAWINGS, 
PROOF ETCHINGS AND ENGRAVINGS, comprising important 
pictures by famous Artists, including the following: — 
OIL PAINTINGS: Beautiful Landscape by J. W. North, A.R.A.; 
Woodland Scene with Deer, by Phil R. Morris; and choice examples 
by G. Morland, P. Vanschendel, R. P. Bonington, T. Sidney Cooper, 
Philip Wouvermans, W. Shayer, W. Padgett, W. Osborne, W. J. Yeames, 
Philippard, Junr., Frederick Lee, C. Dukes, H. Bright, H. Redmore, 
J. Charles, T. Anderson, Barker, W. Greaves, McGibbon, J. C. Morrish, 
Claude S. Moore, Duverger, W. H. Williams. 
WATER COLOURS: J. W. North, A.R.A., Hubert Herkomer, 
T. B. Hardy, J. Syer, P. de Wint, Copley Fielding, Aug. Bouvier, 
Albert Bowers, David Murray, E. Coleman, K. Macauley, C. Duasso, 
J. W. Carter, A. Kinsley, E. W. Evans, L. Rowbotham, Junr. 


On view) Saturday, April 13th. Catalogues 6d. post free from 
Messrs. Oliver, Appleton G Kitchen, Lands Lane, Leeds 
A Messrs. Cox & Son, 8, Strand, Torquay 33 


Antique 


Set cf Six Mahogany Chippendale Chairs, perfect, at 

£25 the set. 2 ft. 6 in. Queen Anne Walnut Bureau. 

5 ft. 9 in. Jacobean Monks’ Bench, in perfect condition. 

Fine Jacobean Oak Staircase with Twist Rails, in original 

state. Also Carved Oak Chests, Dressers, Buffets ; 

Walnut and Mahogany Chairs, Settees, Clocks, 
Bureaux, Tallboys, Tables, etc. 


Photographs and Particulars of any Piece on application. 
Carriage paid to any part of the Kingdom on all purchases. 


30, Northgate Street, 
Lea G Gor GLOUCESTER. 


ENQUIRIES SOLICITED, 


Furniture, China 
Pictures, etc. 


TELEPHONE 267. 


Lowestoft BooKlet 


NV ESSRS. DANIELL will be pleased to 
send a Booklet, post free, containing 
a History of the Lowestoft Factory, which 


is now clearly proved to have existed at 
Lowestoft from 1750 to 1802. 


Send a post-card to A. B. Daniell & Sons, 
42, Wigmore Street, London, W., England, 
and a Booklet will be sent at once, post free. 
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PUTTICK x SIMPSON, “%2 487 _-_- 


MAKE A SPECIALITY OF THE SALE OF : AUCTIONEERS 


Pictures, Engravings, Porcelain, Antique 


Furniture, and the Fine Arts generally 


Their spacious Galleries were specially built for this purpose. No charge is made for advice 


Address: 47, LEICESTER Square, Lonpon, W.C. 


NOW READY 
VOL. IV OF 


Art Prices Current 


1910-11 


ENLARGED AND IMPROVED 


THE CONTENTS COMPRISE: 


(1) A complete Record of Prices for Pictures, Draw- 
ings and Engravings at Christie’s Sales during the 
Season 1910-11. 

(2) A representative selection of prices for Prints 
and Engravings at Sotheby’s and Puttick and 
Simpson’s. 


ROYAL WARRANT 
HORTICULTURAL ENGHEERS 
TY 


THE KING, 


(3) Names of Purchasers, Sizes of Works, and other 
particulars. 

(4) Comprehensive Index to Artists’ and Engravers’ 
Names, as well as Titles of Pictures and En- 
gravings. 


Make Perfect Colf Creens, Tennis Courts, 
Bowling Creens, and Lawns. 
HUNDREDS OF OUR MOTOR MOWERS IN USE. 
Three supplied to His late Majesty King Edward VII. 
Supplied by all Ironmongers. 

Write for Illustrated List No. 29, FREE. 


THOMAS GREEN & SON, LTD., 


* * The price of Volume IV is One Guinea (postage 

6d. extra), but with its greatly enlarged scope and 

much improved index, it represents more than twice 
the value of previous volumes. 


Offices of the FINE ART TRADE JOURNAL, 
MAXWELL HOUSE, Arundel Street, Strand, 
LONDON, W.C. 


= a . 5 Smithfield New Surrey Works, 
The Volumes for 1907-8, 1908-9 and 1909-10 are still ironiWorkaandmisouthwariwstroct! 
LEEDS, LONDON, S.E. 


on sale at 10/6 net each; II/- post free to any part 


of the World. Ys 


: 
Seat ey 


SPECIAL NOTICE 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, or 
sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to 

inspect collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within 
a day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘* Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, The 
Connoisseur Magazine, Hanover Buildings, 35 to 39, Maddox Street, London, W. New Tel., No. 7995 Gerrard 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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ANTIQUES IN GLASGOW 

7 ith 

E. FOUNTAINE-BRODIE 9 2°3.o°SSiection of 
Antique Furniture, China, Brass, Silver, 

Sheffield Plate, Pewter, Jewellery, and Lace, 
at 286 & 288, Renfrew Street, Charing Cross. 


BRANCH ADDRESS: FOREIGN AGENCY: 
“The Neuk,” 26, Portugal Street, Rivadavia, 1569, f 
Lincoln’s Inn Fields, London, W.C. Buenos Ayres, The Argentine, 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


FINE PIECES FOR SALE 
Very Fine Old Stone Recess Fitment, recently taken from 
an Old Bath House, nicely carved with Shell and Fruit £25 
Genuine Chippendale Serpentine Card Table .. - ao 
Fine Old Jacobean Carved Oak Buffet, perfectly Genuine 
throughout... ae ae ui < x ae eer 
Large Clear Photographs will be sent of the above on request. 
OTHER FINE ORIGINAL PIECES ARRIVING DAILY. 


GHAS. ANGELL, 34, Milsom Street, BATH 


NCESUSSCX ease oe neon oe csiisction 


Goldsmiths’ 4 of 


CHOICE PIECES OF 
OLD ORIENTAL CHINA 


of the Best Periods 


Company, 2 4 
Castle $q., Brighton 


E. HARRISON, 47, Duke Street, 


Manchester Sa., W. (Close to Wallace Collection), 
WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


CURIOUS PISTOLS and GUNS. Savage Curios, 
OLDMAN, :: 77, BRIXTON HILL, :: LONDON 
TELEPHONE: BRIXTON 1065. 


WANTE 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id. to £50 each. Sets,6d.to £14. Packets, 2s. 


to £225 each. Post free. Bridger & Kay, 7I, Fleet St., London, E.C. 


OLD GEORGIAN MURAL DECORATION 


Panels in Grisaille or Color Restored and Reproduced. 


W. BRADWELL, Studio, 23, Harrington St., N.W. 


T. W. RICHARDS GENUINE 
124, ALBION STREET ANTIQUES 
» » LEEDS = = ONLY » - 


Marked pieces of Leeds, Castleford 

OLD CHINA 8 POTTERY Wedgurced. ES PE ie 
Crown Derby, Spode, Minton, Wedgwood & Bentley, ete. —— 
C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 
E BUR A NEST OF FOUR OLD LACQUER 
bd COFFEE TABLES decorated 


Silver St., BEDFORD Chinese figures, buildings, etc. 


pN Shed FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAmEs W. ParrripcE, The Bank, 
Alvechurch, Worcestershire. 


R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 
3, North Road (off Church St), PRESTON. 
Also 128, High Holborn, LONDON, W.C. 


For Sale. Finely Carved Jacobean Oak Cabinet, in splendid condition, 
also Chippendale Grandfather’s Clock, both exceptional pieces. 


G. W. FORD & SON, Newark-on=Trent; 
also at 290, Glossop Road, SHEFFIELD. 


—The home of Ruskin and of the Poets 

OLD OAK IN LAKELAND Coleridge, Southey, and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, &c. 


W. H. MAWSON, II-I3. Lake Rd., Keswick, Cumberland. 
FOR SALE—Magnificently Embroidered White 
Chinese Crape Shawl, also Old Paisley Shawl 
MISS ELEANOR PERSSE I6, Kildare Street 
DUBLIN 


Dealer in Artiques 


ANTIQUE PEWTER. 


We specialise in Old Pewter and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . . .. - 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 
E. SHORROCK ®& SON, + Genuine Antique Oak 


Antique Dealers, Cottage Furniture. 


O 
2a, Arnold Street, - 9) O Spindle Back Rush-seated 
Accrington, Lancs, Chairs, in old condition. 


W Large stock of GENUINE UNRESTORED 
e H e Cc RO FT ANTIQUES, including :—Set of eight beauti- 
I1Kl1 Y kK fully jcareee a aie Chairs, 200 gns. ; 
et of seven do,, £90; Six and one arm very 

ey, or Ss. fine Hepplewhite Chairs, £200; Six fre 


original Claw and Ball Walnut Chairs, &c., &c. STATE YOUR REQUIREMENTS 


ANTIQUE FURNITURE 


Lanman, Framlingham, Suffolk 


WANTED FOR EXPORT 
—= LARGE QUANTITY. OR == 
Genuine Antique Furniture 
Tapestries, Old China, and 
Works of Art o ao 


SEND PHOTOS, WITH FULL PARTICULARS 
AND LOWEST CASH PRICES 


oO oO 


Box 1078, c/o “‘ The Connoisseur, ’ Hanover Buildings, 
35 to 39, Maddox Street, W. 


Reference No. 


For Office use only, 


Name (State whether Mr., Mrs., or Miss) 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS 


April, 1912 —No. exxviii. 


PAGAN OSSRIMEI ULL < 26.2 hi tiahi cans epee: be sat, EA 
SEU fC CHO) AHO LLY sah) oe 20t0, 2 oon ee es eee 


ANSWERS TO CORRESPONDENTS. 


EN2UIRY COUPON. 1912. 


COUPON SEE PRECEDING PAGE. 
ESSTOK 
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The “OXFORD” Sectional Bookcase. 


The best made, handsomest, least expensive, and only perfect 
Sectional Bookcase. Illustrated Descriptive Booklet free. 


The “OXFORD” Lounge Chair. 


The most comfortable and durable of Easy Chairs. Familiar 
to all who have lived in College Rooms. 
From 22/6 to 35/6. Patterns of Coverings free. 


Write for full particulars to the only makers of these specialities :-— 
WILLIAM BAKER & Co., — The Broad, — OXFORD. 


Now on hand—A pair of fine Old Sheraton Card Tables, six Early English 
Bookcases, and a choice selection of Old Blue and White Nankin Porcelain. 
COLLECTIONS PURCHASED. 


E. A. JOHNSON, 49, Museum Street, Oxford Street 


Provincial Dealers Solicited (formerly at Great Turnstile, W.C.) 


S. BARON, 235 to 239, Old Street, LONDON. Expert 
Restorer and Dealer in Antique Furniture, etc. Genuine Antiques always 
on hand. Inspection invited. Tel. No., London Wall 3988. 


The Home of the Old English Potters. STOKE-ON-TRENT. 
F. J. MORRALL, 48, Liverpool Road, 


HAS AN INTERESTING SELECTION OF 
Old English Pottery and Porcelain, Oak and Mahogany Furniture. 
Minton Vase, 18 in. high, with fine work by Solon. 


BAXTER PRINTS 


Buy or Sell List Sent 
JAMES C. CROSS, 8I, Hanover Street, LIVERPOOL 


TELEPHONE No. 540, PUTNEY. ESTABLISHED 1883. 
Specialists in Repairing and Restoring 
ANTIQUE CHINA, BRONZES, IVORIES, 
MARBLE, SILVER, PEWTER, &ec. 


Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 


NEVILLE HALL & @Co., Ackmar Studios, 
Parson’s Green, Fulham, London, S.W. 


EM BROIDERIES Oriental and Antique, useful for Evening 

Wraps. Draperies and Cushions, Old 

Woo! and Bead Work, Real Bead Necklaces, all kinds of Jewellery, Old 
China and Furniture, Brass and Pewter. 


CLAYTONS :: 73, Baker Street, LONDON, W. 


Wadham & Sons, Ltd., — 44 High Street, — 
DEALERS 1In/- ——————————_._ Newport, Isle of Wight 


Antique Furniture, Pictures, Curios, China, &c. 


CLARKSON, = 28a, Dealer, 


SNOW HILL, WOLVERHAMPTON. 


Speciality ; Genuine untouched Old English Furniture, TRADE SUPPLIED. 


NETTLESHIP a Postage Stamps, Coins, Tokens, 
Pryme St., Hull Medals, Old China, Pottery, &c. 


J. E. CLARE, Dealer in High-class and Genuine Antique Furniture, 43, High 
Street, Newport Pagnell, Bucks. Fine Old GRANDFATHER CLOCK in Japanese 
lacquer case; a 2 ft. 6 in, Oak CROMWELLIAN GATE TABLE; a very fine Old 
CUT-GLASS CHANDELIER; a set of six Old SPORTING PRINTS. All Goods sold 


as ‘‘Old,” guaranteed. Write or call, Telegrams: ‘t Newport Pagnell.” 


Toby Jugs, Slip Ware Cradle and Dishes, Coloured Salt-Glaze, Set 6 
Carved Walnut Queen Anne Chairs, Mahogany Hepplewhite Sideboard 
on 6 square fluted legs, £18. Send for Photos. 

——— ’PHONE 3360. 


Miss A. I. Lockwood, 104, Devonshire St., Sheffield. 


Old Worcester Blue and White Cup and Saucer, Crescent mark £1 1 0 
Old Worcester Black and Gold Fluted Cup and Saucer, ,, ” £110 0 
For Genuine Old China, perfect specimens, write 


M. A. EDWARDS, 2, Doughty Street, LONDON, W.C. 


A ti T Casb “F. A. WOODROFFE & SON, Jewellers, 
Antiques Tor asd 58, High Street, STOCKTON-ON-TEES, 

are prepared to buy for cash Antiques of every description—Curios, Old 
Gold, Silver, Diamonds, Sheffield & Family Plate, China, Enamels, Snuff 
Boxes, Engravings, &c. @ Estp. 1828; BANKERS’ REFERENCE. 


All mowers 5$ 
on a month's fr 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


WANTED. 
CHINA PANELS, PAINTED FLOWERS, by C. F. HURTEN 


HARRY ARMSTRONG, Castle Buildings, STOCKTON-ON-TEES 


Antique Dealer (West End) relinquishing business, wishes to highly recommend his 
Lady Assistant for similar or kindred business. 


Full particulars: ‘‘ANTIQUES,”’ 6, Studley Road, CLAPHAM, S.W. 


J. BELLAMY, DENBIGH, North Wales 


DEALER IN ALL KINDS OF ANTIQUE FURNITURE 
tH CHINA, PEWTER, &c. A : 


BRASSWARE.— Antique Reproductions of all kinds. 
Speciality: BRASS HANDLES, &c. 


Suitable for all periods of Antique Furniture. Pierced 
Fenders, &c. Write for list, enclosing trade card. 


A. J. LONGMORE, 40, Lombard St., Birmingham. 


ENUINE Old Miniatures, Antique Jewellery, Rings, 
Fob Seals, Tortoiseshell, Silver and Guinea Gold 


Watches, Prints, Oil Paintings, &c. 
Established by Ancestors over a Century 


W. KAYE — ANTIQUE DEPOTS 
19, SCOTS LANE, DONCASTER 
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O’BOYLE & NIELD szxct° 
223, Corporation Street, PRESTON 
and 53 & 55, Fylde Road, Telephone 244 


Hold a large stock of Oak Cabinets, Dressers, 
Refectory Tables, Long-Case Clocks, Settles, Rush- 
seated Lancashire Chairs, Rush-light Holders (un- 
restored), and Early Pottery. Enquiries solicited. 


1," 7E are buyers of fine perfect specimens of Kang-He, 
Blue and White, and other fine early Chinese Porcelain. 


HAWLEY’S 


FINE. ART. DEALERS 


1774. CHRISTCHURCH ROAD 
BOSCOMBE, BOURNEMOUTH 


MINIATURES RESTORED 


ALL DESCRIPTIONS OF PORTRAITURE REPRODUCED 
IN FACSIMILE AT MODERATE CHARGES. 


JEFFERY &6 McLEOD — 
55 & 56, Mattock Lane, West Ealing, London, W. 


OLD MASTER One of the finest pictures in England for 


sale, from the late Lord Rosslyn’s collec- 
tion. Also acollection of Sixty small-size Bust Portraits of celebrated 
persons: Kings Charles I. and II., Oliver Cromwell, Milton, Sir Walter 
Scott, Bunyan, Cowper, Sir Joshua Reynolds, Rubens, Raphael, &c., 
Signed by a Prize Medallist R.A. Price, £10 each. A rare chance. 
Genuine Old English Furniture and Relics of all kinds, Pictures and 
Engravings, Books. And Cowper’s Patchwork Bed Counterpane 
mentioned in his book of Poems. 


Apply: JOHN WAGSTAFF, Newport Pagnell, Eng. 


GENUINE OLD-ESTABLISHED ANTIQUE 
AND + HOUSE *: FURNISHER’S : BUSINESS 
FOR SALE 


as a going concern. Large county connection. Situated in a good 

provincial town. Chartered accountant’s figures available, showing 

handsome profits. ss es Good reasons for selling. 
Capital required about £5,000. 

Apply Box 1081, c/o ‘‘THE CONNOISSEUR,” 35 to 30, Maddox St., W. 


O SELL, or Partner entertained with two or three 

thousand pounds capital, to join old-established and 

absolutely sound Wholesale Reproduction Business 
that has a monopoly and world-wide connection of 14 years’ 
standing, doing business with some of the largest firms in 
England and America. Open to thorough investigation. 
Income £1,000. Aya ; 

pply to :— 


Mr. Chinner, Solicitor, 37, Great Pulteney Street, Golden Square, W. 


—————— 
YE OLDE MALT-HOUSE, SHALFORD, GUILDFORD, 


FOR OLD OAK FURNITURE. 


ONE MILE FROM GUILDFORD. INSPECTION INVITED. 


OLD OAK PANELLING 


A room 21 ft. by 17 ft. 6 in. by 11 ft. 6 in. high, with 
ceiling complete, panelled in Genuine Old Oak Panelling, 
in large panels, taken from Chapel several hundred years 
old. To BE SoLp. Apply— 


H. LINAKER & SON, Estate Agents, FRODSHAM 
GEORGE NEILSON, Holyrood Square, EDINBURGH 


All kinds of \ Chairs and Sideboards 


Antique Furniture of the Best Periods and 
in its Original Condition. Styles in great variety. 


ANTED.—A PARTNER with artistic tastes, to take 
financial interest and active part in new process 
for producing Artistic Metal Work.—Apply Box 1,079, 


‘‘The Connoisseur,’’ Hanover Buildings, 35 to 39, Maddox Street, W. 
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Anne Austen L¢ 
61, New Bond St., W. 


DEALERS IN ANTIQUES 
AND WORKS OF ART 


The Vase illustrated is of 
alabaster, and is a genuine 
old piece, one of many col- 
lected together for sale as 
soft lighting electroliers. 
This becoming light adds 
to the charm of an artistic 
room, and the demand for 
the Vases is extraordinary. 


DARLINGTON’S HANDBOOKS. 


“Nothing better could be wished for,”—Aritish IVeehkly.° 
‘Far superior to ordinary guides.”=Daily Chronicle. 


DARLINGTON’S 


idents) should use : : 
Roads ‘“* Very emphatically tops them all.”—D. Graphic. 
*\ A brilliant book.”—7%e Tzmes. 


LO N D oO | ** Particularly good.”—dA cadenzy. 


By E. C. COOK and E. T. COOK, M.A. 5th Edition Revised. 
AND New Maps. 6- 24 Maps and Plans. 60 Illustrations. 


E N Vi RO N Ss “The best handbook to London ever issued.”— 


Liverpool Datly Post. 
60 Illustrations. Maps & Plans. 5/- | roo Illustrations. Maps & Plans. 5/= 
NORTH WALES. | DEVON AND CORNWALL. 


Visitorsto Edinburgh, Glasgow, Brighton, Eastbourne, Hastings, St, Leonards, Worthing, 
Bournemouth, Exeter, Torquay, Paignton, Exmouth, Sidmouth, Teignmouth, Dawlish, 
Plymouth, Dartmouth, Dartmoor, Falmouth, The Lizard, Penzance, Land’s End, Scilly 
Isles, St, Ives, Newquay, Tintagel, Clovelly, Ilfracombe, Lynton, Minehead, Bideford, 
Wye Valley, Severn Valley, Bath, Weston-super-Mare, Malvern, Hereford, Worcester, 
Gloucester, Cheltenham, Llandrindod Wells, Brecon, Ross, Tintern, Llangollen, Corwen, 
Bala, Aberystwyth, Towyn, Barmouth, Dolgelly, Harlech, Criccieth, Pwllheli, Llan- 
dudno, Rhyl, Conway, Colwyn Bay, Penmaenmawr, Llanfairfechan, Bangor, Carnarvon, 
Beddegelert, Snowdon, Festiniog, Trefriw, Bettws-y-coed, Norwich, Yarmouth, Lowes- 
toft, Norfolk Broads, Isle of Wight, and Channel Islands should use 
DARLINGTON’S HANDBOOKS, 1/= each, 
Post Free from Darlington & Co., Llangollen. 
Llangollen: Darlington & Co. London; Simpkin's. Paris & New York: Brentanos’. 
The Railway Bookstalls and all Booksellers, 


Visitors to London (and 


a= HANDSOME PRESENTS —@€ 

KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 

The finest collection in London of Blue and White and Coloured OLD 

DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 

Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, 
Glass, Brassware, &c., &c. Enquiries. 


FAUCHEDUX, Art Repairer, 67, Trinity St., Borough, S.E. 
Specialist in MARBLE, BRONZES, CLOISONNE, 
OLD CHINA, BUHL, IVORY. Parts supplied. 


Valuable Collection of Rabogany Furniture 


Large Stock of inexpensive and unique Wedding and other Presents 


MISS ELEANOR PERSSE a 16, Kildare Street 
Dealer in Antiques DUBLIN 


FOR SALE—A small collection of fine and rare old Violins, Guitars. and Mandolines 
en bdloe. E, HERBERT, 137, Hanworth Road, HOUNSLOW, Middlesex. 


W. FREETH, 74, Gladstone Road, WATFORD. 


Expert Restorer and Cleaner of Valuable Pictures. 
FACSIMILE COPYING A SPECIALITY. 


Advice in Forming Collections. Highest References. 


G. KOIZUMI, Speciatist in ANTIQUE LACQUER, 
RESTORATIONS & REPRODUCTIONS, 
174, VauxHaLt BripGe Roap, LoNnpDon, S.W. 


SET OF 6 GENUINE OLD CHIPPENDALE CHAIRS with finely 
carved backs and legs, and claw and ball feet. Price, £48. 


HARRY RIXSON, Ye Olde Retreate, DUNSTABLE, Beds. 


I. & J. ASHFORD, LIMITED, Antique Dealers 


and Collectors :: 
SAXMUNDHAM AND ALDEBURGH. 
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MACMILLAN’S NEW BOOKS 


Volumes I. to IV. now ready. 


A CATALOGUE RAISONNE OF THE WORKS 
OF THE MOST EMINENT DUTCH PAINTERS 
OF THE SEVENTEENTH CENTURY. 


Based on the work of John Smith, by C. Hofstede d 
Groot. Translated and Edited by Ricard G. Seaateae 


In 10 volumes. Royal 8vo. 


Vol. 1—Jan Steen, Gabriel Metsu, Gerard Dou, Pieter d 
Hooch, Carel Fabritius Johannes ie ng 25s. gots cs 

Vol. Il.—Aelbert Cuyp and Philips Wouwerman. 25s. net. 

Vol. lIl—Frans Hals, Adriaen van Ostade, Isack van Ostade 


and i Brouwer. 25s. net. 
Vol. IV.—Jacob van Ruisdael, Meindert Hobbema, 
Adriaen van de Velde, and Paulus Potter. 25s. net. 
*.* Prospectus post free on application. 


INDIVIDUALITY AND ART. [/mmediately. 
By Herbert E. A. Furst. Illustrated. Extra Crown 8vo. 


THE VENETIAN SCHOOL OF PAINTING. 


By Evelyn March Phillipps. Illustrated. 8vo. [mmediately. 


ALBRECHT DURER: HIS LIFE AND A SELEC- 
TION OF HIS WORKS. 
By Dr. Friedrich Nichter. Translated by L. D. Williams. 
With Introduction by Sir Martin Conway. With 53 
Plates and | in Colour. Size 134 in. by 10¢ in. 6s. net. 
Guardian.—* One of the cheapest of such books that we have seen 
for alongtime. . . . The blocksare of most unusual excellence.” 
=*« Prospectus post free on application. 
MACMILLAN & CO., LTD., LONDON. 


CATALOGUE OF AN EXHIBITION OF OLD 
MASTERS IN AID OF THE NATIONAL ART-COL- 


LECTIONS FUND; GRAFTON GALLERIES, 1911. 
Edited by Roger E. Fry and Maurice W. Brockwell. With 
80 reproductions of notable pictures all in private collections. 
Large Crown 4to. Cloth, 21s. net. Vellum, 42s. net. 


Pali Mall Gazette.—"* A magnificent illustrated Catalogue. . . In all 
respects desirable.” Age ; 
Daily News.— The Exhibition well deserved this comprehensive and 


scholarly record. . . The full-page plates are in their way admirable.” 


MACMILLAN & CO., LTD., and PHILIP LEE WARNER, 


PUBLISHER TO THE MEDICI SOCIETY, LTD., LONDON. 


KEGAN PAUL & Co.'s NEW BOOKS 


JOHN LAVERY AND HIS WORK. 
By WALTER SHAW-SPARROW. With an introduction 
by R. B. CUNNINGHAME GRAHAM. The Large Paper 
Edition (strictly limited to 160 copies) contains 20 photo- 
gravure plates, hand-printed in duplicate in black and sepia, 
and is published at £5 Ss. net. The Small Paper Edition 
in cr. 4to is illustrated with 12 reproductions in colour and 
24 collotypes, and is published at IOs. 6d. net. 

Mr. Lavery has been commissioned to paint full-length 
portraits of King George and Queen Mary, and an exhibition 
of more than thirty of the Artist's paintings is now being held in 
Pittsburg, U.S.A. B. ; 

“A well-pro i monograph, adorned with admirable 
his work in colours, in “Rémbrandtgravure,’ and in coll 


Gazette. 


THIRD THOUSAND. Uniform with the above. 
FRANK BRANGWYN AND HIS WORK. 
By WALTER SHAW-SPARROW. Illustrated with 20 
reproductions in colour and 16 collotype reproductions of 
etchings and lithographs. The artist has also designed the 
cover for the volume. Crown 4to, net IOs. 6d. 

Large Paper Edition, limited to 160 copies, with extra illus- 
trations and two etchings specially executed and signed by 
the artist, net £5 5s. 


ROWLANDSON’S OXFORD. 
As depicted in his famous series of 16 colour-plates here 
reproduced for the first time in facsimile from the originals. 
With an account of the "Varsity Men of the Georgian Era 
by A. HAMILTON GIBBS (St. John’s College). Demy 
4to, cloth gilt top, 10s. 6d. net- : 
“Rowls Ser naka igen ar 


owlan 


By LADY ADA FITZWILLIAM and Mrs. : 
HANDS. With 27 plates reproduced from the finest 
examples in the hands of private owners, and now for the 
first time published. F’cap 4to, cloth extra, 4s. 6d. net- 

This work deals with the devices and stitches of Jacobean 
Embroideries. No syeh account of the various forms, leaf 
fillings and animal fife in these early examples exists at 
present, and the book is sure to be eagerly sought a 


ter. 
KEGAN PAUL, TRENCH, TRUBNER & CO. LTD., 
Broadway House, Carter Lane, LONDON, E.C. 


Books for Collectors 


A HISTORY of ENGLISH PLATE: 
Ecclesiastical and Secular. By CHARLES JAMES 
JACKSON, F.S.A., Author of ‘‘ English Goldsmiths 
and their Marks.” With a Coloured Frontispiece, 
76 Plates finely executed in Photogravure, and 1,500 
other Ilustrations chiefly from photographs. Two 
handsome small folio volumes, each containing 600 
pages, bound in half morocco. §8 8s. net. 


CHIPPENDALE’S The GENTLE- 
MAN AND CABINET-MAKER’S 
DIRECTOR (1762). Anexact Facsimile of the 
Third and Rarest Edition of this celebrated work. 
Containing 211 plates with descriptive text. Large 
folio boards, cloth back, $3 15s. net; or in half calf, 


antique style, $4 4s, net. 

This Edition contains the most complete series of examples of 
the furniture designed by this great craftsman, no less than 475 pieces 
being displayed on the plates. 


HEPPLEWHITE’S CABINET: 
MAKER AND UPHOLSTER’S GUIDE 
(1794). A complete Facsimile reproduction of this 
rare work. Containing 300 Charming Designs (on 
128 plates) for Tables, Sideboards, Sofas, Settees, 
Pedestals and Vases, Bookcases, Chests of Drawers, 
Tea Caddies, Tea Trays, Pier Glasses, Girandoles, 
Lamps, Cornices, Fire Screens, Wardrobes, Inlays, 
etc., besides a rich collection of Chairs, for which 
Hepplewhite is justly famed. Small folio, cloth, gilt, 
old style. £2 10s. net. 


ENGLISH FURNITURE 
DESIGNERS OF THE EIGHTEENTH 
CENTURY. By CONSTANCE SIMON. Con- 
taining upwards of 200 pages, with sixty-two full-page 
photographic illustrations of the work of the Queen 
Anne school, the brothers Adam, the Chippendales, 
Sheraton, Shearer, and Hepplewhite, chiefly from 


private collections. Imperial 8vo, cloth, gilt. 15s. net 

This volume traces the history of English Furniture from the reign 

of William and Mary to the early years of the nineteenth century. It 

contains a mass of valuable information concerning the great cabinet- 

makers of the period and their work, together with hints on buying old 
furniture and the detection of ‘‘ fakes.”’ 


ENGLISH FURNITURE AND 
DECORATION, 1680—1800. By GEORGE 
MONTAGUE ELLWOOD. Second Edition, revised 
and enlarged. Containing 200 plates illustrating up- 
wards of 400 Examples from photographs. 4to, art 
linen. 25s. net. 


OLD CLOCKS AND WATCHES 
AND THEIR MAKERS. ByF.J. BRITTEN. 
Third Edition, much enlarged. Containing 800 pages 
with 800 illustrations, mostly from photographs. 
Large 8vo, cloth, gilt, 15s, net. 


OLD LACE 


Containing an account of the different Styles of Lace, 
their History, Manufacture, and Characteristics. By 
M. JOURDAIN, Editor of Palliser’s ‘‘ Lace.”” Con- 
taining 140 pages, with 100 plates exhibiting 250 
historic examples from special photographs. Large 
8vo, cloth, gilt. 10s. 6d. net. 


B. T. BATSFORD, 94, High Holborn, LONDON 
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The Connoisseur 
Magazine and 


Books published by 
The Connoisseur 


MAY BE OBTAINED FROM ALL FOREIGN 
AND COLONIAL BOOKSELLERS, INCLUD- 
ING THE FOLLOWING: 


CONTINENTAL and GENERAL 
AGENTS. 


F. A. Brockuaus, 16, Querstrasse, Leipsic. 

W. Dawson & Sons, Export Department, 
St. Dunstan’s House, Fetter Lane, E.C. 

Heineman & Co., 58, Weissenburgstrasse, 
Cologne. 

F. Tennant Pain, 21, Farringdon Avenue, 
E.C., and Paris. 

SaarRBacH & Co., London, Paris, Mainz, 
Milan. 

Simpkin, MarsHatu & Co., Export Depart- 
ment, 4, Stationers’ Hall Court, E.C. 

BreENTANO’s Lisrary, Avenue de 1’Opera, 


Paris. 
GALIGNANI’S LiBrary, 224, Rue de Rivoli, 
Paris. 
W. H. Smita & Son, 248, Rue de Rivoli, 
Paris. 
AUSTRALASIA. 


Gorpon & Gortcu, 124, Queen Street, 
Melbourne; and Branches. 


SOUTH AFRICA. 
CentraL News Acency, Johannesburg, 
Cape Town and Branches. 


INDIA. 
A. H. WHEELER & Co., Bombay, Allaha- 
bad, &c. 
HiccinsoTuam & Co., Mount Road, Madras. 


UNITED STATES. 
INTERNATIONAL News Co., Duane Street, 
New York. 


CANADA. 

Copp, CLrarkK & Co., 64, Front Street 
West, Toronto. 

W. Dawson & Sons, Manning Chambers, 
Toronto. 

IMPERIAL News Co., Church St., Toronto; 
and Montreal and Winnipeg. 

MontreaL News Co., 386, St. James 
Street, Montreal. 

F. J. Roy, 81, Queen Street West, Toronto. 

Toronto News Co., 42, Yonge Street, 
Toronto. 


xy In the event of any difficulty being experienced 

in obtaining The Connoisseur Magazine, 

kindly communicate with the Publishers, 
Hanover Buildings, 

35-39, Maddox Street, London, W. 
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Now Ready. Paper Cover, /s. net (postage 2d. extra) ; 
Cloth, Is. 6d. net; Leather, 2s. net (postage 3d. extra). 


TURNER’S 
“LIBER STUDIORUM " 


MINIATURE EDITION. 


Containing not only the 71 published plates, but 
also reproductions of all the unpublished plates as 


the artist left them. 


This little volume is indispensable to all readers of 
Ruskin. 
it provides reproduction of the unpublished plates 


It does what has never been done before, 


which Ruskin often refers to, and it does this at a 
price unprecedented for cheapness. ‘The illustrations 


are printed in our best style on the finest of papers. 


GOWANS & GRAY, LTD., LONDON & GLASGOW. 


ANIGH TON: 22 asigls 
THE EXPERT ENGRAVING CO. 
PHOTO PROCESS ENGRAVERS. 
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FREE TS TREE ISCONDONE @& 


The half-tone illustrations in 
this publication are printed 
from blocks supplied by us. 


Personal Service 


All requests sent to us 

receive the prompt 

personal service of 

either Mr. Knighton 
or Mr. Cutts 
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Catalogue of Rare Etchings of All Periods 


ANCIENT, RECENT, and CONTEMPORARY, including : 
Durer, Rembrandt, Tiepolo, Claude, Canaletto. 


A fine Series of Original Gtchings 


By Goya, Whistler, Seymour Haden, D. Y. Cameron, 


Meryon, Legros, Maclaughlan, Menpes, Roussel, 
Strang, C. J. Watson, etc. 


Curner’s Liber Studiorum Plates. 


LITHOGRAPHS BY MODERN ARTISTS. 
EARLY GERMAN WOODCUTS. 


And a few Original Drawings by Old Masters. 
ON SALE AT MODERATE PRICES. 


E. PARSONS & SONS 


45, BROMPTON ROAD, LONDON, S.W. 


TEL. : 3936 WESTERN. (A few minutes from Knightsbridge Tube Station.) 
DURER—The Prodigal Son (No. 608). Old Engravings of every description purchased for cash or taken in exchange. 
LADY CHARLOTTE SCHREIBER’S 
53; SHAFTESBURY AVENUE, LONDON, W. JOURNALS. Confidences of a Collector of 
Ceramics and Antiques throughout Britain, France, 
. Germany, Italy, Spain, Holland, Belgium, Switzer- 
The following Catalogues can all be had Post land, and Turkey. Edited by Monracue Guest, 
Free on application :— with Annotations by EGAN MEw. With over 100 
; ° ; Illustrations, including 16 in colour. 
No. 225 Books on Art, Fine Illustrated Works, &e. Indispensable to Collectors of English China, Porcelain and Glass. 
,, 226 Engravings of the English School. Royal 8yo. Two Vols. 42s. net. 


,, 227 Books in all Classes of Literature. 
,, 228 Topography of Great Britain and Ireland, 


VINCENZO FOPPA, of Brescia, Founder of 
the Lombard School. His Life and Work. By 


Books, Engravings and Drawings. CONSTANCE JOCELYN FFOULKES and MONSIGNOR 
eee RopoLFo MaioaccHl. With over 100 Illustrations 
BOOKS AND ENGRAVINGS BOUGHT OR EXCHANGED. and 100 documents. Demy 4to. 105s. net. 
WANTED TO PURCHASE. HUBERT AND JOHN VAN EYCK: Their 
Life and Work. By W. H. JAMES WEALE. With 
ORIGINAL COLOURED DRAWINGS of Exteriors and 41] Photogravure Plates and 99 other illustrations. 
Interiors of Old English Houses by JOSEPH NASH. 4to. 105s. net. 
Send Full Particulars and Prices to THE SPANISH SERIES Edi i b A 
j : ited by ALBERT 
B.T.BATSFORD, Bookseller, 94, High Holborn, London ne MEER ce cach Vol: 


Established 18435. 
MURILLO - - 165 illustrations SPANISH 

The ESCORIAL 278 : ARMS Gad’ over 300 illustrations 
SEVILLE - - 243 i ARMOUR ) 

TOLEDO - - 510 * CORDOVA - - 

MADRID - - 450 a THE PRADO 


ROYAL PALACES 164 is VELASQUEZ 


RARE BOOKS.—! 


2s of Fa ee Au s and R: Old Hooks of ex very desc ; 
100,000 Books a etic aa Linde: TT ists £ free. leace state warts: VALENCIA, | 345 £ Srhaahce, 
‘EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John t Street, BIRMINGHAM, MURCIA j 


CATALONIA & EL GRECO - - 
2 BOOKS PURCHASED. LIBRARIES PURCHASED. stan The BALEARIC 250 ” SORE YORE IN | 162 
€ want to Duy bo sta “ 52 


Booksellers and Exporters. 
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Maggs Brothers, 


109 Strand, London, Gngland, 


CARRY ONE OF THE LARGEST AND 
CHOICEST STOCKS IN ENGLAND OF 


fine and Rare 


Books, Prints 
Hutographs 


INCLUDING A‘:VERY FINE COLLECTION OF, DICKENSIANA. 


Catalogues in each section (many illustrated) regularly issued 
and sent post free to collectors on application. 


Customers’ “‘desiderata”’ searched for and reported free 
of charge. 


FP xB eae od Sear ceed Z aid SHIPMENTS TO AMERICA EVERY WEEK. 


ITEMS OF RARITY AND INTEREST ALWAYS GLADLY PURCHASED. 


Some Current Catalogues 


(ALL ILLUSTRATED). 


Sent Post Free to Collectors on application. 


No. 273—Books on Art and Allied Subjects (Part I.). 

», 274—Decorative Engravings of XVIII. Century, Rare 
Sporting Prints, etc. 

», 276—Catalogue de Luxe of choice Books. 

,, 277—Etchings, Engravings and Drawings by Old and 
Modern Masters. 

5, 279—-Books on Art and Allied Subjects (Part II.). 

5, 280—Engraved Views of Topographical Interest (British 
and Foreign). 

,, 282—Engraved Portraits (Medical, Legal, Artists, 
Authors, etc.), RS SS Pea et ee 

,, 284—Old Time Literature (Part I.). ce “ < ae See say. ~ 

,, 285—Engraved Portraits and Decorative Engravings. cee mee ee = — 

,, 287—Old Time Literature (Part II.). 

,, 290—First Editions of Esteemed Authors (Dickens, : en 
Thackeray, etc.), Presentation and Association ee a ee 


Books, Sports and Pastimes, Books with Coloured <e 
Plates. : coe tne = ao 


anes Bory eee ey oe 


ee 


And a monthly series of Catalogues of Autograph 
Letters and MSS. of Historical or Literary interest, 


Other Catalogues Current and Several in Preparation. 


109 STRAND, 
Maggs Brothers, LONDON, ENGLAND. 


ESTABLISHED OVER FIFTY YEARS, 


Letter of Charles Dickens refusing an Invitation toa 
race meeting and referring to his * ‘Little Dorrit,” then 
being issued in serial form and nearing its completion. 
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Below are represented a fe i 
; w typical examples of 
the value offered in interesting Antique Pieces 


A genuinely Antique Satinwood Louis XIV. Writing rable 
Secretaire Chest, the upper part with sliding Tambour front, 


fitted with 18 small in Kingwood 
drawers price £25 00 & Tulipwood £14 10 0 
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3 ft. wide Dutch 
Marqueterie 
Bureau, with fall front, An old Empire Cabinet with 
on Cabriole Legs and brass Trellis Doors, size, 33 in. 


beautifully high by 3 ft. 6in. 
finished £7 10 0 wide price £12 10 0 


THERE IS AT PRESENT IN STOCK A LARGE COLLECTION OF OLD 
OAK FURNITURE. A VISIT OF INSPECTION WILL BE ESTEEMED 


BARKERS KENSINGTON 


E ISIS, 
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CHARLES, 274 fois. N00,¥. 


Antiques and Old English Oak Interiors 


TH : 


SPANISH Art GALLERY 


(LIONEL HARRIS, PROPRIETOR) 


50, Conduit St., LONDON, w. 


Antiques 


ANTIQUE EMBROIDERIES, BROCADES, VELVETS, PERSIAN and SPANISH 
RUGS, PRIMITIVE PICTURES, FURNITURE, CHINA, SILVER, ENAMELS, &c. 
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DICKENS CENTENARY 
EXHIBITION OF 
OLD MASTERS, NEW YORK 


Charles Dickens 


An Introductory Note 


By Beckles Willson (Honorary Secretary of the Dickens Centenary Committee) 


NOTES ON THE PICTURES 


THERE is something especially appropriate 
in the idea of a picture exhibition in connection with 
the centenary of Charles Dickens. For the work of 
Dickens is eminently pictorial ; it consists of a series 
of types of human life as viewed through a sensi- 
tive and imaginative temperament. He was, as Mr. 
Chesterton insists, one 
of the greatest creative 
artists of all time—a 
“master mythologist,” 
if you will; but, for all 
his genius and his 
abundant and perpetual 
flow of high spirits, he 
was also a thorough 
master of the technique 
of his craft. He had 
studied Defoe, Smollett, 
and Fielding, those 
Old Masters of English 
fiction, just as Reynolds, 
Gainsborough, and 
Romney had studied 
their forerunners in the 
sister art.. Dickens’s 
note-books are filled 
with memoranda for 
subsequent character- 
drawing, for obtaining 
effects of light and 
shade,-s¢enic back-_ 
grounds, and details and 
movement. 


narrative FROM 


VoL. XXXII.—No. 128.—N 


[Copyright by J. T. Herbert Baily! 


CHARLES DICKENS 
A PAINIING BY W. P. FRITH, 
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BY THE EDITOR 


True, those effects of his are broad, but, then, so 
ore the effects of most of the Old Masters. His art 
had little in common with the realism of Flaubert, 
Zola, and Mr. George Moore—it was direct, expan- 
sive, cheerful. 
upon the 


A recent American critic lays stress 
obviousness” of Dickens—it is art anyone 
can understand; but, 
he added, one which 
only a great genius could 


(a3 


have produced. 

In enumerating the 
various sources from 
whence Charles Dickens 
derived inspiration, 
critics are apt to over- 
look one of the most 
powerful of all. I allude 
to the writings of Wash- 
ington Irving. To the 
author ofthe Skefch-bvok, 
with its descriptions of 
London and English 
country life and customs, 
Dickens owed much of 
his genial style, his 
devotion to the spirit 
Of Chirstmas, and “a 
freshness in the point 
of vision which is almost 
Transatlantic. When, 
after the Old Curiosity 
Shop, Irving wrote 


to Dickens expressing a 


n the United States of America, May, 1907} 


ALGERNON PERCY, EARL OF NORTH 


BY SIR ANTHONY VAN 


DYCK 


Dickens Centenary Exhibition 


MRS. IRVINE BOSWELL 
PHOTO BY PERMISSION OF MESSRS. 


hope that they should meet, Dickens answered with 
more than a suggestion of the debt he owed. 

“JT wish I could find in your welcome letter,” he 
wrote, “some hint of an intention to visit England. 
I should love to go with you, as I have gone, God 
knows how often, into Little-Britain and Eastcheap, 
and Green-arbour Court and Westminster Abbey. 

. It would gladden my heart to compare notes 
with you about all those delightful places and people 
that I used to walk about with and dream of in the 


WALLIS AND SON, 


On 


BY SIR HENRY RAEBURN 


THE FRENCH GALLERY 


daytime when a very small and not-over-particularly- 
taken-care-of boy.” 

In this centenary year a committee has been formed, 
comprising some of the most distinguished names in 
contemporary art and literature and politics, to pay 
a tribute to the great novelist’s memory, by the 
creation of a fund for his family. 

Dickens lived and wrote at a time when no inter- 
national copyright between Great Britain and America 
existed, nor indeed any international copyright in a 
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THE NORTHCOTE FAMILY BY 


form which was of much financial advantage to the 
author. Hence, though his popularity was immense, 
and is now greater than ever—to judge by the con- 
tinued sale of his books—his pecuniary gains from 
his writings, and those of his descendants, have been 
comparatively insignificant. There now survive two of 
his children and seventeen of his grandchildren, some 
of whom are in straitened circumstances. Mani- 
festly there is here a strong case for the voluntary 
Times 
“conscience money” by the millions upon millions 
of readers in all parts of the world to whom the 


characters of Dickens, their sayings and doings, are 


payment of what the London has called 


among the most familiar of their household words, 
If a quarter of the estimated twenty-four million 
extant copies of Dickens’s works, for instance, con- 
tained a Dickens stamp, a handsome sum would 
be realised for the benefit of the descendants of 
the widest read and most popular novelist in the 
world. 

This Centenary Committee, of which Lord Alver- 
stone, Lord Chief Justice of England, is chairman, 
felt that all lovers of Dickens—who are, perhaps, all 


JAMES NORTHCOTE 


but a small percentage of those who ever read at 
all—would be willing, and even eager, to show their 
gratitude to the writer who has so deeply moved them 
with the variety, the pathos, and the humour of his 
inimitable portraiture. ‘‘Give a penny to Dickens” 
should at least be as moving an appeal as “ Give an 
obol to Belisarius ” 
resemblance to the fate of Dickens and his works in 
what Gibbon tells us of Belisarius. ‘‘The name of 
Belisarius can never die ; but instead of the funeral, 
justly due to his 
memory, I only read that his treasures, the spoils of 


; and certainly there is a grim 


the monument, the statues so 
the Goths and the Vandals, were immediately confis- 
Some decent portion, how- 
So, 
too, the name of Dickens can never die; he has 
raised to himself a monument more lasting than 
Yet, although the royalties and other just 


cated by the emperor. 
ever, was reserved for the use of his widow.” 


bronze. 
rewards of his genius were never confiscated by 
anyone, the portion of them which he was able to 
reserve for his descendants has been but a puny 
and insignificant fraction of what it might have been. 
In America this year, as in England, the opportunity 


Dickens Centenary Exhibition 


ANNE, THE WIFE OF LT.-COLONEL HAMILTON 


offers to pay the conscience money to those he loved 
and who bear his name. The centenary fund will 
supply an amelioration of the lot of his descendants, 
‘Ca small token that the name and fame of Dickens 
are potent to evoke gratitude and to redress a 
manifest injustice towards those he loved and who 
bear his name.” It certainly seems an_injustice— 
or, at any rate, a strange anomaly, if exception can 


BY 


JOHN JAMES 


MASQUERIER 


be taken to the word “injustice ”—that a writer of 
whose works twenty-four millions of copies are now 
in existence, while their sale in thousands and ten 
thousands annually is still continuing, should have 
derived so little profit from the labour of his incom- 
parable genius, that out of a score of his living and 
than one should be in 


direct descendants more 


straitened circu:mstances. 
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VENETIAN CANAL SCENE BY J. MARIESCHI 


The particular case of Dickens may properly be 
regarded and treated as exception—since he never 
enjoyed those advantages of copyright in the United 
States which have been enjoyed on certain conditions 
by all British writers since 1891. We must all of us 
feel that it is not fair that a writer like Dickens should 
have derived so little advantage either for himself or 


for his descendants from his immense and universal 
popularity. In one sense and direction the establish- 
ment of international copyright between this country 
and the United States has redressed this unfairness ; 
but in another sense it has not affected it at all. 
Dickens would have profited by the system of in- 
ternational copyright now existing, because even in 


COAST SCENE 


BY H. DE MEIJERS 


Si.) 2ROME- IN THE DESERT BY SODOMA 


Be Duke of Marl borough 


CHURCHILL, IST DUKE OF MARLBOROUGH ARTIST UNKNOWN 
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THE REV. DAVID CAMPBELL 


his lifetime he was immensely popular on both sides 
of the Atlantic. 

Readers of Dickens’s Zzfe do not need to be re- 
minded that he was an indefatigable worker in the cause 
of copyright. He believed that an author deserved to 
be paid just as any other craftsman who supplied the 
public with what they wanted, and what they enjoyed, 
was paid. 

‘“‘T spoke, as you know, of international copyright 
at Boston,” he wrote Forster from New York in 1842, 
“and I spoke of it again at Hartford. My friends 
were paralysed with wonder at such audacious daring. 
The that I, a man alone by himself, in 
America, should venture to suggest to the Americans 


notion 


that there was one point on which they were neither 
just to their own countrymen nor to us, actually struck 
the Washington Irving, Prescott, 
Hoffman, Bryant, Halleck, Dana, Washington Allston 


boldest dumb! 


—every man who writes in this country is devoted to 
the question, and not one of them dares to raise his 


i) 


BY SIR HENRY RAEBURN 


te 


voice and complain of the atrocious state of the law. 
It is nothing that of all men living I am the greatest 
loser of it. It is nothing that I have a claim to speak 
and be heard. I wish you could have seen 
the faces that I saw, down both sides of the tabie at 
Hartford, when I began to talk about Scott. I wish 
you could have heard how I gave it out. My blood 
so boiled as I thought of the monstrous injustice, that 
I felt as if 1 were twelve feet high when I thrust it 
down their throats. The effect of all this 
copyright agitation at least has been to awaken a great 
sensation on both sides of the subject—the respect- 
able newspapers and reviews taking up the cudgels 
as strongly in my favour as the others have done 
against me.” 

Although Dickens never lived to see the passage of 
a law of international copyright, by which he would 
have gained at a low estimate at least half a million 
dollars, yet his labours in the cause have been fervently 
and universally acknowledged. 
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Had the law of copy- 
right been in Dickens’s 
time even ascomparatively 
fair to the author as it is 
to-day, it is calculated that 
the heirs of Charles Dick- 
ens would be in receipt 
of at least $25,000 per 
annum. Think of what 
the “popular” English 
novelists of to-day receive 
in American royalties. A 
successful English dra- 
matist of the present time 
makes as much money in 
three years as Charles 
Dickens, with his wonder- 
ful gifts and his equally 
wonderful energy, did in 
thirty. He made man- 
kind happy, and he is 
doing so to this hour, 
and yet there are descend- 
ants of his who are glad 
at this moment to be in 
receipt of a Civil List 
Pension of twenty-five 
pounds a year! Who will 
deny that such a condi- 
tion of things as that is a 
stain upon the English- 
speaking race, and a deep 
stain, which it is the duty 
of us all to wipe away? 
Neither do we want to see it removed by the State. 
It is a duty and a privilege incumbent in the first 
place and in the last, not upon the State, but upon 
the people. 

To desire to render this tribute to whom one of 
the trustees of the centenary fund (Lord Rosebery) 
calls the “lord of laughter and of tears,” has been 
absurdly called an acknowledgment of the hereditary 
principle. A man thinks of the good of his grand- 
children as of his own; they are an extension of his 
personality, as the ancient philosopher put it, and any- 
one who has an affection for a man ina great degree 
shares this feeling with him. If we wanted to do 
something for a dead friend which we had neglected 
or been unable to do while he was living, we should 
naturally turn to his children and seek to pay the 
debt to them. ‘The same spirit justifies this proposal 
to pay what we owe to Dickens to those of his 
children and grandchildren who are in need of it. 
Moreover, if there is any argument in favour of vested 
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rights in land, houses, or 
chattels, that argument 
applies also to those who 
have toiled in the pro- 
duction of books, books 
which have changed the 
thought, the morals, or 
the sentiment of the world, 
which their creators have 
slaved to produce, and 
the rewards for which (it 
any there are) they and 
theirs are as fully entitled 
to share. 

An English writer, Mr. 
Begbie, has spoken of the 
universality of Dickens’s 
appeal to human nature. 
It comes home to us in 
the knowledge that this 
centenary of his birth, al- 
most coinciding with the 
celebration of a hundred 
years’ peace between our 
two countries, is now oc- 
cupying the thoughts and 
affections of America. 
For, in truth, the soul 
of Dickens is a living 
bond between England 
and America. He makes 
us one people. Americans 
to-day love him, rejoice 
in him as proudly and as 
tenderly as the most ardent Dickens worshipper on 
the British side of the Atlantic ; and the more Britain 
inspires its social life with his large and generous 
spirit, the more close will the sympathy be. 
Throughout the British Empire, and in the United 
States of America, which is practically an unofficial 
and independent branch of that same great Anglo- 
Saxon empire, the hearts of men beat to-day in a 
common affection and with a common understanding, 
because of this 
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merry, earnest, and benevolent 
humorist, born in a terraced villa of Landport just 
a hundred years ago. He makes us all of one family. 
He looks down upon England and America from the 
Elysian fields, blesses us with an equal smile, reminds 
us of a common destiny. It is then, in the name 
of this great artist, this humorist, this great social 
reformer, that the present exhibition is inaugurated 
—works of Old Masters in one of the sister arts to 
literature, in which Charles Dickens will always be a 


distinguished and a beloved figure. 
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To form a loan exhibition of pictures by old 
masters is a task the difficulty of which would surprise 
the happy few who have never 
tried to borrow. Borrowers—that 
is to say, borrowers not of trifles 
but of matters of moment—will ap- 
preciate the obstacles which await those unfortunates 
who try to obtain temporary possession of other 
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set out to do it in a single month, and that in the 
intervals of a busy life of which nearly every moment 
was fully occupied? Add to this the fact that the 
exhibition was to be held, not in England, but on the 
other side of the Atlantic, and the difficulties appear 
well-nigh insuperable. Yet this was the state of 
affairs when the project of the Exhibition of Old 
Masters in aid of the Dickens Centenary Fund was 
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people’s property ; and old masters at the present 
moment are property of exceptional value. It is true 
that picture collectors are a generous class given to 
sharing the enjoyment of their treasures with their 
less fortunate fellows; but so heavy and frequent 
drafts are made upon their good nature that they are 
compelled to refuse many a cogent appeal. Hence 
the organiser of a loan exhibition should be early 
in the field, for loan exhibitions are many and the 
contributors to them comparatively few; while the 
latter naturally like time to consider the pros and 
cons of the matter, and to make arrangements for 
disguising the bareness of their denuded walls. A 
year is not a long time in which to organise a 
successful exhibition, and few would venture to 
undertake the task in half the time. What, then, 
shall be said of the rashness of the individual who 
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first suggested to me. The genesis of the exhibition 
was the offer of the New Burlington Gallery, New 
York, free of charge for the purpose, which was 
kindly made by Mr. Charles Allom, of Messrs. White, 
Allom and Co. The opportunity of making a sub- 
stantial augmentation to the Dickens Centenary Fund 
seemed too good to be lost, so, with not a few 
misgivings, I decided to take advantage of it. Let me 
confess that I also had an ulterior object. I argued 
that if English owners contributed liberally, might 
not a precedent be established, and the Atlantic no 
longer be considered an obstacle to the transfer of 
pictures on loan for comparatively short periods from 
one continent to the other. Could this be done, then 
we might hope that American collectors would lend 
to future London exhibitions those of our former 
art treasures which they garnered into their galleries, 
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and which our pessimistic press have been too apt 
to prophesy would never again be seen in this 
country. 

Started at such short notice and got together in 
such haste, the exhibition must needs be considered 
an impromptu one. It is, in fact, a selection of 
typical samples of English collections—of pictures, 
not belonging to any particular school or period, and 


for even at the time of going to press additional 
works are being promised; and the exhibition will 
probably be augmented by many which can neither 
be described nor illustrated in the present article, 
though I hope to repair the omission in a future 
From Sir John Tolle- 
mache Sinclair comes one of Romney’s rare ex- 
amples of the nude, a finely modelled figure study 
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not of necessity by the greater masters, but all good 
of their kind. The only limitation that has been 
made is that the work of no artist is included who 
was born later than the eighteenth century; and the 
only attempt to give a definite aim to the exhibition 
is by the selection of a large proportion of the 
pictures with the idea of introducing to the Ameri- 
can public examples of art with which they are 
not familiar, more especially the works of the emi- 
nent but less generally known English masters of the 
eighteenth and early nineteenth centuries. What 
success has been attained may be gathered, ‘less, 
perhaps, from these few brief notes than from the 
illustrations which accompany them. - These, how- 
ever, cannot be considered as wholly representative, 
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in chalk and sanguine of Lmma, Lady Hamilton, 
Exhibition at 
Hoppner is 


was shown at the Romney 


which 
the Grafton Gallery a few years ago. 
unfortunately unrepresented, and the picture of A/der- 
man Bradshaw, by Reynolds, though revealing the 
artist’s power of placing a dignified and well charac- 
terised portrait of an elderly gentleman on canvas, 
will not be so popular as would one of the artist’s 
As 


compensation for this, Raeburn is seen in his most 


representations of feminine charm and beauty. 
fascinating guise in his picture of that winsome 
young matron, Mrs. Jrvine Boswell, a grand-niece 
by marriage of Dr. Johnson’s biographer. This 
picture alone would suffice to disprove the now 
exploded dictum that the artist never could do justice 
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to the charms of 
a beautiful young 
i © San) Bh aay., AN 
second typical 
Raeburn is the 
portrait of the 
SOD 3 LIDS 
Campbell, whose 
healthy and man- 
ly countenance 
is recorded with 
irrepressible 
gusto. The pic- 
ture is a com- 
paratively early 
one, being 
painted at the 
sitter’s house in 
1792, three years 
before Raeburn 
had completed 
his house in 
Yiomkes Places 
Edinburgh; it, 
however, shows 
the artist as pos- 
sessing the full 
command of his 
brush. A some- 
what 
criticism might 
be 
cerning James 
Northcote’s 
family group, in 
which his father, Samuel Northcote — the Plymouth 
clock-maker — the painter’s sister Mary, and the 
painter himself, are depicted. 


similar 


made con- 
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The brush-work of 
Reynolds’s favourite pupil was weak compared with 
that of the great Scotch master, but he was the 
inheritor of a great tradition, and in this picture he 
shows not a little of his master’s fine feeling for 
colour, and it is pleasingly reminiscent of the latter’s 
work in its scheme of composition. The painting 
belongs to the artist’s Plymouth days, soon after he 
had parted company with Sir Joshua, a letter from 
whom is being read by the father. The artist, who 
was born in the reign of George II., when Hogarth 
was in his prime, was to live to paint the portrait of 
John Ruskin. Northcote’s contemporary, John Opie, 
the man with whom he would have been great friends 
had not their professional rivalry interfered, is re- 
presented by two works, both of which, like that of 
Northcote, have an interest apart from their art. 
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The first in 
chronological 
sequence is a 
portrait of the 
painter’s father, 
John Hoppy, or 
Oppy ; the artist 
changing the 
surname to the 
more euphoni- 
ous Opie on the 
advice of his 
first patron and 
jennie, Ist. 
Wolcot, better 
known to fame 
as “Peter Pin- 
dar,” ~ Che? spic- 
ture is obviously 
an early work, 
painted before 
Opie had ac- 
quired the gift of 
even adding the 
modest amount 
of flattery which 
made his latter 
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works more 
pleasing to his 
sitters than his 
It 
is a strong, care- 
fully wrought 
picture, showing 
that the rush of 
patrons, which for a short time made the array of 
carriages at the entrance to Orange Court, where his 
first studio was situated, the envy of the artistic world, 
was not wholly unjustified. His portrait of Thomas 
Girtin, the father of English water-colour painting, a 
sitter whom he painted several times, reveals his work 
in its familiar guise; yet if the brush-work is more 
flowing and fluent than that of the earlier work, and 
the pose of the sitter more easy and elegant, it lacks 
something of the naive sincerity of the youthful pro- 
duction. The art of the Rev. Matthew William Peters, 
R.A., though he outlived Opie seven years, belongs 
to an earlier generation. He was one of the several 
capable artists who enjoyed the teaching of Hudson, 
the master of Reynolds, and had he not deserted his 
profession for the Church, he might have attained a 
prominent place among the artists of his day. He 
was a clever, if unequal, painter, who dissipated his 
talents by frequently exercising them on themes for 


earlier ones. 
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which they were 
unsuited, and 
who quitted the 
pursuit of art be- 
fore he had fully 
developed a style 
of his own. At 
his best he nearly 
approached Rey- 
nolds; at his 
worst he was a 
manufacturer of 
sentimental re- 
ligious pictures, 
which enjoyed 
great contem- 
porary vogue, 
but almost com- 
pletely wrecked 
his reputation 
in the eyes! of 
posterity. The 
picture of JAZiss 
Smith betrays 
the influence of 
Reynolds and 
of contemporary 
French art, from 
both of which 
sources Peters 
drew largely for 
inspiration. The 
work is marked 
in some of the 
draperies by that 
richness of colour 
which gained for Peters the over-flattering title of the 
“English Titian,” but the drawing, like most of the 
English pictures of the period, is not above suspicion. 
A fellow-pupil with Peters under Hudson was Joseph 
Wright— Wright of Derby he was called, to distinguish 
him from his namesake of Liverpool—an underrated 
artist, whose best work is mostly concealed from public 
view in private collections. He is best known by his 
pictures depicting effects of artificial light, as several 
of these are in the National Gallery, but he was also 
a portraitist of no mean skill, and an occasional 
painter of genre subjects. 


EMMA, LADY HAMILTON 


Perhaps the most success- 
ful of these is his illustration of “ Maria,” from the 
“Sentimental Journey,” painted in 1781, and exhibited 
in the Academy of the same year—a work which does 
not depend for its interest on its interpretation of 
Sterne’s famous work, but may be enjoyed for the 
classical grace of its treatment and its refined feeling. 
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Mrs. Bassano of 
Derby sat for 
the figure of 
Maria. Morland 
is worthily repre- 
sented, if on a 
somewhat minor 
scale ; his picture 
—it is not a 
portrait in the 
ordinary sense 
of the word—of 
his ill-fated wife, 
though slight 
and somewhat 
sketchy, >1s 
brushed in with 
delightful ease 
and with a sense 
of delicate colour 
that is not always 
apparent in his 
work. Except 
that the face is 
put in clumsily, 
as though the 
artist had been 
more intent on 
making a dra- 
pery study than 
a portrait, there 
is no work which 
gives stronger 
testimony to his 
painter-like qua- 
lities. Thomas 
Hudson is an artist who, largely owing to the influence 
of the ill-natured criticisms concerning him contained 
in Northcote’s Life of Reynolds, now enjoys a much 
lower reputation in the eyes of posterity than that to 
which his merits entitle him. In a sense he may be 
termed the father of the Royal Academy, for though 
never a member of it, nor exhibiting there, a large 
proportion of its early members emanated from his 
studio. Sir Joshua Reynolds, the first president, was 
of the number, among whom were also Cosway, 
Mortimer, Peters, and Wright of Derby. He was 
esteemed in his own day a greater painter than 
Hogarth, and remained its most fashionable portraitist 
until the rising reputation of Reynolds forced him to 
lay down his brush lest his laurels should be wrested 
from him. His portrait of Thomas Herring, Arch- 
bishop of Canterbury, a manly, dignified, and soundly 
painted piece of work, is dated 1754, so is shortly 
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anterior to the period when he had retired from the 
active exercise of his profession, to live at Twicken- 
ham ; there to become a neighbour of Horace Walpole, 
as the latter records in one of his letters. 

The risks of a rough voyage may have prevented 
owners from lending pastels, which, though in certain 
respects more permanent than either oils or water 
colours, suffer greater risks when exposed to violent 
movement, and this branch of artis sparsely represented. 
One regrets this the more as the work of English pastel- 
lists 1s but little known in America, and, indeed, is 
only tardily coming into its own in this country. The 
charming portrait of Anne, the wife of Lt.-Colonel 
Flamilton, by John James Masquerier, is, however, 
almost as beautiful an example of the art as one 
could wish to obtain. The artist, though born and 
practising in England, was of French parentage and 
French taught, and his work happily combines the 
characteristics of his mixed nationality, being English 
in its feeling, but French in its lightness and daintiness 
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of touch. Another pastel is the portrait by Nicholas 
de Largillitre of Frederick Prince of Wales, the 
eldest son of George II., a prince of artistic and 
literary proclivities, who is chiefly remembered for 
fostering the opposition against Walpole’s Government, 
which led to its downfall and the reversal of the 
peace policy of that minister. The series of wars 
with France which followed ultimately resulted in 
the conquest of Canada, and so the intrigues of the 
prince may be said to have indirectly caused the 
Anglo-Saxon domination of North America. His 
sly and unscrupulous character is well revealed in 
the portrait. 

Largilli¢re was one of those numerous foreign 
artists who, previous to the time of Reynolds, practised 
and occasionally made their homes in England. 
Among the greatest of these—Holbein alone disputes 
his pride of place—was Sir Anthony Van Dyck, a 
naturalised English subject, court painter to an English 
king, and, as regards the latter part of his career, 
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almost as much to be ranked as a member of the 


British School. of painting as Alma Tadema or 
Herkomer. One limits the claim to only a portion 


of his life, because the painter’s art may be divided 
into several periods, and in the last phase the imprint 
of English feeling and English taste is marked in no 
uncertain manner upon his canvases; so that it can 
be truly said that if the artist had never been an 
inmate of the Court of Charles I., his later work 
would have lacked something of its crowning distinc- 
tion, that aristocratic elegance with which he, more 
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than any man before him, invested the personages 


whom he immortalised on canvas. Among these 
later works is the portrait of Philip Herbert, fifth 
Earl of Pembroke—one of several he painted of this 
friend and patron, who was among the minority of 
of the 


Commonwealth against King Charles I. The troubles 


peers who consistently adopted the side 
did not come to a head in the artist’s lifetime, but 
their coming shadow can be seen on the face of the 
sitter. 
in the exhibition of Flemish art at Brussels. 


The picture was among those recently shown 
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PORTRAIT OF A LADY 


Of Van Dyck’s middle period is the full-length 
Portrait of John Baptiste de bisthoven, which has 
passed through the collections of Mr. Wynn Ellis 
and Lord Battersea. This is praised in Dr. Waagen’s 
Art Treasures tn England as “easy in action and 
carefully executed,” and is described by Smith. It 
is a characteristic example of the artist’s work, 
dignified in its conception and painted with less 
bravura than distinguished his later style, when an 
over-abundance of commissions caused him to paint 
more rapidly and, in the end, to depute much of 
his work to pupils and assistants. The /ortrait 
of the Earl of Wicklow, which was shown at 
the Exhibition of Old Masters held at the Royal 
Academy this winter, is interesting as displaying 
the consummate ease with which Van Dyck could 
adopt his broad style to the limitations of a small 
panel. In the Portrait of the Countess of Kenelmacey 
the artist rises to the height of his powers. It is a 
superb presentment of a beautiful and noble-looking 
woman set upon canvas with that feeling for beautiful 
composition which makes him the most decorative 
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of the world’s great portrait painters. Like the Pov- 
trait of the Earl of Pembroke, it was shown in the 
Brussels Exhibition of Seventeenth Century Art in 
tgt0. Of other Flemish artists there is a charac- 
teristic canvas by one of the greatest painters of still- 
life, Jan Fyt, and another by F. Snyders. 

Of Italian pictures, among those promised are 
representative pictures by Titian and Bordone, to 
which I shall hope to refer again. 

The rarely seen work of Giovanni Antonio Bazzi, 
better known to fame as Sodoma, is shown to great 
advantage in the superb St. Jerome in the Desert, 
which, originally attributed to Leonardo, was placed 
to the credit of its rightful author by Mr. William 
Rankin, and formed the subject of an article in 
the Rassegna d Arte in July, 1905, by Mr. R. H. 
Hobart Cust, in whose life of the artist the picture 
is illustrated. Though a number of Sodoma’s works, 
chiefly mural decorations, are to be found in Italy— 
and he is represented in several German galleries and 
in the National Gallery, as well as in some private 
collections in London—no works by him are to be 
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found in the public galleries in America. In Mr. 
Cust’s account of the picture in the Rassegna ad’ Arte, 
he describes it as “grandiose, boldly executed, clever 
in composition, and truly magnificent for richness 
of colour.” He adds that it ‘‘reveals in a very 
striking manner the influence of Leonardo.” 

The figure of the saint is a conception of great 
dignity, the face being of a strongly intellectual type, 
softened by its look of calm benignity which has 
in it nothing of weakness or severity, but is the 
expression of a soul perfectly at peace with itself. 
The landscape, though crowded with interest and 
painted with an amazing wealth of detail, is subor- 
dinated to its proper place in the picture by the 
strong tones of the foreground, the brilliant passages 
of colour formed by the Cardinal’s hat and cloak 
in the two lower corners of the work, presenting a 
lively contrast to the softer tones of the middle and 
extreme distance. Though Sodoma’s works. are 
strangely unequal in quality, a fact which may be 
attributed to the wild life he is credited with leading, 
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at his best—as in this sterling example—his work 
is scarcely inferior to that of Leonardo himself; it is 
only in the paintings of his followers, who imitated 
his sweetness without attaining his strength, that the 
decline of the school really set in. 

Among the last of the legitimate followers of the 
great Venetian school of painters was Jacobo Marie- 
schi, who carried forward its traditions until Napoleon 
finally extinguished Venetian independence. His 
interesting Cana/ Scene has the quality and colour of 
a fine Guardi, to whom the works of this artist are 
frequently attributed. 

Of the Dutch School, a Portrait of a Woman, by 
Rembrandt, shows the master in his early period, 
when he had mastered the technique of his craft, but 
had not yet evolved those great imaginative powers 
which were to raise his art to such a transcendent 
height. 
work, however, is somewhat undervalued because of 
his extraordinary facility of execution, was Gerard 
van Honthorst, who, if he had produced only half as 


Another painter of the same school, whose 
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much, would probably have been far better appreciated 
by posterity. In portraiture, he not unfrequently 
showed a talent which places him on a level with all 
but the greatest masters of his time. In the charming 
picture of two children, the sincerity of outlook which 
came to him by right of birth is reinforced by that 
feeling for rich colour which he acquired by study in 
Italy. In few works are the influences of the art 
traditions of the North and the South so happily 
combined. H. de Meyer, or Meijers, as his name 
should be correctly spelt, is one of those little masters 
of Holland whose work is coming so rapidly to the 
front at the present moment. His Coast Scene, dated 
1653, is strongly anticipatory of his well-known work, 
the Departure of Charles Il, of England from 
Scheveningen, an event which occurred nine years later, 
and may have suggested the composition of the latter. 
It is a sterling example of the Dutch naturalistic 
school of the seventeenth century. A characteristic 
specimen of the style of that master of fluent brush- 
work, Frans Hals, is the Young Smoker, which was 
formerly in the collection of Dr. Walker, of Fife. 
Among the works of the French schools is a render- 
ing of Zhe Nativity, by Francois Boucher, a graceful 
and exquisite little gem, which, though not marked 
by deep religious feeling, is pleasing in sentiment. 
Another example of the artist is the small version of 
the portrait of Madame de Pompadour which hangs 


in the Louvre. This is said to be the earlier work, 
and is a better balanced and far more elaborate 
composition, a large portion of the surroundings being 
omitted from the larger work. The pedigree of the 
picture is unquestionable, it having originally been 
in the possession of Louis XV., who presented it to 
Madame de Pompadour, who in turn gave it to her 
brother, the Marquis de Marigny. It was purchased 
from him by an ancestor of the Comte de La 
Bérauditre, the present owner, Sir Tollemache 
Sinclair, acquiring it from the latter. 

One of the most interesting items in the exhibition 
is the portrait of Charles Dickens, by William Powell 
Frith, R.A., which has the importance of a historical 
document, for the artist was an intimate friend of the 
great author, and it may be said to have been pro- 
duced in collaboration, Dickens aiding the artist by 
his criticisms until the work was wrought exactly 
to his liking. The picture is not the first version, 
but a replica which Frith painted for himself, and 
which he considered a distinct improvement on the 
original. Another portrait of great interest is the 
one of John, first Duke of Marlborough, \ent by the 
present holder of the title, from Blenheim Palace. 
In another article I shall hope to refer to the 
numerous other pictures which the exigencies of time 
have prevented me from dealing with in the present 
issue of THE CONNOISSEUR. 
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CONTEMPLATING the London Museum, so 
graciously housed for the present within the walls of 
Kensington Palace, it is well to remember that while 
the nation must always realise its indebtedness to 
the anonymous donor of the large sum which was 
instrumental in calling it into actual being, the idea 
of such a museum owed its inception to the late King 
Edward, with whom it was ever a cherished project. 
He earnestly desired that London should possess a 


7 A 


‘ 


EP de 
OT oS Tied 
Ws 


PAIR OF BOW CHINA VASES, DECORATED WITH BIRDS AND FLOWERS 


THIRD QUARTER EIGHTEENTH CENTURY 


By Ethel M. M. McKenna 


rival to the Musée Carnavalet, a treasure-house for 
all that London could show of individual history, 
and his enthusiasm was warmly shared by Queen 
Alexandra. His late Majesty’s feeling on the subject 
was so well known that it was at one time suggested 
that the National Memorial to his memory should 
take this shape. This was, however, found to be 
impracticable, and the project languished for a few 
months, to be formulated afresh when the splendid 
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gift was announced which quickly enabled the scheme 
to take definite shape. Lord Esher, Lord Beauchamp, 
and Mr. Lewis Harcourt were appointed trustees, and 
they in turn made the able selection of Mr. Guy 
Laking, Keeper of the King’s Armoury, as Curator. 
It is he who is responsible for this stupendous work, 
this sudden springing into being of a new museum. 
Only those who have been behind the scenes and 
have watched order slowly developing from chaos can 
A vast uncorrelated 
litter has gradually evolved into one of the most 


have any idea of its magnitude. 


fascinating and instructive exhibitions in existence, 
an exhibition in which the connoisseur and the man 
in the street will meet, to some extent, on common 
ground ; where each will alike find matter to delight 
him. Nothing is trivial, all is interesting. Thanks 
to the rare intelligence and taste shown in its general 
scheme, as well as to the extraordinary value of the 
exhibits, the 
popularity. 


museum is certain of a very wide 


To illustrate the life of Londoners from the earliest 
ages is the object of the new London Museum; not 
the life of pageants, nor the history-making events. 


BACON, R.A. 
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Circa 1740 [PHOTO W. E. GRAY 
We find comparatively few exhibits of the sensational 
happenings throughout the centuries ; it is the trivial 
round, the everyday life, which we see set forth in the 
London Museum —the life of the people. Great 
men, kings, have played their parts and left their 
mark here and there; but the main interest of the 
exhibition is the gradual evolution of a civilisation 
finding expression in personal and domestic necessities 
and luxuries, in the thousand and one implements of 
daily use, and these in a very large proportion actually 
found in the soil of “ Greater London.” 

We begin far back in the remotest ages, long 
before London began to be London, when the mam- 
moth and the woolly rhinoceros—skulls of which have 
been found in Fleet Street and Hackney Wick—the 
cave lion and kindred wild beasts, roamed the land 
where now stands the great metropolis. Of this period 
we naturally have small record; a few flint imple- 
ments, at once combative and domestic, found at 
Wimbledon, are all that remain to us. The Paleo- 
lithic exhibits are almost as rare, though in one found 
in Vere Street we feel ourselves moving nearer to 
the heart of London, and nearer again to our own 


The London 


Museum 


CHELSEA VASES, DECORATED WITH CUPIDS 


times in the bone netting tools of the Neolithic 
period found in the Thames. For now we know that 
our ancestors were dwelling on the shores of the 
river, perhaps in an embryo London built on piles. 
We feel our way through the centuries as we wander 


Early Celtic times 


by the carefully planned cases. 
begin to show iron weapons, for which Italy was 
doubtless responsible, though they must have come to 
England through Gaul. And now we see the dawn 


of an appreciation of beauty, for the applied arts, and 


notably enamelling, were brought to a high pitch of 


excellence. Now, too, we see the embryonic striving 
for the manufacture of pottery, pottery which in later 
ages was to develop into the quaint charm of Lambeth 
Delft and the exquisite beauty and finish of Bow anc 
Chelsea, of which there are almost unequalled speci- 
mens in the Museum. Sir Christopher Wren founc 
remains of kilns dating back to the fifth century when 
he dug the foundations of St. Paul’s Cathedral, an 
the crude yellow ware which we find among more 
beautiful exhibits in one of the early cases may wel 


have been made_ there, while 
Samian, Castor and Upchurch found in various parts 


of the city must have come from across the seas. 


the specimens of 


FINEST PERIOD, 
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1759-1770 


A case of extraordinary fascination belonging to 
the same period shows the high civilisation of the 
very early centuries—the first to the fourth, from 
and 


Claudius to Constantius, amazes us by the 


general luxury of domestic life. An immense variety 
of delicate articles—writing materials, scent-bottles, 
manicure and toilet implements, elaborate hair-pins, 
finely enamelled rings, brooches and beads, artistic 
coinage—were then in use, and examples, many of 
them in an excellent state of preservation, are to be 
seen here, 

From the Roman we move on to Anglo-Saxon 


times. London was now more or less deserted, for 
the Anglo-Saxons lived the simple life and abhorred 
towns. But about the ninth century they began to 


see the advantages of the fine position overlooking 
the river, and not a few Anglo-Saxon remains of the 
ninth and tenth centuries have been found in London. 
It was still mainly waste land, however, and there is 


> 


a record that on April 18th, A.p. 857, King Burgred, 
some of whose coins were found only a couple of 
months ago at Wandsworth, gave to Alhun, Bishop of 
Winchester, a small patch of land for a cabbage garden 


in Coleman Street. Little did the Anglo-Saxons leave 


The 


Connoisseur 


CASE OF DOMESTIC IMPLEMENTS 


behind them of elegance or the refinements of life ; 
their record is chiefly of war in the shape of weapons, 
though a number of gaming-pieces show that they too 
had their recreations, if of a simple nature. 

In the next case of pottery we sense the atmosphere 
of medizeval times, with its wealth of associations, such 
side issues as the influence of Church and State 
finding expression in the decoration, wherein religious 
symbols and armorial devices figure largely. As 
pottery it is, of course, very inferior in execution to 
the Roman ware, but it has a special value for those 
who are interested in the development of British 
ceramics. Here, too, we have an attractive collection 
of the armorial and pilgrims’ badges of the period 
worn on hat or harness. One shows its wearer had 
visited Canterbury ; another is the famous S.S. collar, 
while the bronze feather of Henry VI. is also remark- 
able. Of unusual beauty is the Champléve enamel 
badge of the early fifteenth century found in Basing- 
hall Street. Finely wrought in bronze, it bears its 
delicate decoration in red and blue enamel and gold, 
still triumphantly resplendent, if somewhat diminished 
by contact with London mud. 

A whole case is devoted to Bellarmines, the stone- 
ware bottle characteristic of the sixteenth and seven- 
teenth centuries, with the grotesque mask originally 
made as a satire upon the unpopular Cardinal Bellar- 
mine. Most of them are in remarkably fine condition. 
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Though found in London, they must have been 
imported from abroad, for they were originally intro- 
duced from the Low Countries, and were probably 
not made in London till the middle of the seventeenth 
century, by John Dwight, of Fulham. Their long 
popularity was possibly due to the fact that the 
grotesque devices which ornamented them served for 
caricatures of notable persons of the time. This 
group includes a very fine jug of Tiger ware, with 
silver-gilt mounts bearing the London hall-mark of 
I 


cho 


2) Uae 

The sixteenth century shows a great increase in 
household utensils, which were ever growing more 
elaborate. ‘The large collection of domestic knives of 
this period demonstrates that the practice of using the 
dagger at meals was decreasing, and that knives as 
mere Cutlery were deserving attention. A specially 
fine specimen shows delicate inlaid work in gold, 
while a sheath for the purely domestic knife still 
worn at the girdle is of hard wood with somewhat 
elaborate pewter mounts. There are forks, too, and 
Scissors, which were not made 
before the sixteenth century, now replace the small 
shears for domestic purposes, and shears, of which we 
see specimens as early as the fifteenth century, grow 
less cumbersome. Spoons are chiefly represented by 
the unique Hilton Price collection, in which silver, 


pewter, and latten examples illustrate, among other 


sharpening steels. 


The London Museum 


THREE PURSES 


THE TWO SMALLER ONES ARE OF THE TIME OF JAMES I., 


things, the development of the bowl from the incon- 
venient round to the more shapely oval—spoons of 
all sizes and shapes reaching back to the early days 
of the fourteenth century, some still bearing the 
exquisite bloom of their first finish. And apart from 
this collection, there are many interesting spoons of 
the sixteenth and seventeenth centuries, one of the 
early seventeenth being purely for culinary purposes, 
fitted with the wheel for cutting or marking pastry 
much as we use to-day. 

A feature of the long gallery are the large cases in 
which periods are to some extent grouped. ‘The first 
shows prehistoric skulls of animals, flint and bronze 
instruments, Greek and Roman treasures, a Greek 
marble finely carved; a Roman commemoration tablet 
used for a London citizen, one Eucarpio, who died at 
the age of fifteen ; fragments of pottery, bronze, and 
iron; and a rarely beautiful Roman bronze hinge, in 
the shape of an animal’s head, found near the Bank 
as recently as last November. 

In the second case we range from the twelfth to 
the sixteenth century. ‘Fhe seal of Edward IL, re- 
cently found in the Pix Chapel of Westminster Abbey, 
is one of the chief features. It is almost intact, and 


On 


THE RECTANGULAR EXAMPLE IS OF THE TIME OF QUEEN MARY, circa 1558 


circa 1610 [PHOTO W. E. GRAY 


in far better preservation than its duplicate in the 
British Museum. A jewel of the same period, also 
in this case, were found at the same time, together 
with the specimens of Saracenic glass, a group of 
buried treasure which echoes the Crusades. Here 
is a Norman inkstand; a chalice of the fifteenth 
century, probably thrown away at the time of the 
Reformation ; an Elizabethan stove tile of the period 
when green glaze had reached its perfection ; four- 
teenth-century inlaid tiles ; two rosaries, one overlaid 
with silver wire found with shoes of Henry VIII.’s 
period; a leaden shop weight, with its sign of a 
crowned ‘‘ H,” which, since it was never used after the 
reign of Henry VI., proves it the earliest known Lon- 
don weight ; a pocket sundial, precursor of the watch, 
with its pointer still intact, of the sixteenth century ; 
and a superb latten jug of the reign of Richard IL, 
with its inscription, “Tomas Elyot, Wyllem Elyot,” 
undimmed by the course of the ages. 

The next case dates roughly from 1500 to 1700, 
but here some exceptions have been made in the 
matter of date, in order to add to the interest of the 
arrangement, and the result is one of the most ab- 


sorbing groups in the Museum. Here, for instance, 
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SILVER TISSUE DOUBLET 


we find a wonderfully illuminating collection of light- 
ing facilities, stretching from the Roman lamp to the 
first manufacture of the fusee in London. ‘There 
are candlesticks of all periods and all materials, 
including two of a very unusual manufacture in gilt 
wire found in Worship Street and Old Street, and 
belonging to the sixteenth century ; extinguishers, 
snuffers of many shapes ; an old candle, too, figures 
prominently, dating probably from the seventeenth 
century, and found in a walled-up cupboard in a house 
in Westminster. Here we see toys of every time—a 
wonderful collection of marbles, a wooden doll of the 
sixteenth century, and quaint dolls’ heads of Greenwich 
stoneware of the eighteenth century found in Bear 
Gardens, Southwark. A wooden ball belonging to a 
cup-and-ball of the sixteenth century still bears the 
maker’s mark ; there are a whipping-top and a peg- 
top of the sixteenth century and a peg-top of the 
seventeenth century, while a quaint collection of 
‘Jews’ harps” prove the century of their manufacture 
by their discovery in conjunction with Tudor leather, 
From the children’s games we move to their studies. 


LONDON WORK, AS PAINTED 
VAN SOMERS, ETC., CiYca 1615-1620 
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There is the wooden back of a horn-book of the 
sixteenth century and a quaint wooden horn-book 
alphabet of about 1700. In this most interesting 
case we find every variety of implement for needle- 
work—shuttles, netting needles, specimens of sixteenth- 
century cloth and thimbles, which, having been em- 
ployed in Roman times, fell apparently into disuse 
later, and only reappeared about the fifteenth century, 
when from their Gargantuan proportions they were 
seemingly worn on the thumb. Perhaps one of the 
most remarkable finds belonging to this group is the 
housewife of Tudor cloth discovered in Worship Street, 
still containing its complement of needles and pins, 
its date, like that of many other objects, being again 
accurately diagnosed by the fact that it was found 
with specimens of incontestable Tudor leather. Here, 
too, are many varieties of purses, spectacles, writing 
materials, etc.,and charged with the almost inevitably 
pathetic aroma of long-forgotten childhood, a tiny 
baby’s knitted worsted glove, probably the earliest 
ever found. 


The fourth of the large cases contains a great 


el. 


TWO GLOVES, THE LARGER OF THE TIME OF ELIZABETH, STOMACHER OF THE TIME OF CHARLES II., 1670 
1580, THE OTHER OF THE TIME OF CHARLES I., 1630 [PHOTO W. E. GRAY 
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CUT BLACK VELVET DOUBLET, AS WORN BY SIR FRANCIS DRAKE, FROBISHER, 
RALEIGH, ETC., Clvca 1580 [PHOTO W. E. GRAY 
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FOUR GAUNTILETS FROM THE ISHAM FAMILY, temp. ELIZABETH, 1580 


variety of interesting objects of the sixteenth and 
seventeenth centuries. In the centre is the priceless 
wineglass which was made by Verzelini, in Crutched 


Friars, and engraved 1580 A.F. It is an almost 


unique specimen, only three being in existence, of 


which one is the famous “ Luck of Eden Hall,” which 
is said to hold the fortunes of the family so long as it 
remains intact. The specimen at the Museum, which 
is one of its most valuable treasures, has the additional 
interest that it was given to Horace Walpole by Lady 
Georgina Smythe. <A pair of bone skates are striking 
and unusual, for many of us do not realise their 
employment before the knife-blade made its appear- 
ance, and among the tools of the period are two quaint 


bone specimens, coloured green by the action of 


brass, for the making of pins, of which a later case 


shows a very varied collection. ‘The wooden trenchers, 
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similar to those still in use at Winchester College, 
recall the grievance of Pepys when dining at the 
‘“‘Merchants Stranger’s table,” for he complains that, 
though there were “ten good dishes to a messe with 
plenty of wine of all sorts, of which I drunk none; 
but it was very unpleasing that we had no napkins 
nor change of trenchers, and drunk out of earthen 
pitchers and wooden dishes.” A fine costrel of Cis- 
tercian brown glaze helps us to recall these ‘‘ earthen 
pitchers.” It was found with its cord loop still un- 
broken by time. A child’s earthenware money-box 
is one of the few ever discovered unbroken, and 
another domestic note is struck by the bone imple- 
ment for coring apples, while the luxury of the 
age finds expression in the exquisite seventeenth- 
century leaden figure, ingeniously contrived to serve 
as a scent fountain. 
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In the Louvre 


Collecting Old China and Pottery Models of Cottages 


By Katherine Villiers Clive 


Now that pastille-burners, money-boxes and 
night-light shelters in the form of small houses are so 
popular amongst collectors, perhaps a short illustrated 
article on them may be of interest to some readers 
of THE CoNNoIssEUR. Unfortunately they are now 
getting very hard to find, and the days of bargains in 
these, as in most antiques, is over—the prices that 
really fine models of cottages reach are astonishing. 

There are still plenty of the clumsy Victorian ones 
to be procured cheaply, but these are so roughly 
modelled and their colouring is so crude as to debar 
them from being ornamental or worthy of place in 
any good collection. 

Naturally, as is to be expected, there are many 
fakes to be found; one especially let me warn begin- 
ners against. I refer to the quaint little plain-fronted 
house in pottery with a blue roof, an old man standing 
at each end of the cottage 
and the heads of children showing at the upstairs 
windows. In Group i. is shown a genuine one—note 
that the spurious copies always have two men out- 
side the house. The originals invariably showed 
the labourer at one end of the house and his wife 
at the other. These are of the Whieldon period, 


which is a money-box— 


with beautiful soft colouring and a high glaze. Other 
fakes are mostly copies of cottages of a later date. 
When these charming little models were first manu- 
factured it is difficult to say. I possess one in slip- 
ware, dated 1700, which is probably one of the earliest ; 
an expert has attributed this to Cockpit Hill. It is 
the only specimen of its kind I have ever seen, and, 
like most 
modelled. 

No. ii. shows a beautifully modelled house (which 
lifts off the base) marked ‘Flight, Barr & Barr.” 
Every detail of this piece is most accurate, and the 
roses, hollyhocks, etc., on the house are exquisitely 
painted, as are also the violets and primroses repre- 
sented as growing out of the grass on the stand. This 


examples of slip-ware, is very roughly 


piece I consider the gem of my collection, and is the 
only marked specimen I have, with the exception of 
the small Chamberlain Worcester box cottage on the 
left of Group iii. 

Marked specimens are seldom met with, though I 
have seen very fine ones marked “Spode Felspar 
Porcelain,” and one I unfortunately lost by a few 
hours was marked “Coalbrookdale.” One dealer told 
me that a marked Bristol cottage had passed through 


No. I.—WORCESTER, 


COALPORT, AND STAFFORDSHIRE EXAMPLES 
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his hands. He probably 
mistook the impressed 
cross so common on Rock- 
ingham cottages for the 
Bristol mark, as I do not 
believe they were ever made 
at Bristol. 

The Rockingham works 
undoubtedly turned out a 
great many of these little 
houses, but I think as many 
were made by the Coalport 
and Worcester factories. 
Many porcelain, as well 
as pottery, cottages were 
also made in Staffordshire. 
Though these are of inferior quality to Rockingham, 
they are, however, frequently classed as such by 
ignorant dealers. 

I have also seen some well-modelled Minton cottages 
in cream-coloured or white porcelain. One had a 
goldfinch perched on the roof, the only piece of 
colouring about it. Minton houses were generally 
of large proportions, and the prices are in keeping 
with their size. 

Grainger & Lee made some quaint specimens in 
the shape of night-light shelters of very fine and 
ivory-coloured porcelain, extremely heavy in weight. 
In the centre of Group iil. is one I possess in appear- 
ance like a castle gate—when a lighted night-light is 
placed in it there is a representation shown of 
Napoleon at the burning of Moscow. Another of 
this make I have seen—a marked specimen—por- 
trayed Napoleon taking the musket from the sleeping 
sentry. 

Cottages were also made at Chelsea and Bow; but 


No. Il.—coTTAGE MARKED ‘‘FLIGHT, BARR & BARR” 


those I have seen were but 
poor examples of such 
celebrated factories. I 
have heard of a Chelsea 
one that has been de- 
scribed to me as standing 
in a small park, in which 
is a seated girl playing 
with lambs; there are also 
trees with birds amongst 
the branches. I should 
like a further acquaintance 
with this one. ‘Trees re- 
mind me that on the left of 
Group iy. is a small church 
with tree background, 
among the boughs of which reposes a dove, perhaps 
emblematical of the Holy Spirit. 

In the same group is the first specimen I ever had 
of Stafford earthenware; it is a model of a row of 
houses, and is solely an ornament. 

Cottages of a mauve colour find great favour with 
collectors. The best of these were made at the Rock- 
ingham works; but I have also seen them, indeed I 
possess one in the form of an inkpot, made of Stafford 
porcelain. 

No. vy. shows a very fine example of the mauve 
Rockingham type ; the flowers are modelled in colours, 
and there is a good deal of gold. This is one of my 
largest cottages. 

Some of the most elaborate are perhaps the Coal- 
port porcelain ones, many of them having a mass of 
delicately modelled flowers on them. In the centre of 
Group 1. is a fine specimen of this make ; it has a large 
carnation on the roof, surrounded by a mass of sweet 
peas. The castle in the centre of Group viii. is another 


No, III.—CHAMBERLAIN WORCESTER BOX COTTAGE AND GRAINGER & LEE NIGHT-LIGHT SHELTER 
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No. IV.—rockINGHaM, STAFFORDSHIRE, AND WORCESTER EXAMPLES 


No. V.—MAUVE COLOUR ROCKINGHAM COTTAGE 
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No. VI.—ROCKINGHAM COTTAGE 
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good example. The 
flowers in both cases 
are certainly some- 
what out of propor- 
tion; but one must 
not be too hyper- 
critical in these mat- 
ters. 

No. vi. shows an 
extremely fine model 
of a dilapidated house 
in Rockingham por- 
celain, with a profu- 
sion of flowers and 
moss on the roof and 
in the garden. A 
staircase leads from 
an upstairs door into 
this garden, in which 
is a pump with a gold 
handle. The gilding 
on this specimen, as 
was usually the case 
with Rockingham 
and Worcester speci- 
mens, is very fine. 

A very good example of the latter is shown in 
No. vii. It has a rose creeping up one side of the 
house, and a mountain ash, with goldfinches in it, 
on the other. A grape-vine is in front, from which a 
girl is picking grapes as she leans out of the window, 
and at the back is a beehive with golden bees hovering 
round it. The roof is thatched, and the brick-work 
is picked out by gold lines. 

Two rare specimens, which, alas! I do not yet 
possess, but covet, are those of Norwich Castle and 
the Red Barn, the latter representing the scene of the 
celebrated murder of Maria Martin. The victim with 
her murderer is standing outside the open door of 
the barn, in front of which are chickens; the barn 
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No. VII.—WoRCESTER COTTAGE 
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has a bocage of May- 
trees. This piece, 
though of late date, 
is very attractive. 

Lustre markings on 
cottages are uncom- 
mon. Il havevone; 
however, a summer- 
house surrounded by 
rustic pillars. This; 
by the way, has been 
faked. 

The models of old 
houses with black 
beams and red brick- 
work are much sought 
after. They are 
generally in the form 
of boxes (the roofs 
forming the lid), and 
are usually of Stafford 
pottery. 

One very quaint 
cottage belonging to 
a friend of mine is 
asmall circular house 
with thatched roof, which lifts off. Round the house 
are painted figures of a man and woman. This isa 
very unusual one. 

The most common type is the labourer’s cottage 
with thatched roof. Plenty of these are still to be 
had at moderate prices. Cottages vary as much in 
size as in shape. The one in No. v. is 11 inches long, 
while another of the same shape in Group ix. is but 
2 inches long. 

There is a great fascination in a cottage collection. 
One can imagine the children of bygone years care- 
fully saving up their pence in some of the old 
money-boxes—alas ! too often were they damaged or 
broken when the time came for removing the carefully 
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No. IX.—sSOME INTERESTING EXAMPLES 


hoarded coins—while delicately scented pastilles sent 
up fragrant smoke through the miniature chimneys 
of the more elaborate little houses to perfume the 
boudoirs of the more favoured members of society. 

I am afraid that collecting good cottages is now a 
difficult 
to our American visitors, and doubtless numbers 


matter. ‘These little models are very dear 


leave this country every summer, the rest being 
gradually shut up in private collections. 


If any of my readers feel bitten with the idea that 


ao 
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they must have a small china and pottery town of 
their own, let them set to work at once to build it, 
or it will be too late. 

As I said before, many of the Early Victorian houses 
are to be picked up easily and cheaply, and doubtless 
will, ere long, be sought after, like their forerunners 
are being done. They will never, however, have the 
romance and charm of the earlier ones, and, to any 
lover of really fine china and pottery, will never appeal 


in the same way. 
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[The Editor invites the assistance of readers of THE CONNOISSEUR who may be able to impart the 


information required by Correspondents. | 


UNIDENTIFIED PICTURE (Tf). 

Dear Sir,—Herewith I enclose a photograph of a 
picture which I recently bought. I think the subject 
is The Return of David after the Slaying of Goliath, 
I should be glad if any of your readers could give 
me any information as to the artist. It measures 
33 inches by 18 inches. 

Yours faithfully, 


FLORENCE LINDLEY. 


PAINTING BY GEORGE MORLAND. 

S1r,—I possess an oil-painting with an authentic 
history, signed by Morland, and similar to the print 
of Zhe farmer's Stable. My picture has been 
generally considered a very fine and genuine work, and, 
if not the original of the print, an excellent replica. 


UNIDENTIFIED PICTURE (1) 


I have a poor coloured impression of the print 
also; but in it the signature is upon the sack carried 
by the figure to the left, whereas in my painting it is 
on the manger; in other respects the painting and 
the print are more or less identical. 

I should be very grateful if any of your readers 
could tell me the whereabouts of the supposed original 
The position of the 
signature painted on the sack in the print seems 


of this not very rare print. 


too egotistical to be contemporaneous, and I have not 
seen other impressions to be certain as to its genuine- 
ness or otherwise. I am particularly desirous of 
knowing the strength of my picture’s claim as the 
original of the print. 
Yours faithfully, 
LIONEL G. PRESTON, Commander, R.N. 


Notes and Queries 


CRAYON PorRTRAITS. 

Dear Si1r,—I have four small medallion portraits 
in crayon, reputed by Colnaghi to be by Gains- 
borough, and I am anxious to take the opinion of 
readers of your magazine on the artist and subjects, 


if you would allow them to be published. I have 
had the portraits photographed. ‘Trusting that you 
will see your way to give me this information, 

I remain, yours faithfully, C. WANKLYN. 


UNIDENTIFIED CRAYON PORTRAITS 
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LocaLity OF PICTURES. 

Dear Sir,—I wonder if any of your readers will 
be able to tell me the whereabouts of the following 
pictures: Portrait of George IV. when Prince of 
Wales, by Sir Wm. Beechey ; whole length Portract 
of George III., after Sir Joshua Reynolds; whole 
length Portrait of Queen Charlotte, after Sir Joshua 
Reynolds? They were sold on the 13th of May, 
1809, at the sale at 9, Connaught Place. I should 
be very grateful for any information concerning them, 
as I am wishful of buying them back again. 

Yours faithfully, H. L. B. 


UNIDENTIFIED PAINTING (1), “ THE CONNOISSEUR,” 
SHEL melo 
Dear Sir,—Judging from the photograph (which 
is very indistinct), I consider it to be Italian work, 
school of Caravaggio (San Francisco of Padua?). 
Notice the contrast between light and shade. 
Obediently yours, 
C. W. C. FLuci van ASPERMONT. 


Book ON NETSUKES. 

Dear Sir,—According to your answer A4,983 
(Bournemouth) in THE Connoisseur, No. 126, I 
inform you that a work dealing particularly with 
Netsukes was published some years ago by Brockhaus, 
written by Mr. Albert Brockhaus, the 
publisher, who possesses a magnificent collection of 
netsukes. The work is beautifully illustrated. 

Believe me, yours sincerely, 
A, Wn. BAVEN. 


in Leipzig, 


CRUCIFORM SUNDIAL. 

DEAR Sir,—fe the cruciform sundial illustrated 
and described in your January number, page 49. I 
recently had occasion to erect a memorial in Rivelin 
Cemetery, Sheffield, to the memory of a relative, and 
decided to have reproduced a sundial very similar to 
the one you illustrate, the original of which was put 
up in Baslow churchyard by Dr. Wrench on his 
family tomb. ‘The interest to your correspondent 
and other readers will probably be in the fact that 
the design and arrangement was said to be brought 
from Greece, and given by a friend to Dr. Wrench, 
who had one made, with the addition, however, of 
three symbols carved in relief on the stone, viz., a 
shell on the end of the right arm, a star on the left 
arm end, and a crown on the end of the head, which 


interpreted mean, “A Pilgrimage,” “ Hope,” and 


“Glory” respectively. 

The foregoing does not indicate much of antiquarian 
interest perhaps, and on looking up the subject of 
cruciform sundials in Sundials and Roses of Vesterday, 
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by Mrs. Alice Morse Earle (a well-illustrated, chatty 
book), one has this feeling strengthened, for, whilst 
several are illustrated and described, only one is 
spoken of as “ancient.” This is one at Scotscraig, 
Scotland, supposed to have been made in the seven- 
teenth century. An architect’s working drawings are 
given of this one. 

Two mottoes in connection with this form of sundial 
are— 

“Tf o’er the dial glides a shade, redeem 
The time, for lo! it passes like a dream. 


But if ’tis all a blank, then mark the loss 
Of hours unblessed by shadows from the cross.” 


and— 


“©Q count the hours as one by one they fly, 
And stamp the cross upon them ere they die.” 


The opening statement made by your esteemed 
correspondent, Mr. Maberly Phillips, that ‘since 
the advent of clocks and watches, the use of a sun- 
dial as a time indicator has been entirely discarded,” 
whilst in a general sense true, requires a_ slight 
modification if a statement in the book previously 
quoted be correct—and I see no reason to doubt it— 
that a certain firm in Clerkenwell Road recently 
supplied for a traveller in India ‘‘a beautiful universal 
portable cross-dial,” of which an illustration is given. 

Verily ‘‘we have made many inventions,” but there 
is ever a harking back to’the older forms. 

Yours faithfully, 
(Mrs.) H. Gopparp HImsworTu. 


UNIDENTIFIED PAINTING (2), JANUARY, 1912, 
NUMBER. 

Sir,—The statements advanced in this letter are 
strange indeed! ‘The cut of the lady’s dress, as well 
as the style of wearing the hair, date of the Victorian 
period, about 1850-60, 

Yours faithfully, Hans Luray. 


UNIDENTIFIED PoRTRAIT (1). 

Sir,—This portrait in oil, which is life-size, repre- 
sents a Royal Princess, almost certainly named 
Catherine, and was very probably painted towards 
the close of the sixteenth or early in the seventeenth 
century. The collar of the Golden Fleece, the de- 
piction of St. Catherine’s wheel, together with the 
costume, give this statement reasonable confirmation. 
As may be readily recognised from the photographic 
representation, the original has never been retouched, 
but has come down during the past three centuries with 
its great beauty and value neglected and overlooked. 

To identify the Princess, and who was the artist, 
are now the main objects of quest. “One authority of 


— 
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very high standing has suggested that the Princess 
may have been the natural daughter of Henry Quatre, 
King of France, named Catherine, who was legitimated, 
and afterwards became the Duchess of Lorraine. 

It may be that this shot at a venture is near the 
mark. 

Yours very truly, A. W. 

UNIDENTIFIED PICTURE. 
In looking through THE Cownnols- 


DEaR SIR, 
SEUR for January, 1912, I see under “ Unidentified 
Pictures (1)” a photo which is given and described as 
I have 
a print, 30 in. by 84 in., from a drawing by William 
Heath, of London, in a book dated 1850, and 7¢ 
represents Peter Stuyvesant’s Dutch Army entering 


representing a procession of Jrish villagers. 


New Amsterdam, and under each lot of figures the 
name of each troop, etc. I shall be pleased to hear 
from you more about the picture. I personally do 
not think Mulready painted the painting mentioned. 


Yours truly, J. H. Harpy. 


UNIDENTIFIED MEZZOTINT. 
Dear Sir,—I send you a photograph of a fine 
mezzotint engraving by Hudson, after Shroeder, in the 


hope that you will insert it in THE.CONNOISSEUR, 


and that one of its readers will be able to identify 
the portrait. Chaloner Smith thought there was a 
resemblance to the Duchess of York, and on the back 
of an impression I have seen written, “‘The Countess 
of Ravenclough.” 

Yours faithfully, 


Henry Percy Horne. 


UNIDENTIFIED PorTRAIT (1), FEBRUARY NUMBER. 
Sir,—The “Unidentified Portrait (1)” in your 
number for February is very like a medallion of the 
14th Earl of Derby, who died in 1869, which is in 
my possession. 
THOMAS SKINNER. 


PORTRAIT OF ROBERT BLOOMFIELD, 

Dear Sir,—My family has long possessed an 
unidentified portrait, which an expert has lately pro- 
nounced to be identical with one lent to the National 
Portrait Exhibition at South Kensington in 1868 
as Robert Bloomfield, the “ Cobbler Poet,” by John 
Hoppner, R.A., and then the property of Mr. W. 
Percival Boxall (No. 168). 

Can any of your readers tell me if Mr. Boxall is 
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(2) 


still alive, and whether the picture {is still in the 
possession of his family, as I should be glad to 
compare the two portraits, and perhaps get further 
light thrown on our picture and its authenticity. 
Yours faithfully, Sypit B. Rerp. 


UNIDENTIFIED PoRTRAIT (2). 
DeEaAR Sir,—I would be glad if you would have 
inserted in THE ConNoIssEvR the photo of oil-painting 
for identification which I have sent under separate 


cover. It is not signed, but appears to be a very old 
picture. 
Yours faithfully, W. H. BAKER. 
UNIDENTIFIED PICTURE. 
DEAR SriR,—Under the heading “Notes and 


Queries” in the January number of THz ConNoIssEUR, 
the writer noticed the unidentified picture No. 1 and 
the letter accompanying it, and at once recognised 
the picture as an illustration from an early edition of 
Washington Irving’s Knzckerbocker’s New York, illus- 
trating the entry of Peter Stuyvesant’s army into New 
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Amsterdam, described in Book VI., chapter 5, of the 
fistory. The original drawing was by William Heath, 
of London. Subsequently several enlargements of it 
were painted by various artists. Instead of being a 
procession of Irish villagers, it represents a procession 
of early Dutch settlers in New York. 


Yours truly, Lewis SEyMourR. 


UNIDENTIFIED PICTURE (3), JANUARY NUMBER. 
Dear S1rR,—The unidentified picture (3), a repro- 
duction of which was given in your issue for January, 
Ig12, page 41, seems to be a not very remarkable 
work of the Spanish painter, Domenico Theotocopulo, 
named, “el Greco,’ 
Yours truly, Jon. HEDBERG. 


UNIDENTIFIED PORTRAIT (1), FEB. No. 

Dear Sir,—Referring to portrait No. 1 on p. 118 
of THE CONNOISSEUR, I am inclined to think it repre- 
sents Thomas Love Peacock, who wrote (¢z/er alia) 
The Misfortunes of Elphin. 


Yours faithfully, W. E. G. 


PORTRAIT OF A LADY 


BY JOHN DOWNMAN 


Lone discarded household objects have invariably 
some peculiar historical interest for us, for old fashions, 
like ancient customs,enchain. Some- 
thing of pathos presents itself upon 
the obsolete vessel, or attaches to 
the abandoned habit; the children 
of an hour now become venerable and out of date. 
But for the social student and collector, every rumour 
and relic of bygone life and usage waxes doubly 
valuable. The old pot tells its story over again, 
frequently bequeaths its physiognomy and grace to 
the new age, while the faded mode or the antique 
ornament constantly resumes life after a salutary 
slumber, and we see old things come into the world 
again, their former features expressed in a new 
material. There is, however, another class of objects 
that do zof return, and therefore should be doubly 
prized. They do 
not return, be- 
cause they were 


A Seventeenth 
Century 
Bread-cage 


so relative to 
some extinct 
method of manu- 
facture or process 
of production 
which has died 
the death. 
Among these 
extinct treasures 
are the beautiful 
old bread-cages. 
Nobody, one 
may safely 
imagine, will ever 
use a bread-cage 
again, at any rate 
in the sense in 
which it was once 


WALNUT WOOD BREAD-CAGE 
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almost universal. Throughout the French provinces, 
and in many an ancient church, where a dole of loaves 
was distributed to annuitants or the poor, the bread- 
cage was a conspicuous and very beautiful article of 
indispensable furniture. In Provence and Langue- 
doc, where it was customary to bake but once a week, 
and people of the seventeenth century preferred their 
bread dry rather than musty, the chatelaine put the 
weekly output of loaves into the cage, hung high up 
on the wall, and unlocked the front door and drew 
from her store as occasion required. The bread-cage 
once formed one of four curious pieces of furniture, 
which were to be found in every substantial family of 
While the household 


made their own bread, they required first the kneading- 


the early seventeenth century. 


trough, to which a beautifully ornamented cover was 
fitted ; secondly, the flour-box, with its quaint sliding 
door; thirdly, 
the ornate salt 
DinGl jE yer 
boxes; and last- 
ly, the cage for 
the freshly- 
baked bread. 
The most abun- 
and ex- 
quisite decora- 
tion covered the 


dant 


whole suite, 
which was usu- 


of 


delicate walnut 


made 


ally 


| 


planks, and 


! 


A 


carved in low re- 
It is only 


thirty or 


ago 


lief. 
some 
more years 


since, in the far 


PERIOD LOUIS XIV. 
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south ofFrance, 
the change of 
taste for bakers’ 
bread led to 
the abandon- 
ment and cash- 
iering of these 
beautiful old 
objects. For 
two hundred 
years and more 
the French 
families had 
been accus- 
tomed to use 
them almost 
every hour of 
their daily life. 
And in their 
passing we 
cannot but 
lament that the 
of 
manufacturer 


progress 


and machinery 
has destroyed 
so many beauti- 
ful old things. 
The pride and 
individuality of 
so much of the 
old furniture 
and domestic 
adjuncts is no 
To-day 
character has 


more, 


largely gone 
in favour of 
commercial 
uniformity and a rage for expressionless cheapness. 
Thus .our interiors often lose all charm, and have 
nothing intimate to tell us. While we applaud the 
age of expedition and convenience, it is impossible, 
looking at these beautiful old relics of household life, 
not to deplore the vanishing of those graceful secular 
objects that were once in the everyday service of the 
home. We look with wistful appreciation to the time 
when men composed their own environment, and the 
personal exercise of their own thoughts, dreams, and 
imaginings were published upon the creative details 
and beautiful conveniences of their homes, 
A Napoleonic Relic 

Tue cabinet illustrated is believed to be unique, the 
owner claiming that it was brought by Napoleon from 


CABINET BROUGHT BY NAPOLEON FROM ITALY TO THE TUILERIES 
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Italy to the 
Tuileries, and 
when many of 
the treasures 
from there were 
disposed of 
after the First 
Empire; it 
found its way 
to a curiosity 
shop in Paris, 
and was bought 
by the owner’s 
father between 
sixty and sev- 
enty years ago. 
It is a model 
of the Temple 
of Diana at 
Ephesus in 
ivory, exquis- 
itely carved 
and inlaid 
with mot her- 
o’-pearl and 
ebony, and 
perfect in every 
detail, the case 
being of mar- 
qwétry mime 
centres of the 
door panels 
show emblems 
of the chase, 
ele 
figure in the 
Temple repre- 
sents Diana, 
and there are 


figures ot the Seasons and other subjects all in carved 
ivory, 


Centre 


Chippendale Mirror 


THE mirror illustrated is a typical example of the 
Chinese style adopted by Chippendale at the time 
when Sir Wm. Chambers erected the pagoda in Kew 
Gardens, and of which several very similar examples 


are illustrated in his Gentleman and Cabinet-maker’s 
Director. 


Candle-snuffers and Tray 

THE plated candle-snuffers and tray illustrated are 
both of very fine workmanship and design. The 
mechanism by which the snuffers work is very in- 
genious. On opening them to their full extent, a 


Notes 


CHIPPENDALE MIRROR 


steel blade, the top of which can be seen to one 
side of the box, is raised by means of a spring, and 
on closing them the wick is drawn into the box and 
cut off by the blade descending on the spring being 
released. The maker’s name stamped on them is 


Gilbert. 


Few people were aware of the existence of such 
an artist as Daniel Gardner until 1908, when at the 
sale of the Pleydell Bouverie collection 
his pastel and gouache portrait of Lady 
Fawkener sold for the unprecedented price, for this 
artist’s work, of 1,250 guineas. He was a painter 
whose name is only once recorded as an exhibitor at 
the Royal Academy, so that there is little wonder 
that he was soon lost sight of by posterity, though in 


Our Plates 


IN THE CHINESE STYLE 
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his comparatively short lifetime—he died in 1805, in 
his fifty-sixth year—he was able at an early age to 
retire from the practice of his profession. His 
charming pastel of AZaster Bernard Astley, which is 
reproduced in the present issue, fully justifies his 
contemporary popularity, its refined colour and facile 
execution placing him in the forefront of English 
eighteenth-century painters. The charming Por¢rait 
of a Lady, by John Downman, R.A., worthily illus- 
trates the art of another great pastellist. The two 
miniatures by Samuel Cooper are not only character- 
istic examples of the work of one of the greatest 
exponents of miniature painting, but are also portraits 
of exceptionally interesting personages, who played a 
noteworthy part in the history of the Old World and 
the New. Samuel Desborough, or Disbrowe, who was 
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broOgeatiaeien 
1619, was 
one of the 
early settlers 
in America, 
fOmeahtes 
studying law 
with his eld- 
er brother 
Jon, he 
sailed to 
New Haven 
in 1639, and 
biviedayat 
Guildford, 
Connectl- 
cut, from 
nO Awe EO 
16c05 91 n 
the latter 
year he re- 
turned to 
England, 
and in 1652 
was one of 
the Com- 
missioners 
of Customs 
ately ert 
under the 
Commonwealth. In 1656 he became member for 
Mid-Lothian, having been made a Commissioner for 
Scotland in the previous year, and in 1657 he was 
appointed Lord Chancellor of Scotland. At the 
Restoration he was included in the general pardon, 
but took no further part in political affairs. He died 
in 1690. It is interesting to note that his grand- 
daughter Jane married Matthew Holworthy, the son 
of the Sir Matthew Holworthy who was the largest 
benefactor of Harvard University in the seventeenth 
century. The other portrait is that of Major-General 
John Desborough, the younger brother of Samuel. 
Although educated for law, he took more interest in 
cultivating his estate at Eltisley. In 1636 he mar- 
ried Jane, youngest sister of Oliver Cromwell. He 
apparently joined his distinguished brother-in-law at 
the outbreak of the great Civil War, for very soon after- 
wards he was serving in the latter’s troop of horse— 
the 67th—as quartermaster. He commanded Crom- 
well’s horse at the storming of Bristol in 1645, was 
made Colonel in 1648, and, at the battle of Worcester, 
in 1651, had risen to be Major-General. After 
the battle, Charles II. passed him in disguise and 
narrowly escaped recognition. In 1653 he was madea 


CANDLE-SNUFFERS AND TRAY 


266 


Commis- 
sioner of the 
‘Dries tiny, 
and General 
of the Fleet, 
with Blake, 
Monk, and 
Penn. He 
sat in Parlia- 
ave nt fom 
Cam bridge- 
sh yrieg a 
1654 and 
for Somer- 
set in 1656, 
and was 
made Privy 
Councillor 
in the fol- 
lowing year. 
Despite his 
close rela- 
tionship to 
Cromwell, 
he vehem- 
ently op- 
posed his 
proposed 
assumption 
of the title 
of King, and on the death of the great Protector, he 
went with Fleetwood to Cromwell’s son and succes- 
sor, Richard, to dissolve parliament, threatening the 
latter that if he did not do so he would be left 
to shift for himself. After the Restoration, he took 
part in the plots against Charles II., and was twice 
arrested, but ultimately settled down to a peaceful 
existence, dying at Hackney in 1680. The fine piece 
of statuary of Za Baigneuse, by Etienne Falconet 
(1716-1791), is contained among the art treasures of 
the Louvre. An account of the sale of Mantegna’s 
Virgin and Child will be found in THE SALE Room. 


Books Received 
Early Norman Castles of the British Isles, by E. 8. Armitage, 
I5s. net. (John Murray.) 
The Year's Art, 1912, 5s. net. (Hutchinson.) 
Art Prices Current, 1910-11, Vol. IV., £1 ts. net. (Fine Art 
Trade Journal.) 
Benvenuto Cellini, by R. H. Hobart Cust, M.A., 2s. 6d. net. 


Life and Works of Frank Holl, by A. M. Reynolds, 12s. 6d. 
net. (Methuen.) 

Rubaiyat of Omar Khayyam, illustrated by Lady Eardley- 
Wilmot, 7s. 6d. net. (Kegan Paul.) 

Byways in British Archeology, by Walter Johnson, F.G.S., 
12s. 6d. net. (Cambridge University Press.) 

Juste Suttermans, by Pierre Bautier. (G. Van Oest.) 
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THE great event in the sale room during February 
took place not in London but at Herr Rudolph Lepke’s 
galleries in Berlin, 
where the dispersal ot 
the collection of the 
late Consul Weber of 
Hamburg gave occa- 
sion for quite a number 
of new records. The 
Madonna and Child, 
60 cm. by 48 cm., by 
Andrea Mantegna, 
which was bought from 
Messrs. Dowdeswell’s in 1903 for £4,000, now realised 
429,500, the highest price ever paid for a picture at 
public auction. The previous record was that attained 
in 1910 at the Yerkes sale, New York, where a portrait 
of a woman by Hals brought £27,400, and Turner’s 
Rockets and Blue Lights £25,800, while in England the 
auction maximum is that established by the sale last year 


_~of Raeburn’s Mrs. Robertson Williamson for £23,415. 


It must be remembered, when comparing these records, 
that in Germany the purchasers have to pay the 
auctioneer’s commission, which would swell the total 
cost of the picture to over £30,000. Among the chief 
prices realised were a triptych, on panel, height 36 cm., 
breadth, centre-piece 35 cm., each of the wings 17 cm., by 
Early French Master, cé7ca 1390, £2,750. Of the Italian 
Schools there were the Mantegna already mentioned ; 
Madonna with Child and St. Catherine, panel, 99 cm. by 
61 cm., Florentine School, cévca 1460, £800; Madonna 
with Child, 79 cm. by 56 cm., Florentine School, czrca 
1475, £2,000; A Boy in a Red Cap, panel, 803 cm. by 
29 cm., by Ambrogio Preda, £1,500; Portrait ofa Woman, 
panel, 774 cm. by 574 cm., by Bernardo de Conti, £2,000 ; 
The Ascension of St. Ludwig, panel, 58 cm. by 60 cm., 
by Lorenzo di Credi, £1,500; and Madonna with Child, 
panel, 82 cm. by 57 cm., by Sebastiano di Bartolo 
Mainardi, £2,500. The following were of the German 
Sixteenth - century School: Memorial Painting of the 
Burgomaster Sebastian Welling, signed with monogram 
and dated 1535, panel, 39cm. by 77 cm., PAO 2)Eus 
portraits of a man and a woman, panels, each 58 cm. 
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by 44 cm., by Hans Suess, better known as Hans von 
Culmbach, signed with initials and dated 1513, £2,000; 
The Annunciation, panel, 80 cm. by 100 cm., by Albrecht 
Altdorfer, signed with monogram and dated 1521, £850; 
Portrait of a Man, panel, 50 cm. by 3734 cm., by Barthel 
Beham, £1,300; Portrait of a Woman, panel, 86 cm. by 
68 cm., by Hans Muellich, signed with initials and dated 
1559, 41,550; triptych, panel, height 127 cm., breadth, 
centre 218 cm. and wings 100 cm., by the Master of St. 
Severin, £3,600; and Zhe Holy Family, panel, 784 cm. 
by 583 cm., by Bartel Bruyn, £2,250. Of the Nether- 
landish School were Christ on the Cross, panel, 80 cm. 
by 64 cm., by the Master of the Death of Mary (prob- 
ably Jos Van Cleeve the elder), £1,500; Portrait of a 
Man, panel, 86 cm. by 67 cm., by Jos van Cleeve, £3,350. 
The Soltikoff carved Altar in oak brought £2,150. 
Belonging to the Italian Schools were 7he Annunciation, 
804 cm. by 1534 cm., by Jacopo Palma (Il Vecchio), 
£5,000; The Descent from the Cross, 240} cm. by 191 cm., 
by Morello, £2,050; Portrait of a Man, 127% cm. by 
106 cm., by Tintoretto, £1,450; Christ on the Cross, 
137 cm. by 993 cm., by Sassoferrato, £1,500; and a 
pair, Zhe Bearing of the Cross and The Crucifixion, both 
97 cm. by 88 cm., by Tiepolo, £6,500. In the examples 
of the Spanish School were Adoration of the Shepherds, 
182 cm. by 168 cm., by Ribera, £1,000; Portratt of the 
Infanta, 804 cm. by 62% cm., ascribed to Velasquez, 
£2,250; The Virgin of Mount Carmel, 175 cm. by 121 cm., 
by Murillo, £1,600; Fight into Egypt, by the same, 
£1,700; Portrait of Don Tomas Perez Estala, by Goya, 
£3,800; An Attack by Brigands, 69 cm. by 1873 cm., by 
the same, £1,000. The Dutch and Flemish works of 
the sixteenth and seventeenth centuries included several 
important examples. Three pictures by Rubens—a Por- 
trait of Helene Fourment, 65 cm. by 50 cm.; Roman 
Charity, 200 cm. by 194 cm., signed with the artist’s 
initials; and The Apocalyptic Woman, 65 cm. by 50 cm., 
brought £2,400, £1,200, and £2,750 respectively. A 
Portratt of Genevieve @ Urfé, Marquise a’ Havre, 107 cm. 
by 100 cm., ascribed to Van Dyck, realised £1,000; a 
Portrait of a Man, panel, 73 cm. by 53+ cm., by Frans 
Hals, £9,750; the Zzzzs panel, 71 cm. by 86 cm., by 
Willem Claesz Heda, £1,000; a Landscape panel, 45 cm. 
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by 27 cm., by Salomon Ruisdael, £2,550. The follow- 
ing by Rembrandt—Presentation in the Temple, panel, 
554 cm. by 434 cm., £11,250; Portrait of a Youth, 
panel, 52 cm. by 44 cm., signed with monogram, £5,850; 
Woman taken in Adultery, 114 cm. by 137 cm., £2,090 ; 
and Head of a Youth, 99 cm. by 92 cm., signed, and 
dated 1635, £1,502; Peasant at a Window, panel, 
274 cm. by 21} cm., by Jan Both, £2,000 ; Portrait of a 
Man, panel, 624 cm. by 55 cm., by Govert Flinck, 
41,450; The Young Milkmaid, 93 cm. by 115 cm., by 
Albert Cuyp, signed, £1,750; The Grey Horse, 155 cm. 
by 199 cm., by Paul Potter, £3,000; Zhe Happy Father, 
69 cm. by 83 cm., by Jan Steen, £2,050; The Continence 
of Scipio, by the same, £1,009; Landscape with Water- 
fall, 65 cm. by 53 cm., by J. Ruisdael, £1,350; another, 
63 cm. by 55 cm., by the same, signed, £1,480; Zhe 
Water Mill, 814 cm. by 614 cm, by Hobbema, signed, 
and dated 1670, £1,750; and Peasant’s House, 60 cm. by 
84 cm., by the same, £1,800; and a Street in Haarlem, 
panel, 43 cm. by 39 cm., £1,300. 

A dealer’s sale cannot be regarded as a reliable 
criterion as regards prices, for while his bargains are 
picked up by his customers, his mistakes are generally 
left on his hands, so that the average quality of the 
residue is somewhat worse than that of an ordinary 
private collection. The “pictures by old masters,” the 
property of the late Mr. Lesser Lesser, which were sold 
by Messrs. Christie on Feb. roth, formed no exception 
to this rule, as they contained a number of works which, 
though believed in by their late owner, were not gene- 
rally accepted by critics. The latter’s opinions were 
reflected in the prices realised, 116 lots selling for 
418,695, a not inconsiderable amount, but less by some 
thousands than was paid for a single authentic work by 
one of the masters nominally represented, which was 
disposed of anterior to the sale. In the sale the highest 
price was attained by the Repose of the Holy Family, 
42 in. by 38 in., by Rubens—a variant of the work at 
Vienna—which sold for £1,522 103.; the Portrait of the 
Infanta Isabella, 5t in. by 41 in., from Sir Clare Ford’s 
collection, by the same artist, brought £325 11s.; and 
The Triumph of the Eucharist over Ignorance, also by 
the same, £157 103. Two works by Greuze—Head o7 
Young Boy, 18 in. by 133 in., and Head of a Girl, 17% in, 
by 14% in., the latter from the Massey-Mainwaring collec- 
tion, brought respectively £210 and £168. A Féte 
Champétre, 79 in. by 61 in. .by Lancret, brought 
£178 103.; The Fountain of Love, 30 in. by 26 in., by 
the same, £105; Two Young Girls, oval, 35 in. by 
273 in., by M. V. Lemoine, £105; Fétes Champétres, a 
pair, 23 in. by 19 in., by Pater, £210; Portrait of 
a Lady, as Judith, 34 in. by 24 in. by L. Cranach, 
£120 15s. A fine Old Crome, A Woody Landscape, 
40 in. by 49 in., realised £577 103.; A Beach Scene, 
26 in. by 39% in.. by R. P. Bonnington, £178 10s.; a 
Portrait of a Lady in white dress and straw hat, Early 
English School, £157 103.; and a Portratt of Miss 
Constance Weston, afterwards Mrs. Cracroft, 48 in. by 
383 in., by Sir Peter Lely, £220 103. The Portrait oy 
Elizabeth Countess of Ancrum, afterwards Marchioness 
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o, Lothian, 29 in. by 24} in., by Sir Joshua Reynolds, 
brought £672; while the 177s. Seaforth and Child, 
564 in. by 44 in., also ascribed to this artist, re 
£194 5s. A version of Lady Hamilton as “Nature, by 
Romney, 29 in. by 24 in., £462 2s. 3 and an interesting 
picture ascribed to G. Streetes, Portraits of Three Chil- 
dren, £441. 

Among the toreign works, the picture of The Floly 
Trinity, 82 in. by 72 in., which was once in Sir Henry 
Layard’s collection, and sold at Christie’s June loth, 
1899, for £1,155, was now catalogued as Florentine 
School, and realised £997 10s. ; The Madonna ana Child, 
with Saints, by Bernardino Pinturiccho, a circle 35 in. in 
diameter, £441—this sold for £945 in the Abdy sale, May, 
last year; The Madonna and Child, 272 in. by 20# in., 
Florentine School, £315; Zhe Madonna and Child with 
Saint John, 45 in. by 33} in., by Correggio, engraved by 
Thomas Watson, £210; Zhe Madonna with the Infant 
Saviour, 29} in. by 21% in., by P. Di Cosmo, £189; 
The Madonna and Child with Saint Elizabeth and 
Saint John, 424 in. by 34% in., by Luca Longhi, signed, 
and dated 1578, £231; The Church of Santa Maria 
della Salute and The Doge's Palace, Venice, a pair, 
23 in. by 363 in., by J. Marieschi, £451 10s.; A Grand 
Mountainous Landscape, 43} in. by 533 in. by 
N. Berchem, from the collection of Mrs. Berger, 1900, 
£367 103.; A Sportsman, with three dogs and dead 
game, by A. Cuyp, signed, £199 103.; Poultry and 
Pigeons in a Landscape, 37% in. by 303 in., by M. D. 
Hondecoeter, £267 15s.; A Delft Dish containing Fruit 
and Still Life on a Table, 37 in. by 29 in., by W. Kalf, 
£131 $8.3; Portrait of the Prince of Nassau, 453 in. by 
35% in., by Maes, £178 t0s.; The Poultry Seller, 164 in. 
by 13} in., by G. Metzu, £220 10s.; Az Interior, 30 in. 
by 314% in., by the same, 4199 I0s.; Saznt Sebastian, 
31 in. by 27 in., by Sir A. More, £378; A Rzver Scene 
—Moonlight, 27% in. by 39 in., by A. Van der Neere, 
signed with initials, and exhibited at Burlington House 
1872, £945; Lhe Inn Door, 33% in. by 472 in., by J. Van 
Ostade, from the collection of the late Duke of Fife, 1907, 
4152; The Falconer, 41 in. by 29} in., by Rembrandt, 
£315; The Interior of a Larder, 75 in. by 112 in., by 
E. Snyders, £462; A Smoker, 15 in. by 11 in. by 
D. Teniers, £152 5s.; and Portrait of a Lady, 84 in. 
by 50 in., by Sir A. Van Dyck, from the collection of the 
Earl Dunmore, £504. The prices generally were higher 
than anticipated, though several Rembrandts in which 
their late owner implicitly believed failed to attain the 
dignity of three figures. 

The fact that Thomas Rowlandson was one of the 
most accomplished water-colour artists of the eighteenth 
century was duly remembered at Messrs. Christie’s on 
the 12th February, when a collection of 113 drawings by 
the caricaturist realised £1,982. The highest price in 
the sale was realised by 7he Faro-Tadble at Devonshire 
ffouse, 12 in. by 17 in., which brought £483—a record 
for a Rowlandson drawing; S7thfield Sharpers, 1787, 
11} in. by 163 in., sold for £315; The Prize Fight, 1787, 
18g in. by 273 in., £210; and English Travelling, or 
the first Stage from Dover, 13 in. by 19% in., £65 2s. 


ln the Sale Room 


The authorities of the newly-constituted London Museum 
took the opportunity to secure several interesting additions 
to their collection, among which were the following :— 
A Ship-Launch at Woolwich, 1822, 11 in. by 17% in., 
$27 6s.; A Rout at the Duchess of Portlana’s, 1793, 
11} in. by 18 in., £35 4s.; and A Veew of Richmond 
Bridge, 11 in. by 16} in., £27 6s. 

The “Sale of Old Pictures and Drawings” belonging to 
Sir George Chetwynd, Bt., and from numerous other 
sources, was held at Messrs. Christie’s on February 24th. 
Among the most highly priced lots was a pair of portraits 
of George [17. and Queen Charlotte, 93 in. by 573 in., by 
Allan Ramsay, which sold for £262 10s. These works 
are by no means unique, for the farmer-king constantly 
employed the painter in making replicas of the subjects 
for presentation. Ramsay deputed most of the work on 
them to his pupil, Philip Reinagle, who grew so expert 
in it that it was impossible to distinguish his versions 
from those of his master. The king’s last order was for 
fifty pairs, which were entirely completed by the pupil. 
He grew so tired of the task, that though Ramsay raised 
his remuneration from ten guineas to fifteen guineas 
apiece, he was with difficulty prevailed to complete it. 
By then he had become so surfeited with portraits that 
he ever afterwards devoted himself to animal painting. 


Other works included in the sale were, Portrait of King ~ 


William III, 51x in. by 41 in., by Sir G. Kneller, 
4120 15s.; Portrait of Lady Frederick, 353 in. by 274 in., 
by F. Cotes, R.A., £304 10s.; Portrait of Mrs. Hay, 
of Mordington, Berwickshire, 353 in. by 27 in., by Sir H. 
Raeburn, R.A., £304 10s.; Portrait of the Marquis de 
Szvrac, 35 in. by 31 in., by J. Hoppner, R.A., £315; 
Dogs Flushing Partridges, 48 in. by 99 in., by P. de Vos, 
£120 15s.; A Frozen River with Sledge and Skaters, 
7% in. by 9 in., by J. Van Goyen, signed with initials, and 
dated 1649, £220 10s.; Portrait of Mrs. Mantelini, 
35 in. by 273 in., by J. Hoppner, R.A., £336; Zhe 


_Madonna holding the Infant Saviour on her left arm, 


13% in. by 19 in., by Jan van Schoorel, £136 10s.; The 
Madonna nursing the Infant Saviour, 123 in. by 7% in., 
by A. Ysenbrandt, £325 10s.; Christ before Pilate, 13 in. 
by 8#in., School of Westphalia, £126; and Zhe Trout 
Stream with peasant angling from a rustic bridge, 
24% in. by 293 in., by J. Crome, £241 Ios. 

The sale of pictures from the Earl of Moray’s collection 
took place at Messrs. Dowell’s Galleries, Edinburgh, on 
March 3rd. Among the pictures sold were, The Storm, 
493 in. by 37z in., by G. Morland, £336; The Pig Sty, 
29 in. by 24 in., by the same, £199 I0s.; They Talk a 
Power of our Drinking, 184 in. by 124 in., by Erskine 
Nicol, A.R.A., £152 5s.; A China Merchant, 34 in. by 
45 in., by the same, £682 10s.; and View at Arran, 
291 in. by 244 in., by J. Lawton Wingate, R.S.A., 
£100 16s. 

In the less important sales during the month, the one 
of “Old Pictures and Drawings” at Messrs. Christie’s, 
on February 3rd, included the following paintings :— 
Head of a Man in dark dress and fur cap, 8} in. by 74 1n., 
by Rembrandt, £320 10s.;°4 Mzll at the edge of the 
Wood, 19% in. by 25} in., by G. Morland, £236 5s. and 
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An Old Waterfall, 16 in. by 23 in., by Ruysdael, £120 15s. 
On the 5th, an engraved work by W. Dendy Sadler, 7e 
Middleman, 33 in. by 47 in., exhibited at the Academy 
of 1892, brought £131 5s. The sale of ‘“‘ Modern Pictures 
and Drawings” of the late W. S. Hoare, Esq., included 
a drawing of A Landscape with cottages and cattle, 
5s in. by 7% in., by J. Constable, £157 10s.; three 
drawings by Birket Foster, Gathering Primroses, 84 in. 
by 13in., £173 5s.; Streatley-on-Thames, 8 in. by 122in., 
4131 5s.; and A View in Surrey with children and sheep, 
4i in. by 6$in., £105; and the following pictures, Zhe 
Knight's Farewell, 424 in. by 32 in., by Ernest Crofts, 
R.A., £383 5s.; Am Offer of Marriage, 59 in. by 26 in., 
an engraved work by Marcus Stone, R.A., £220 Ios. ; 
and On the Sussex Downs, 23 in. by 35 in., by E. M. 
Wimperis, £157 10s. At Messrs. Sotheby’s, on February 
23rd, a picture by H. Fantin Latour of Roses zz a Vase, 
12¢ in. by 124 in., brought £250. 


IN the February sales of books and autographs there 
were comparatively few items worthy of special note. 
A collection from the 
library of C. Ward 
Hunt, Esq., and other 
sources, disposed of 
by Messrs. Sotheby 
on February 5th and 
the two succeeding 
days, included the 
following: a collection 
OF SDSORMISS = eteaice- 
lating to Mirabeau, 
including 23 ot his autograph letters, ten being appar- 
ently unpublished, £78; C. de Viane, Modelles Artificiels 
de divers Vatsseaux ad’ Argent et autres Geuvres Cap- 
ricteuzes, 3 parts in I vol. (sheep), £44; Francois de 
Cavilliés, Morceaux de Caprice, etc.,old calf, broken, Paris, 
1760, £54; Meissonier, Gieuvre de Juste Aurele Mets- 
sonnier, etc., slightly repaired, half mor., worn, Paris, 
1724, 400; G. 8B. et F. Piranesi, Opere, vols., half 
mor., worn, 1756 to 1773, £112; Frank Brangwyn, 
Etched Work, a catalogue by F. Newbolt, etc., edition 
limited to 100 copies, 1908, £23 ; John Ruskin, 4 pp., folio, 
of original MS. of The Gipsizes, together with copy of the 
poem inlaid to same size, bound by Riviere, £19 15s. ; 
F. Goya, Los Disasters de la Guerra, 80 plates in 8 parts, 
oblong folio, Madrid, 1863, £12; Lord Lilford, Coloured 
Figures of the Birds of the British Islands, 2nd edition, 
7 vols., half red mor., roy. 8vo, 1891-97, PC Onmanae 
translation of Bidpai’s Fad/es into Castelan, dated 1531, 
£29 15s.; and David Logan, Cantabriga Jllustrata, 
containing the mezzotint of Charles Earl of Somerset, 
large copy, uncut margins, roy. folio, 1688, £17 Ios. On 
February 15th and 16th Messrs. Sotheby sold a number 
of books and MSS. from various sources ; among the more 
interesting lots were:—Nicholas Statham, Adrzdgement 
of Cases down to the end of Henry VI., bound by Riviere, 
folio; this was printed in 1490, and is almost certainly 
the first book issued by R. Pynson; the copy in the 
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sale brought £40, an amount which would have been 
substantially exceeded had not the last leaf of the work 
been replaced in facsimile; a practically perfect copy of 
that excessively rare work, Chronicle of St. Albans, 
The Cronycle of Englonde with the Fruyte of Tymes, etc., 
Wynkyn de Worde, Westminster, 1497, realised £77 ; 
Phineas Fletcher, Te Purple Island, first edition, with 
the extra leaf so often wanting, Zo my dear Friend the 


Spenser of this Age, by Francis Quarles, 1633, calf, £46; _ 


Views of the Chateau, Gardens, Fountains, Grottos, etc., 
of Versailles, with plans, etc., by Silvestre, in 3 vols., 
Paris, 1674-78, £18 10s. ; Serdes of Twenty-four Coloured 
Prints of Noblemen’s and Gentlemen's Mansions in Kent, 
drawn by J. G. Wood, engraved by W. Green, in the 
original wrappers as issued, £19 tos. ; and Shakespeare's 
Comedies, Histories and Tragedies, Published according 
to the true Original Copies, unto which is added Seven 
Plays never before printed in folio, 4th edition, 1685, 
which fetched the moderate price of £55. 

The library of a collector, which Messrs. Sotheby 
disposed of on February 26th and 27th, contained a few 
rareitems. John Barrow’s King Glumpus : an Interlude 
zu One Act, 11 leaves, including title, leaf of Dramatis 
Persone, and the three designs by W. M. Thackeray, 
lithographed and coloured by hand, but wanting the 
two blank leaves, 1837, brought £90, against £148 for 
which another copy was sold at Messrs. Hodgson’s in 
November, 1908; another work by the same author, also 
illustrated by Thackeray, The Exguisites: a Farce in 
Two Acts, 22 leaves, with only one of the four plates, 1839, 
416; Cruikshank’s 7he Humourtst, 4 vols. in 2, with 
original impressions of the numerous coloured etchings 
by G. Cruikshank, contemporary half calf, fetched the 
unusually high price of £49 ; a collection of the Writings 
of Charles Dickens and Dickensiana, comprising 116 
items, including first editions of nearly all his works, 
£350; Goldsmith’s rare account of the Cock-Lane Ghost, 
crimson morocco extra, uncut, W. Bristow, 1742, £32; 


The Vicar of Wakefield, 2 vols., 1st edition (title to 
vol. ii. in facsimile), 1766, £51; La Fontaine, Comes et 
Nouvelles en Vers, 2 vols., Amsterdam (Paris), 1762 ; 
Charles Lamb, Essays of Elia and The Last Essays oj 
Elia, 1st editions, 1823, £49; Dean Swift, Gulliver's 
Travels, 2 vols., 1726, first issue of the first edition, 
£81; a collection of the Writings of Thackeray and 
Thackerayana, comprising 79 items, including first 
editions of nearly all his works, £305; Sheraton, Zhe 
Cabinet Maker and Upholsterers Drawing-Book, in 
three parts, 1791-93, £19; Chippendale, Zhe Gentleman 
and Cabinet Maker's Director, 1762, £32 108. ; Memozirs 
of Eugene Aram, £14 15s.; Hepplewhite Cadznet 
Makers Guide, 1788, slightly defective, £23; Sedel- 
meyer’s edition of Rembrandt’s Complete Works, by 
Dr. Bode, 1897-1906, £55; Sir Joshua Reynolds’ Works, 
by S. W. Reynolds, and others, in five vols., £43; and 
Walt Whitman’s Leaves of Grass, 1st edition, New 
York, 1855, £15 15s. 


Sok high prices were realised at the sale of old English 
silver plate held by Messrs. Christie on February 14th. 
One of the principal items was a James I. 
Steeple Cup and Cover, 162 in. high, 44 in. 
diameter of bowl, dated 1611, and weighing 16 oz. 8 dwt., 
which was bought in for £740, and subsequently sold by 
the auctioneers for £720. Three Edward VI. Apostle 
Spoons with figures of The Master, St. James the Greater, 
and St. Paul, dated 1552, brought £700; a Common- 
wealth Silver-gilt Seal-top Spoon of massive proportions, 
dated 1658, £150; a Charles II. large Seal-top Spoon, 
dated 1679, £60 ; a Charles II. Beaker, 4% in. high, czvca 
1675, and weighing 3 oz. 17 dwt., brought £27 an ounce; 
and a Commonwealth Porringer, 23 in. high, 4% in. 
diameter, 1655, and weighing 6 oz. 17 dwt., £37 an 
ounce. At the same rooms on February 22nd, a piece 
of fine raised |Point-de-Venise, of small conventional 
design, 4% yds. long by 11 in. deep, sold for £252. 


Silver, etc, 
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MADONNA AND CHILD 


Sold at the Weber Sale, Berlin, for £29,500 


BY ANDREA MANTEGNA 


HE 


; ‘ai - af ' 


a 


} i 


- 
4 
+ * 
é - 
* #4 
<> ‘ 
« “” 
i ° = 
s 
vie Z 
‘.»? » 
ae 2 4 
ef os ‘ hs 
vs -£ 7 
* 2 
- 


URRENT ART & 


AFTER the Post-Impressionists, the Italian Futurists ; 
the exhibition of works by exponents of this the latest 
cult in art was held at the Sackville 

Works by ; : 
Pe a eee Gallery (28, Sackville Street bic 
cadilly). The principles of the new 
movement were set forth in twenty-one pages of small 
type embodied in the catalogue. They are too lengthy 
to recapitulate, and hardly coherent enough to sum- 
marise ; but the true significance of the movement is that 
it affords those who can neither draw nor colour, and 
who lack any feeling for design, an excuse for expressing 
their emotions in paint. The pictures shown at the Sack- 
ville Gallery revealed that they were by artists, though 
not necessarily by ones of ability; but works equally 
embodying the tenets of the new craze and equally 
edifying to the spectator could be produced by any 
intelligent layman who cared to waste his time in 
acquiring the knack. In one of Signor Gini Severini’s 
pictures, which may be taken as a typical example of the 
contents of the exhibition, he had set forth “the sum- 
total of impressions, past and present, near and distant, 
small or exaggerated,” of The Haunting. Dancer, by 


distributing inconsequent fragments of her person over 
the length and breadth of the canvas—an eye in one 
corner, its fellow in another, and portions of the face and 
chin scattered across the picture like disarranged tiles 
in a tessellated pavement. It is impossible to criticise 
such work, even were it worthy of criticism, as there is 
no standard by which it can be judged. 


BOTH the Post-Impressionist and Futurist movements 
are inspired by men thoroughly sincere in their belief 
that their work is a revolt against 
conventional art ; whereas the hidden 
motive underlying the vagaries of 
the vast majority of them is distaste 
Many amateur painters are clever 
sketchers; they can suggest beautiful conceptions in 
their work, but have not mastered their craft sufficiently 
to realise them. This mastery is only to be attained by 
undergoing the drudgery of art, following the tedious 
path of imitative realism until experience gradually 
teaches the artist which facts are essential and which he 
This is the path by which Turner gradually 
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attained his supreme power as an impressionistic artist, 
and the drawings by him shown at Messrs. Agnew’s mark 
some of the many steps of his progress. None of his 
earliest works is included—those drawings for architects 
and for topographical publications, which taught him to 
observe detail minutely and record it with photographic 
accuracy. The exhibition introduces him to us at the 
period when he had already become an artist of dis- 
tinction, and was strong enough to take liberties with 
topography, if not with nature. This is shown in his 
impressive transcript Lomwdon—Autumnal Morning, ex- 
hibited in the Academy of 1801, where he gives an 
idealised view of the city from the Surrey side, boldly 
bringing Westminster Abbey and St. Paul’s into close 
juxtaposition, so as to form a centre of peculiar majesty 
to his drawing. The work is low and restrained in tone. 
In the Pembroke Castle, Wales: Thunder-Storm ap- 
proaching, of five years later, the colouring is brighter, 
intensely strong, but somewhat harsh in tone. A couple 
of decades separate this from the Ave/er and the Lake 
of Albano, in which he reveals the brilliancy of his later 
palette, but hardly his full power of rendering atmo- 
spheric tone, for the effects are somewhat garish and 
crude. Much better are the companion pair of Kuss- 
nacht, painted 1843, and The Fliielen from the Bay 
of Uri: Lake of Lucerne, of a year earlier, in which the 
gorgeous wealth of colour is invested with atmosphere 
and mystery. There are a dozen or more other good 
examples by the same artist, but the wealth of counter- 
attractions forbids one to linger over them. Cox is 
represented at his best in the water-colour version of 
the well-known Lancaster : Peace and War. This was 
painted in the middle forties, and belongs to what may 
be termed his middle style, when his work was more 
delicate and highly wrought than in his later and 
broader period. In the neighbourhood of Lancaster, 
too, is almost certainly the scene of Zhe Shrimpers: A 
Breezy Morning, a thoroughly characteristic drawing of 
the artist in his most congenial mood. It represents a 
broad expanse of wind-swept sands, the movement of the 
scudding clouds in the sky being repeated and em- 
phasised by the grouping of the figures. As fine in their 
way as these drawings are the two noble Tom Colliers, 
A Moorland Stream, and its companion, broad, open 
effects of moorland and sky, in which the artist out of the 
simplest materials has evolved compositions full of in- 
terest. Almost in direct antithesis to these works are 
the highly elaborated drawings of that ever-popular 
artist, Birket Foster. Roughly speaking, the beauty ot 
his work is in inverse ratio to his size. His Hambledon: 
Surrey, a view of an extensive well-wooded vista taken 
from the side of a hill, with a well-drawn group of 
figures in the foreground, is one of his finest examples, 
charming in colour, and, despite its miniature-like finish, 
broad and atmospheric in its effect. 

Some of his little vignettes are equally successful ; but 
in his larger drawings, and they are over-well represented 
here, his highly wrought technique becomes tiresome, 
and the elaborate stippling is not unseldom used to 
give an appearance of high finish to passages which are 
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meaningless. A sketch for or after 7, he Vale of Rest, by 
Sir John Millais, possesses only a sentimental value, for 
the work is unworthy of the artist ; neither can the badly 
drawn Sweet Melancholy of G. J. Pinwell be said to be 
adequately representative. The Cupid and Pysche, by 
Sir Edwin Burne-Jones, now looks heavy and laboured— 
a beautiful conception marred by imperfect execution. 

These last three pictures look curiously old-fashioned, 
compared with much of the work which preceded them 
in point of time. The Coxes and Turners would not 
appear out ,of place in a present-day exhibition ; with 
them may be coupled the several examples of Peter de 
Wint, whose Ox the Dart, a low-toned drawing full of 
solemn grandeur, and the fine Canterbury, showed him 
at his best. Girtin, Varley, Samuel Palmer, and half a 
score of other men well represented here are also 
essentially modern in spirit. Not so the William Hunts ; 
the exquisite surface finish of his Rose in Vase and Fruit 
does not prevent it from being utterly wanting in atmo- 
sphere and forced and untrue in colour, a step towards 
that descent into the mere prettiness which was the 
characteristic of so much of the later Victorian art. A 
declension is also marked in many of the drawings shown 
by Copley Fielding. They are effective pieces of com- 
position, but thin and papery, and lack the saving grace 
of sincerity. Even the Prouts are not wholly convincing. 
The faults of these artists were perpetuated and aggra- 
vated in much of the work of the last half of the Victorian 
era, but now the order of things has changed, and at the 
present moment our water-colour painters have attained 
a higher average merit than at any other period of the 
art. Itis to be hoped that Messrs. Agnew, who exert 
more influence with art buyers than practically any other 
firm, may see their way in future exhibitions to recognise 
the fact more substantially. In the present one they 
have included a number of examples by modern artists— 
some exquisitely wrought examples by Sir Lawrence 
Alma-Tadema, several atmospheric landscapes by H. 
Hine, a very beautiful J. North, and at least one deli- 
cately coloured cottage scene by Mrs. Allingham—but 
these hardly represent the more strenuous phases of 
modern work, and among them might be found many 
examples worthy to hang with the productions of even 
such giants as Turner, Cox, or De Wint. 


AT the Goupil Gallery (5, Regent Street) there was 
held an interesting memorial exhibition of works by the 
late James Aumonier. Perhaps what 
most impressed the visitor was that 
such a number of excellent and 
characteristic examples by the artist 
should still be in the market. Of the 
one hundred and sixty-nine pictures 
and drawings on view, it could not be 
said that any one was not worthy of 
him, and many of them represented 
him in his happiest and most congenial 
moods. Posterity owes a substantiai debt to Aumonier, 
for in the days when meretricious prettiness and high 
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surface finish were the general characteristics of our 
landscape art, he boldly sought for breadth and atmo- 
spheric tone. His métier was not a wideone. He loved 
sunlight and space; and so in his work he almost 
invariably represented nature in her genial moods—wide 
stretches of peaceful down or meadow bathed in an 
atmosphere refulgent with sunshine, and the sky only 
flecked with clouds that carried no foreboding of coming 
storm. Among the best pictures contained in the 
Memorial Exhibition were the Dudas Valley, a fine effect 
of golden light flooding an extensive valley, Ze Ola 
Mill, Lancing, and Sunlight on the Downs; while among 
his many water-colours there was scarcely-one that one 
would not care to live with. 

At the same gallery Mr. William Orpen showed a 
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roomful ot drawings and studies from life. Many of 
these were better adapted for the edification of art 
students than for display on the walls of an orthodox 
exhibition. One wishes, indeed, that some of these 
finely observed studies from the nude could be 
secured for display in schools of art, where they would 
serve a far more useful purpose than can be attained 
by their incorporation in private collections. Of the 
subjects of the other works shown, several, like Zhe 
Knackers Yard, Dublin, were already familiarised to 
the public by the larger versions which had been on 
view in other exhibitions. The exhibition, however, 
was decidedly attractive, for Mr. Orpen in his lightest 
moments, though he sometimes perplexes, never fails 
to interest. 


The Connoisseur 


Tue loan exhibition of “ Paintings by the late Josef 
Israels” at Messrs. Tooth’s Galleries (155, New Bond 
Street) was a worthy memorial of the 
great Dutch painter. The develop- 
ment of his art was well shown—a 
development which has been con- 
tinuous from the beginning, and always towards greater 
breadth, freedom and directness of expression. In some 
of the earlier works, like The Fisherman's Wife, the 
handling is tight and wanting in atmospheric quality, 
failings common to the style and period in which it 
was produced. Israels, however, has raised the picture 
from being a merely prettily told anecdotal painting 
to a work of true art by his management of the light 
and shade, giving wonderful transparency to his deep 
shadows, and focusing the composition by his introduction 
of three patches of white drapery which successfully 
focus the spectator’s eye. Zhe Anxious Family carries 
the transition a little farther, there is less seeking after 
incidental colour, a more Rembrandtesque massing of 
light and shade; but detail is still reproduced with an 
imitative realism that detracts from the simplicity of the 
work. In The Young Sailors and Waiting for the Boat 
the two manners of the artist were contrasted in two 
pictures of similar dimensions, and dealing with a like 
theme—a group of people on the edge of the shore with 
the sea as a background. In the first he had evidently 
been more concerned in the observation of the individual 
portions of his work, in the latter with the atmospheric 
truth, with the result that it was more simple, convincing, 
and direct. Several of the last works of Israels which 
were on view at the exhibition have already been 
described in the note in THE CONNOISSEUR on the 
artist’s death. Among these are Zhe Widow and A 
Friendly Viszt, in both of which the artist is seen at his 
best. He was one of those fortunate men whose genius 
never seems to fully mature, who always have a goal in 
view higher than any they have previously attained, 


and so go on advancing until the last moment of their 
lives. 


Paintings by 
the late 
Josef Israels 


ONE of the most interesting ceramic exhibitions that 
has been held of recent years was that of the celebrated 
The Trapnell Trapnell collection of Bristol porce- 
Culigcisctot lanat Mr. Amor’s Gallery, St. 

‘ : ate 

Reet Porcelain James’s Street. This porcelain is 
among the rarest and most desirable 

products of any British factory. It is exceeded by none 
in the beauty of its designs and the richness and perfec- 
tion of its colour, and was only produced for a few years ; 
the factory, which was established by Richard Champion 
in 1768, ceasing production about the end of the next 
decade. The chief reason of this untimely end lay in 
the choice of the materials used. Bristol is what is 
known as true porcelain—that is to say, it is made 
wholly from minerals, without the admixture of any alien 
material such as bone-ash. The Bristol factory, and 
the one at Plymouth, were practically the only two 
places in England where true or hard porcelain was 
ever produced. It requires a far greater heat for firing 


to 


~I 


it than the orthodox English or soft porcelain, and the 
pieces are far more likely to crack in the ovens. So 
much was this the case with the Bristol ware that 
perhaps half a dozen pieces had to be fired before one 
perfect specimen was obtained. The proprietors of the 
Bristol factory were extravagant in other ways; the 
gilding of their pieces was almost unique in its quality, 
their output was almost entirely restricted to articles 
which were high in price, and they acted as though— 
like nearly all the Continental factories—they had the 
resources of a sovereign state behind them instead of 
catering for the British public, which is always apt to 
prefer utility to beauty, and to buy in the cheapest 
market. Perhaps the best-known item in the collection 
is the celebrated tea service—or rather a substantial 
portion of it—which, in 1774, was presented by Champion 
to Mrs. Edmund Burke to commemorate the election of 
her husband as member for Bristol. On this, which is 
supposed to be the most elaborately ornamented service 
known, the potter lavished all the resources of his art. 
Almost equally well known are the Burke-Smith and 
Nelson services. The former was ordered by Burke 
from Champion to present to Mrs. Joseph Smith for her 
hospitality to him during his election; the latter was once 
the property of Lord Nelson. Other magnificent pieces 
of porcelain are the sets of figures emblematic of the Four 
Quarters of the Globe and the Seasons, the latter being 
represented in duplicate by classical and rustic figures. 
To show the present value of these, it may be mentioned 
that a damaged set of the Rustic Seasons fetched six 
hundred guineas a little time ago at Christie’s. The 
moulds of the Four Quarters of the Globe were probably 
made for the Plymouth factory, and were taken over 
for Bristol with the other properties of the concern 
when it was given up, for there is a duplicate set of 
these in Plymouth ware. The colouring of the figures 
is entirely different, and some of the minor ornamentation, 
which was fixed on after the first firing, is altered, but 
otherwise the figures are identical. This transfer of 
moulds from one factory to another was by no means 
an uncommon occurrence, as is illustrated bya set of the 
four Rustic Seasons in biscuit-coloured Staffordshire 
ware. To attempt to describe the Trapnell collection in 
anything like detail would need a substantial volume. 
It contains about 650 pieces, many of which are ab- 
solutely unique, and all of which deserve individual 
mention. Included with the porcelain are some fine 


specimens of Bristol glass, which in their ornamentation 
are equally attractive. 


Two important exhibitions of etchings were on view 
simultaneously, that of the Royal Painter-Etchers at the 
Royal Water-Colour Society’s Gal- 
The Royal lery, Pall Mall, and another of 
Society of . 
; selected works at the galleries of 
Painter-Etchers M ¥ 
ES Pee essrs. James Connell & Son (47, 
Eishines st Old Bond Street). Of the two, that 
Weecre) Connell’: of Messrs. Connell’s certainly left 
the most pleasing effect on the mind 


of the spectator. This can only be ascribed to a more 


eee er ea 
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judicious method of dis- 
play, for the private exhi- 
bition was not nearly so 
representative as the ~~ 
other; it contained but a 
quarter the number of ex- 
amples, and though, per- 
haps, the general average 
of its contents was some- 
what higher than those of 
Pall Mall, the latter, in 
its more extensive display, 
contained the larger 
amount of good work. 
Until the painter -etchers 
can devise some means of 
breaking up the monoto- 
nous and unvariegated 
expanse of white mounts 
which has hitherto been 
the most obtrusive feature 
of their annual display, 
they must expect their 
visitors’ eyes to be wearied 
long before they have com- 
pleted the circuit of the 
four large and closely- 
covered walls of the ex- 
hibition. 

Many of the works 
shown were common to 
both exhibitions, and as 
they looked to better ad- 
vantage at Messrs. Con- 
nell’s, one will begin with 
piewatter. Mr DY. 
Cameron’s most important 
contribution was 7he Door 
of the Mosque, a large 
architectural work, which, 
imce cid not ereveal the 
etcher at his best, at least 


somewhat hackneyed sub- 
ject—was well massed; both 
his Utrecht and St. Gomar 
were sterling pieces of 
work, but would have 
gained with greater sim- 
plicity of treatment. A 
series of views of London, 
by Mr. Nathaniel Sparks, 
presented familiar aspects 
of the city in a guise which 
showed that there are latent 
elements of the picturesque 
in even the most common- 
place architecture. In his 
Column Mr. William 
Strang, A.R.A., explored 
the same field, giving a 
view of the base of the 
Duke of York column 
backed by Waterloo Place. 
Here, by his arrangement 
of light and shade and his 
rhythmic composition of 
the series of parallel lines, 
the etcher had invested 
what appeared an impos- 
sible subject with a feeling 
of monumental beauty. 
Mr. H. Macbeth Raeburn 
had also turned London- 
wards, giving a rendering 
of Cannon Street Railway 
Bridge which reconciled 
one for a time with that 
hideous erection. His 
Winchelsea from Camber 
Castle was also a piece of 
good work. Messrs. W. 
Walker, Anders Zorn, 
William Hole, E. M.Synge, 
and many others, were all 


revealed his mastery of 
chiaroscuro, and making 
attractive a composition 
which in less capable hands 


BRISTOL GROUP OF THREE 
VIRGINS LEANING AGAINST A 
COLUMN SURMOUNTED BY AN 


URN, MARKED. PART OF THE 
TRAPNELL COLLFCTION ON 
EXHIBITION AT MR. ALBERT 


well represented, among 
whom must not be forgot- 
ten Mr. Tom Maxwell, 
whose two views of Glas- 


might have been wanting 
in interest. Mr. Bernard 
Eyre’s transcripts of mountain scenery were fine examples 
of economic line, the salient features of the mountains, 
and the character and form of their rocks, being re- 
corded in the fewest possible strokes consistent with 
their full expression. This was even better exemplified 
in the view of Cader /dris at the Painter-Etchers than 
by either of the plates at Messrs. Connell’s. 

Mr. A. E. Affleck’s work showed an increased apprecia- 
tion of tone and quality. His Zéndithgow Palace was quite 
one of the best works in the exhibition, being observed 
with largeness of feeling and stated with simplicity and 


directness. His Durham Cathedral—a new view of this 
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gow showed strong line 
and a fine sense of tone, 
and Mr. Ian Strang, who contributed several effective 
architectural pieces. 

At the Royal Society of Painter-Etchers there were 
many good things, but they were rather overwhelmed 
by the multitude of exhibits. Several of them were 
duplicated at Messrs. Connell’s exhibition, and have 
already been noted. A mournful interest attached to the 
examples by the late Professor Alphonse Legros, a group 
of which gave distinction to one of the walls of the 
Society’s exhibition. There are few men who could be 
more missed by the Society, as, though there are others 
who are his equal in technical skill, there are none whose 
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work is inspired by a higher ideal or who more sternly 
discard the idea that merely pleasing effectiveness is 
the goal to be attained. The only artist who made an 
attempt to wear his mantle was Sir Charles Holroyd, 
whose finely conceived Dead Christ was treated with a 
dignity and reserve worthy of the theme. Mr. Martin 
Hardie’s Studio Window was an interesting study of 
still-life. Mr. Headly Fitton showed his usual feeling 
for the picturesque in his Advocate’s Close, Edinburgh, 
the light and shade being cleverly managed. orthum- 
berland Moors, Cheviot, from the Ottercups, with its fine 
cloud-forms, was perhaps the best of the Hon. Walter 
James’s several contributions, which were all marked by 
sincerity and simplicity, virtues which were not over- 
fashionable with other of the exhibitors. Mr. Lee 
Hankey’s transcripts from the nude were admirably 
modelled; a translation by Mr. Malcolm Osborne of 
the late Mr. Charles Furse’s 7izmber Haulers possessed 
the force and spontaneity of an original work; and Mr. 
Nelson Dawson’s Scarborough Harbour, though rather 
coarsely executed, was a powerful piece of tonal effect. 
St. Mark’s, Venice: Transept, looking South, a return to 
a subject of which he has made several renderings, was 
Mr. Axel Haig’s most successful work, and formed a 
pleasing sequel to his former transcripts of Venice. 


Not the least interesting exhibition at the Leicester 
Galleries was that of autograph letters from famous 
artists. The gems of the collection 
Artists’ were those emanating from the 
Autographs, continental old masters, some of 
Landscapes by whose handwritings are so scarce 
BAD. PETERS Te that even the British Museum is 
and Paintings ae ‘ : 
oy Frank estitute of specimens. Despite the 
Beam attraction of these rarities — the 
receipt signed by Raphael, a holo- 
graph letter from Michael Angelo, another from Paolo 
Veronese, urging his correspondent to purchase a couple 
of estates, two long letters from Rubens in his réle as 
a diplomatist, and a host of others—one feels a kindlier 
interest in the missives written by our own fellow- 
countrymen, though the matters referred to in them are 
often of the homeliest nature. Mr. Raeburn—the letter is 
dated 1801, long before he came into his knighthood— 
writes protesting against the re-presentation of a bill he 
has already settled ; James Ward, who in the course of 
his ninety years produced nearly as many poems as 
pictures, though, fortunately for his literary reputation, 
the vast majority of them failed to attain the dignity of 
print, is represented by an original enigma on Byron; 
while his neighbour and crony, Benjamin West, by 
reason of his ev¢rée into the royal palace, is able to 
announce to Flaxman the latter’s appointment as sculptor 
to George III. Romney writes in 1794 stating that he 
has “‘ painted four pictures that do me more credit than 
any I have painted before.” One looks for the names 
with interest, for by this date the artist had produced 
nearly all his masterpieces, but the works enumerated— 
Milton, The Indian Woman, Ophelia, and Susanne— 
only tend to prove the often-repeated assertion that an 


artist is never a judge of his own work, for the whole 
series would not weigh in the balance with a single one 
of his fine portraits. Included in the collection are letters 
from Reynolds, Constable, Gainsborough, Turner—in 
fact, from nearly every English artist of note up to the 
second half of the eighteenth century. 

At the same galleries Mr. A. D. Peppercorn showed 
nearly sixty landscapes in oil and water-colours. The 
artist is not one whose work appears to advantage in a 
one-man show; he is apt to see nature always under the 
same aspect, and the effect of a number of his pictures 
being shown together was monotonous. Yet individually 
the works possessed great charm. Mr. Peppercorn is a 
master of tone, his colouring, if restrained, is always rich 
and sonorous, and in all his work there is a deep im- 
press of personality. The fifty paintings by Mr. Frank 
Bramley were brighter and more varied than those of 
Mr. Peppercorn, but on the whole hardly so convincing. 
Spring, in which a greater depth of tone had been 
attained than in most of the others, was quite one of 
the best, and some of the snow pictures were exquisite 
in quality. 


At the Fine Art Society (148, New Bond Street) Mr. 
Wilfred Ball occupied one of the rooms with nearly a 
hundred drawings of the New Forest 


“The New District. These were set forth in very 
‘ ‘ Ba 

Forest District, pleasant colour, always bright, fresh, 

by Wilfred and truthful. The exhibition, how- 


Ball, R.E.; 

“ Water-Colours 
of the South of 
France and the 
Pyrenees,” by 


ever, would have gained decidedly if 
there had been some sombre work by 
way of a contrast. In his few larger 
works Mr. Ball was less successful 


AL Willece than in the smaller ones. The fore- 
Rigi aeionend ground of an. Uncertain Summer's 
Old Stained Day—the most important drawing in 
Glace the exhibition—was decidedly want- 


ing in interest, an absence which the 
picturesque background hardly atoned for. Mr. Wallace 
Rimington’s drawings were nearly as numerous, but more 
pleasantly diversified in size and manner. Among the 
best of many good examples were: /z the Pyrenees, an 
effect of cyprus trees on a hill-slope, which was note- 
worthy for its fine colour; O7 the Pyrenean Riviera and 
Meissen. In the inner gallery a complete contrast was 
provided in the form of a collection of old stained glass, 
which included some exceptionally fine specimens. A 
panel of Salisbury, grisaille, 30 in. by 18 in., cévca 1210, 
displayed a very elaborate geometrical pattern of some- 
thing of the same character as that of the Azve Szsters’ 
Window at York Cathedral. A fifteenth-century heraldic 
shield, 21 in. by 17 in., bearing the arms of Cave of 
Kent, was noteworthy for the fine quality of the blue 
which formed its predominant colour. A curious Swiss 
panel, dated 1608, contained the portrait of a family group 
painted with the minute fidelity of a Van Eyck. There 
were altogether one hundred and forty-four examples, 
including English, Flemish, Dutch, German, and Swiss, 
and though the majority of these were well worthy of 
notice, their number forbids individual mention. 
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AN important dispersal ot antique furniture, rare china, 


and other ofjets d’art takes place at the end of the 


present month, when Messrs. Nicholas, 
of Albany Court Yard, Piccadilly, are 
eEDiale selling the collection of Mr. G. Bleddyn 
T. Nicholl at ‘‘Court Bleddyn,” Llangibby, Mon. 
“Court Bleddyn” has been in the Nicholl family for 
many hundreds of years, and some of the furniture, 
notably the fine old carved oak bedstead and a massive 
black oak refectory table, has been at the house for 
upwards of three hundred years. Included in the sale 
are also a superb pair of Charles II. arm-chairs, bearing 
the Nicholl arms, some fine old china, old English drink- 
ing glasses, and an exceptional number of old long-case 
clocks, whilst an unusual feature is an old Sedan chair. 


Important 


Ir Mr. Kenyon Cox had delivered his papers on “‘ The 
Classic Point of View” to a European audience instead 
of to the students at the “Art In- 
stitute of Chicago,” he might perhaps 
have been a little less insistent 
upon the comparative excellence of 
American--painting, literature, and 
architecture. They are poor “com- 
pared to what has been or what should be,” but are 


“The Classic 
Point of View,” 
by Kenyon Cox 
(T. Werner 


Laurie. 6s. net) 
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nevertheless “the best alive to-day.” This is because 
they are the most imbued with the classic spirit. By the 
classic spirit Mr. Cox means the traditions of all good 
art down to the end of the eighteenth century, and ot 
a little English and nearly all French art in the nine- 
teenth. The dividing line between what is classic and 
what is not, and the reason of the division, are, however, 
rather difficult to find. In England in 1823, for instance, 
the author implies that Lawrence and Constable were 
the only painters on the right side of it; in fact, he 
goes so far as to say that they ‘“‘ were the only painters 
left,” though elsewhere he makes an exception in favour 
of Etty. 

Why Turner, who followed and developed classic 
tradition—classic in even Mr. Cox’s sense—should be 
regulated to the outer darkness, and Constable, the 
heretic and innovator, should be placed within the pale, 
we are not informed. While one must sympathise with 
many of the author’s ideas, and while much of the advice 
he gives to students is valuable, the impression left by 
his book is that he has tried to evolve a general theory 
of art entirely by the light of his own predilections ; a 
theory that, when examined, reveals itself as being 
neither consistent nor logical, and in many vital points 
is wholly incorrect. 


Master Humphreys’ 
Clock 

THE origin of the 
Hille or “Waster 
Humphreys’ Clock ” 
is not generally 
known, and the fol- 
lowing account may 
prove interesting. 

William Hum- 
phreys was born at 
Barnard Castle in 
1812, and in 1828 
he commenced to 
make the celebrated 
“Master Humphreys’ 
Clock.” This is an 
interesting-lo oking, 
centre - second pen- 
dulum clock, with 
dead-beat movement, 
and is mounted in an 
ornamental wooden 
case which formerly 
belonged to a Dutch 
clock made about the 
year 1640. William 
Humphreys pur- 
chased this, when the 
clock movement was 
completely worn out, 
from its owner, Mr. 
Robeler, Tanpits, 
Barnard Castle, and 
installed therein the 
Master Humphreys’ 
clock. In 1829 this 
clock was completed, 
and placed in the 
niche on the right- 
hand side of the 
glass shop-door at 
Barnard Castle. 

In 1835 a law 
case had drawn the 
attention of Charles 
Dickens. to tive 
wretched condition of 
certain cheap York- 
shire schools; so in 


the following year he arrived with his friend, Mr. 
Hablot K. Browne (“ Phiz”) at the King’s Head Inn, 
Barnard Castle, intent on acquiring full details con- 
cerning them for use in his work Micholas Nickleby. 


The 


MASTER 


Connoisseur 


HUMPHREYS’ CLOCK 
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Charles Dickens, 
in walking from his 
inn towards the Tees 
banks, the Abbey 
Bridge, and Rokeby, 
used to step into 
Humphreys’ shop on 
the way thither to 
learn’ the” COTrec: 
time by \Mastes 
Humphreys’ Clock,” 
and thus became 
acquainted with the 
clockmaker and _ his 
son, Master Hum- 
phreys, and soon 
mentioned the ob- 
ject of his presence 
in the district. The 
elder Humphreys 
knew personally the 
Principal ‘of the 
school Dickens had 
determined to por- 
tray, so was easily 
persuaded to intro- 
duce Dickens and 
his friend (‘‘ Phiz”) 
to Mr. Shaw’s estab- 
lishment, situated 
in the village of 
Bowes, near Greta 
Bridge, Yorkshire, 
and in the vicinity 
of Barnard Castle. 
In 13 39=C haxies 
Dickens passed six 
weeks collecting 
information for 
Nicholas Nickleby in 
Barnard Castle, and 
only once returned to 
the town afterwards, 
viz., in 1838, when 
he stopped four days 
at his old quarters, 
the King’s Head. 
In February of the 
same year he com- 
menced to write 


his celebrated novel, and completed it in October, 


Charles Dickens, on his return from his lecturing 
tour in America, acknowledged his indebtedness to 
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old Humphreys by sending him an author’s copy of 
the book, accompanied by a letter of thanks, adding 
that he had determined to perpetuate the acquaint- 
anceship by calling his next work Master Hum- 
phreys Clock. Dickens wrote of his decision to his 
friend Forster as follows:—‘ The final title I have 
determined on, or something very near it. I havea 
notion of this old ‘file’ in the queer house opening 
the book by an account of himself, and, among other 
peculiarities, of his affection for an old quaint, queer- 
cased clock, showing how, when they have sat alone 
together in the long evenings, he has got accustomed 
to its voice, and come to consider it as the voice of 
a friend; how its striking in the night has seemed 
like an assurance to him that it was still a cheerful 
watcher at his chamber door; and how its face 
seemed to have something of welcome in its dusty 
features, and to relax from its grimness when he 
looked at it from his chimney corner. Then I mean 
to tell how that he has kept his old manuscripts in 
the old, dark, deep, silent closet where the weights 
are, and taken them thence to read (mixing up his 


enjoyments with some notion of the clock), and how, j 


when the club came to be formed, they, by reason of 
their punctuality, and his regard for this dumb ser- 
vant, took their name from it. And thus I shall call 
the book either Old Humphreys’ Clock or Master 
Humphreys Clock, beginning with a woodcut of old 
Humphreys and his clock, and explaining the why 
and wherefore. All Humphreys’ own-papers will be 
dated from My Clockside.” 

The first weekly number of the serial thus described 
made its appearance in September, 1840. In the 


~ fourth number appeared the opening chapter of the 


Old Curiosity Shop, to which celebrated story the 
periodical was thenceforward entirely devoted. 

Master Humphreys’ Clock was altogether an imagina- 
tive work. The clock is described as “a quaint old 
thing in a huge oaken case, curiously and richly 
carved,” differing from the old Yorkshire clock which 
Dickens had lived beside for so many weeks in the 
year 1837. But old feelings are awakened when he 
tells us how “its fame is diffused so extensively 
throughout the neighbourhood that I have often the 
satisfaction of hearing the publican or the baker, and 
sometimes even the parish clerk, petitioning my 
housekeeper to inform him the exact time by ‘ Master 
Humphreys’ Clock.’” 

That the “Master Humphreys’ Clock” herein 
described is the original clock is demonstrated in the 
most satisfactory manner by the various documents 
and the photographs handed on with it. 

Among the documents giving information about 
the Humphreys’ clock is a letter dated September, 
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1857, from Thomas Humphreys, speaking of the 
despatch of the clock by rail to his son at Hartlepool, 
where ‘‘ Master Humphreys ” had a business. 

Another document is an advice note from Master 
Humphreys speaking of sending the clock to New- 
castle, where it was exhibited. 


ANOTHER saddle-shaped chair is in existence, more 
elaborate than Pope’s chair illustrated in the Novem- 
ber number : this is the writing-chair 
of the poet Gay, author of the dramatic 
work, Zhe Beggars’ Opera. A description of the 
chair appears in the ///ustrated London News, dated 
October 27th, 1849, as follows :— 

“The identical chair of the poet Gay is a pleasing 
relic, and very curious specimen of ingenious adapta- 
tion of means to an end, forming not merely a seat 
but also a desk for writing on, a cabinet to hold 
papers, and a complete receptacle for the holding of 
pens, ink, etc., and at the same time having sconces 
for candles. The accompanying illustration shows 
the originality of these several appliances to produce 
the above combination. Under the arms of the 
chairs are drawers, with the necessary implements for 
writing: each drawer turns on a pivot, and has 
attached to it a brass candlestick. A leaf, or flap of 
wood, may be raised at pleasure. Under the seat is a 
drawer for books or paper, and behind it is a secret 
drawer in which were found some manuscripts, and 
amongst the papers said to have been found in the 
drawer was a commission appointing a relative of 
Gay’s toa post in the army. The drawer is ingeniously 
fastened by a small bolt, not perceivable until the 
larger drawer is removed. The chair is made of very 
fine-grained, dark-coloured mahogany, the seat, back, 
and arms stuffed, and covered with brown leather 
ornamented with brass nails. The chair, considering 
its antiquity, is in pretty good repair. 


Gay’s Chair 


Some years 
since this curious relic was sold among some of the 
effects of a lady named Williams, niece of the Rev. 
Joseph Baller, and who, by a previous marriage, had 
been the wife of the Rev. Hugh Fortescue, of Filleigh, 
near Barnstaple. The families of Fortescue and 
Baller were, by marriage, related to Gay, his sisters, 
Catharine Baller and Johanna Fortescue, inheriting 
After Mrs. Williams’s 
death this chair came into the possession of Mr. 
Clarke, of High Street, Barnstaple, and, at his demise, 
again passed under the auctioneer’s hammer.” 


his property at his decease. 


The clock and chair are now in the possession 
of Messrs. Trollope & Colls, of West Halkin Street, 
London. 


The 


In Zhe Midsummer of Italian Art Mr. Frank Preston 
Stearns has grouped together a series of essays which 
respectively deal with Medizeval Italy, 
Leonardo da Vinci, Michael Angelo, 
Raphael and Correggio. Though the 
address of the writer is given as “ The 
Authors’ Club, London,” one may 
suspect that he is more at home on 
the other side of the Atlantic; as an 
English writer would hardly deem it 
necessary to gravely assure a native audience that, 
“morally and intellectually,” Moses “was the peer of 
Schiller and Emerson, or even their superior.” Mr. 
Stearns writes with much vivacity and freshness, but his 
enthusiasm requires to be tempered with discretion, and 
to be weighted with a more thorough knowledge of the 
subjects on which he treats than at present he appears 
to possess. To write about Leonardo’s Madonna and 
St. Anne, in the Louvre, without mentioning the beauti- 
ful full-sized cartoon of the same subject, slightly varied 
in treatment, which hangs in the Diploma Gallery of the 
Royal Academy, either argues unpardonable carelessness 
or ignorance; while though one may excuse the author 
being apparently unaware of the theft of the Wona Lisa, 
his statement that Raphael’s Cartoons —to which he 
devotes ten pages of criticism—are “now at Hampton 
Court” appears a little out of date, as they were trans- 
ferred to South Kensington over thirty years ago. 


“The Mid- 
summer of 
Italian Art,” by 
Frank Preston 
Stearns 


(T. Werner 
Laurie, 6s. net) 


THE fourth volume of Art Prices Current, which 
contains the records of some of the chief London auctions 
from October, 1910, to August, 1911, 
comprises several new features which 
were not found in previous issues. 
The scope of the index has been 
extended, and a selection of other 
sales, besides those of Messrs. 
Christie’s, has been included. These 
additions add considerably to the 
utility of the work, but hardly in proportion to its increase 
in bulk. The records of a large number of the lots 
included might just as well have been omitted for all the 
information they convey to the reader. Thus on opening 
a page at random one finds that out of the forty-one 
items enumerated, over thirty refer to the sale of name- 
less engravings described under such headings as 
“Miscellaneous Engravings,” 6s.; “A similar lot,” 4s. ; 
“English Views,” 9s.; “A similar lot,” 6s., etc. The 
elimination of these unnecessary entries would make the 
volume more compact and handier for reference. 


* Art Prices 
Current,” edited 
by G. Ingram 
Smyth. Vol. IV, 
(The Fine Art 
Trade Journal. 
2Is. net) 


‘“A Romney Folio,” with Sixty-eight Plates in 
Photogravure, and an Essay and Descriptive 
Notes by Arthur B. Chamberlain 

(Methuen & Co., Ltd. £15 15s, net) 


THE sumptuous Romney Folio, issued by Messrs. 
Methuen, forms the most important graphic record of the 
portraiture of Reynolds’s popular rival which has been 
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yet placed before the public. In the respect of having 
a uniform series of his representative works published, 
Romney has fared worse at the hands of posterity than 
either Reynolds, Gainsborough, or Lawrence. After 
the first-named, S. W. Reynolds, assisted by Samuel 
Cousins, engraved a series of three hundred small plates, 
which has been extended by later engravers until it now 
includes eight or nine hundred subjects; Gainsborough 
was reproduced in a similar form, while the “ Engravings 
from the choicest works of Sir Thomas Lawrence” 
occupied the burins of Cousins and some of his best 
contemporaries during the thirties of the last century. 
Messrs. Methuen’s publication does much to redress this 
neglect ; the plates, if not so numerous as in any of the 
other works mentioned, are larger in size, and though in 
photogravure instead of engraving, the higher artistic 
merit of much of the older hand-work is balanced by the 
greater fidelity to the originals shown in the modern 
reproductions. Sixty-eight plates are included, well 
selected to represent the best phases of Romney’s art, 
though a few of his masterpieces, such as the Gower 
Children, are not included. The quality of the repro- 
ductions is somewhat unequal; in many of them, such as 
Lady Hamilton as Ariadne and Miss Catherine Clements, 
the tone and feeling of the originals are rendered with 
conspicuous success, while others are unduly dark and 
heavy. Taking the collection as a whole, however, and 
having regard to the difficulties experienced in obtaining 
satisfactory negatives of pictures whose value is too great 
to allow of their removal from their owners’ keeping, 
often in places not suitable for the use of the camera, the 
average of the work must be regarded as high. An 
adequate description of every picture is given, and the 
volume is prefaced by an interesting introduction by 
Mr. A. B. Chamberlain, who, if he has no further facts 
to give us than those recorded in his recent life of the 
artist, has at least done his part in admirable taste. 
The folio forms the most beautiful record of Romney’s 
work that has yet been produced, and should be welcomed 
by all lovers of the art of the most classical, and in many 
respects the most spontaneous, of English eighteenth- 
century portrait painters. 


THERE are few more interesting art histories than the 
“Story of French Painting” as related by Mr. Caffin. 
He writes from an original stand- 
point, aiming, as he tells us, “to 
correlate the growth of French paint- 
ing with the changes in the social 


“The Story of 
French Paint- 
ing,” by Charles 


H. Caffin ws : : 
(T. Fisher and political life of the nation and 
Unwin with the manifestations of the espri¢ 


gaulots in other 
intellectual and artistic activity, 
particularly in that of literature.” This is a formidable 
programme ; and to complete it, and that in the scope ot 
a single octavo volume, omitting none of the essentials 
either as regards the evolution of French painting or the 
artists who inspired it, and yet to weave the whole into a 
well-written and lively narrative, is a feat on which the 
author may well be congratulated. 
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the influence of France since the victories of Joan of Arc 
finally liberated her from the fears of foreign domination, 
it may be questioned whether there is not a strong 
element of exaggeration in Mr. Caffin’s statement that 
“as a leader in intellectual and artistic culture France 
has maintained her ascendency since the beginning of 
the sixteenth century.” Though he would have us 
believe that the close of the fifteenth century “saw the 
highest splendour” of Italian art set and merge into 
twilight, even a cursory examination of dates would 
have reminded him that much of the greatest work of 
the Italian schools belongs to the sixteenth century. 
Raphael was a youth of seventeen when it opened, 
Andrea del Sarto three years younger, Leonardo had 
not commenced his Mona Lisa, Giorgione had the best 
part of his work still to do, while Michael Angelo, who 
lived until 1564, Titian until 1576, and Tintoretto until 
1594, carried the splendours of Italian art nigh on to 
the borders of the seventeenth century. If the French 
art of the sixteenth century was surpassed by that of 
Italy, it was equally surpassed in the seventeenth by 
that of Spain, Holland, and Flanders; while in the 
eighteenth it was outshone by that of England. The 
great period of French painting was in the nineteenth 
century, and in this period alone can it be said to 
have attained ascendency. 
explicitly recognise this fact, implies it by devoting 
two-thirds of his work to nineteenth-century artists. If 
in his introduction and some of his incidental remarks 
he is apt to over-eulogise the merits of French painting 
as a whole, this in nowise prevents him from being an 
excellent guide on the subject, his descriptions of the 
various phases of it being sound and _illuminative, 
and his criticisms of the individual artists thoroughly 
trustworthy. 


ROBERT LOUIS STEVENSON made his “inland 
“voyage ” in a canoe. Mr. E. Temple Thurston took a 
less adventurous but more uncon- 
ventional course by hiring a canal 


“The Flower 
of Gloucester” 


boat, Zhe Flower of Gloucester. In 
a es N22 this he trailed behind the horse 
Av iltinine aes Fanny, led by the bargeman “ Eyn- 
Norgate. sham Harry,” from Oxford through 


the South Midlands to the skirts of 
the Black Country, and from thence 
to Inglesham in Gloucester. It was a quiet mode of 
travel, through a placid country. Its record is not 
thrilled by any chronicle of adventure, but meanders 
along pleasantly enough, describing the scenery through 
which Mr. Thurston passed and the characters whom 
he encountered, and now and then turning aside into 
the backwaters of philosophy. Some of this is the 
author’s own, but more of it emanates from the people 
of the country-side, more especially from “ Eynsham 
Harry,” whose homely phrase often clothes sayings 
which show a deep insight into life. Mr. W. R. Daken’s 
illustrations in colour and black and white—the latter 
are the best—accord harmoniously with the spirit of 
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the book. It is not a work to be read through at a 
sitting, but to be dipped into when one is in a congenial 
mood ; and if so treated, it should provide some half- 
hours of tranquil and salutary entertainment to the 
reader who likes to find big meanings in the little 
things of life. 


SYNCHRONISING with the loss ot Francia’s Portrait 
of Frederigo Gonzaga to America, comes the news of 
the acquisition for the National 
Gallery of the picture of the 
Madonna and Child with Angels, 
by Benozzo Gozzoli. This fine 
example of the Florentine School was much admired 
when it was shown in the exhibition of ‘Old Masters” 
at the Grafton Gallery towards the end of last year. 
It was then the property of Mr. Henry Wagner. The 
picture, which is very rich in colour and in a singularly 
good |state of preservation, is on panel, and measures 
574 in. by 383 in. 


A New Acquisition 
for the 
National Gallery 


A New Acquisition for the Walker Art Gallery, 
Liverpool 

THE miniature of Bon Jour, by Miss Bess Norriss, 
which was illustrated in THE CONNOISSEUR of August, 
I91I, when it was on view at the Royal Society of 
Miniature Painters, has been acquired for the permanent 
collection at the Walker Art Gallery, Liverpool, a 
welcome proof of the increased interest which is now 
being taken in the eminently British art of miniature 
painting. 


AT the beginning of March a very important Exhi- 
bition of Miniatures was opened in Brussels. More than 
two thousand examples have been got 
together, amongst them being speci- 
mens of the work of all the greatest 
masters and periods of the art of 
miniature painting. The collection is displayed in a 
series of small rooms, decorated and furnished in a fitting 
manner with tapestries, pictures, carvings and other 
objects of art lent by museums and various well-known 
collectors. Amongst those who have lent items to the 
Exhibition are the Queens of England, Holland, and 
Italy ; the Grand Duke and Duchess of Baden; Princess 
Mathilde of Saxony; the Duke d’Arenberg ; the Museums 
of Amsterdam, Dresden, Rome, Gotha, Cologne, and 
the Royal Museum of Belgium. Particular interest is 
attached to the rooms, tastefully decorated by Mr. Charles 
Allom, in which are displayed more than four hundred 
miniatures representing the history of the art in Eng- 
land, and also the gallery, in which more than five 
hundred miniatures representing the French School are 
exhibited. The exhibition is organised by the same 
committee that arranged and supervised the Exhibition 
of Primitives at Bruges and the Exhibition of Belgian 
Art of the seventeenth century at Brussels, and is under 
the presidency of Baron H. Kervyn de Lettenhove. 


Exhibition of 
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THE wave of enthusiasm in Shakespearian matter 
which has been of late revived in England, fostered and 
nursed by the great Shakespeare 
festivals at His Majesty’s and at 
Stratford-on-Avon, and giving rise in 
its turn to the desire for a national theatre in the 
country which boasts the greatest dramatic poet the 
world has, known, is now approaching its culminating 
point in the tercentenary of 1916. Meanwhile, Mrs. 
George Cornwallis West has come forward on behalf of 
the movement for the national theatre, and has promoted 
a Shakespeare ball with such success that the sum of 
ten thousand pounds was handed over to the theatre 
fund after expenses had been defrayed. This encouraged 
Mrs. West to go further in the exploitation of the 
Shakespeare idea, and the magnificent conception of 
“ Shakespeare’s England ” occurred to her. 

To those who had been associated with Mrs. West in 
the working out of all the details of the idea, it has 
already become so concrete that it appears now as if the 
opening were a thing of the past and as if the exhibition 
were a fait accompli. For we have so often passed 
through those streets of timbered houses with the 
quaint and cosy lath-and-plaster effect, and the jutting 
forward and overhanging top stories of Elizabeth’s day. 
Mr. Lutyens is an expert in reproducing the atmosphere 
of a bygone time, and he has done it here so well that 
the time seems no longer to be bygone, but one in which 
we are living. And this effort is worth making, as it is 
perhaps more easily made successful with the age of 
Elizabeth than with any time between then and now. 
We seem somehow to be so far removed from the days 
of the Georges, with their stiff conventions and the world 
of caste, in comparison with the age of freedom and 
virility which we dub Elizabethan. There seem so 
many points in common between then and now. For it 
was an age of emancipation as this is, and it was a time 
of throwing away of the old and a putting on of the new 
as this is, and a time of the pride of human beings in 
their own achievements as this is. 

Yet the most astonishing thing of all, looking back on 
it, is the tremendous literary outburst, and the growth of 
the new literary art, the drama. How much more it was 
a literary art then than a pictorial as now is seen, and 
seen only, when we have the plays in their original 
setting as we shall have them at Earl’s Court this 
summer. Thus the Gothic wandering in play form which 
was Elizabethan and Shakespearian has its natural 
expression on the simple stage without proscenium—with 
the curtains stretched from pillar to pillar of the pent- 
house roof which covers the back twelve feet of stage, 
showing in their shifting the many scenes in which the 
action takes place. 

It will be a great boon educationally, this seeing of 
Shakespeare’s work expressed in the conditions for which 
he wrote it. Personally, I wish that all our dramatic 
classics could be seen in this manner—I mean in the 
manner in which the author saw his work when it was 
first produced. Surely the schoolboy or the schoolgirl 
who has to learn Shakespeare will do so with the less 
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heartburning when he or she has learned first to enter 
Shakespearian atmosphere, and so look at things as the 
author must have looked at them to a great extent. 
When, at twenty minutes past three, the first trumpet 
blast is blown from the roof of that quaint polygonal 
building, which is the Earl’s Court reproduction of 
Shakespeare’s first theatre, we know that we are listening 
to the first sounding—the sound which every good play- 
going citizen waited so eagerly for as the trumpet blasts 
sounded across the Thames. 

Then in the original ‘“ Shakespeare’s England” the 
waterway was crammed with wherries, and the bridge with 
riders and foot-passengers, all struggling towards the 
bankside to the Globe Playhouse. So in the “ Shake- 
speare’s England” at Earl’s Court we see the citizens 
coming in a noisy band to take up their places as the 
groundlings, while from other parts of this mimic Eng- 
land come richer citizens on horseback, some with their 
ladies riding pillion as they go masked to the orgy of 
the play. 

At the second sounding we see the gallants come 
through the arras and sit on the stage, and fall to card- 
playing as described in the Gulls Hornbook by Mr. 
Dekker. So all through the play, either at halfpast 
three, half-past five, or nine, we get the Shakespearian 
atmosphere—the atmosphere of the Elizabethan play- 
house, even to the jig which the company dance at the 
end of the play to the music of Tarleton’s pipe, and the 
prayer for the safety of the Virgin Queen. How curious 
was the vogue of worship of the aforesaid queen. Her 
person seemed to have been really held sacred, for even 
the things which were placed on the table where she 
would eventually dine were placed on the table with 
many genuflections, as though approaching an altar. 
All this is well seen in the banqueting-hall at Earl’s 
Court, where the ceremonial of the banquet for the 
queen is gone through in the setting of the table for her 
dinner with the Duke d’Alencon. Here the queen is 
seen with her favourite maids of honour and the dis- 
tinguished men of her reign—Essex, Leicester, Christo- 
pher Hatton, Drake, Raleigh, Spenser, Frobisher, etc. 
The quaintness of the playing of a masque or interlude 
to beguile the hour of dining is seen here as shown 
in the picture in the National Portrait Gallery of the 
marriage of Sir Frederick Unton. 

After we have seen the ceremonial of the banquet, we 
may follow Drake or Frobisher as they saunter down 
to the waterside. There, rocking on the water, is the 
famous Revenge, “in her habit as she lived,” fully rigged, 
with her sailors and men-at-arms. In fact, we knew of 
our proximity to the ship by the hearty chorus of the 
rough sailor-men as they worked to their chanties. As 
they saw their great leader a shout went up which rent 
the air, and the men stood to attention as the leaders 
passed them; but hardly were they by than the cheers 
and hat-waving crushed all colder ceremonial. And, as 
Admiral Drake looks over his ship, we go with him and 
pass through the decks, and go down below and make 
ourselves at home on this relic of England’s great time 
when the modern world was forming. But we are drawn 
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to the shore again as the sailors clamber down the 
gangway and form a circle on the quay, for the fishermen 
from Flamborough have come, and are giving one of 
their characteristic sword-dances in honour of the 
Admiral’s visit. Very old these sword-dances are, relics 
of the old Scandinavian days. And again they cause 
delight, as of old, as they are seen by the shipside. 

As all turn in on the ship, we turn our backs on the 
beacon light and follow the people through the streets of 
old timbered houses. Wandering here in the half-light, 
it seems that all this is real. From afar I hear the faint 
strains of a madrigal. The houses seem as though dead, 
and I begin to wonder if they are really inhabited. 
Suddenly I see a light shining in the lattice of a house 
opposite. It is shining from one of the bedroom case- 
ments. Then the casement is thrown open and a young 
girl looks out. One of our Elizabethan sailors passes 
me quickly and stays looking up at the window. I retire 
under the shadow of the pent-house roof beside me and 
watch. A second sailor comes forward and challenges 
the first. They fight. I notice that the second man 
fights with a dagger rather than a sword. Then the 
swarthy second arrival is slightly wounded. In his rage 
he utters a cry, and the cry is in Spanish. In a moment 
the street seems swarming with men. ‘A spy! a spy! 
a Spanish spy !” is the cry, and the 
poor man is hustled, surrounded, 
and carried in triumph to Drake’s 
ship, where he is put in irons, only 
disturbing the rest on board for a 
moment. 

Then my attention is drawn away 
with another sound of quarrelling. : 
This time it is the voice of a woman 
raised in denunciation, and I begin 
to think once more of the many 
points which link the England of 


George. But there is no glass in 
the windows, and she has no ham- 
mer. She is scolding her husband. 
He tries all he can to soothe her, 
but in vain. Other men, his chums, 
do the same, but to no avail. 
Then comes the inevitable doom. 
Some young apprentices take the 
law into their own hands, and, 
carrying her along, they cry, “To 
the Ducking Stool with her!” So 
she is led, kicking and screaming, 
through the old streets, past the 
Globe playhouse, right up north 
into Bartholomew’s Fair, where she 
is solemnly ducked in the ducking- 
stool and comes up dripping if unre- 
pentant. 

I look round the fair where 
chance has thus brought me. The 
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Constables of the Watch who guard the doors are fall- 
ing asleep over their games of nine men’s morris. At 
the far end of the fair the archers are steadily trying 
their skill with the long-bow, in earnest competition. 
Round the booths the citizens are swarming. The fat, 
oily pig-woman is vaunting her wares and scolding in 
turns. Mr. Justice Overdo is placidly seated in the 
stocks as reward for his searching for crime. A sweet 
ballad singer allurant has just been singing John Dow- 
land’s ‘‘ Fine knacks for ladies,” and Kindheart the dentist 
has pulled out a tooth onthe final note. The apprentices 
have been wrestling in the space within the booths, and 
are now playing at quintain on foot. Roars of laughter are 
following the sallies of Puppy the wrestler and the feats 
of the sword and buckler man in his defiance at quintain 
when he sits on a three-legged stool and parries all 
assaults with his shield. Then there is the quintain 
with the boy in the swing let go against the boy on the 
stool with his foot up. In fact, there is merriment all 
around the fair. A course is cleared suddenly, anda 
bevy of hobby horses come capering round the arena ; 
then there is a sack race and a cushion dance. But the 
puppet show is going to begin ; Zeal-in-the-land-Busy is 
there, and is dead against the stage and all its vices, yet 
the play of Hero and Leander is enacted by the puppets 
and interrupted by the Puritan, and 
I know at last that I am seeing 
Elizabethan England as it lived, 
looking through-the glasses of rare 
Ben Jonson. 

Rare Ben is not the only one of 
Shakespeare’s fellows represented 
in this representation of ‘ Shake- 
speare’s England.” Plays are going 
up at the Globe, by Nathaniel 
Field, by Dekker, by Beaumont 
and Fletcher, by John Lyly the 
Euphuist, by Marlowe, and others. 
So we shall see specimens from the 
work of men who were his fellows 
and competitors, shining beside 
his own work as the light of a 
rush might shine beside the sun. 

As I went a-thinking of all this 
teeming life of three hundred 
years ago meant, with all its wrong- 
headedness, its cleverness, its 
virility, its delight in fanciful brain 
conceptions, I heard the strains of 
a pavane from the Virginal Book 
issuing from the Fortune Theatre, 
and knew that they were dancing 
the courtly measures there, and 
thought of the splashing of the 
wave of Italian culture on the Eng- 
lish shores.—PATRICK KIRWAN, 
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Master of the Revels and Manager 
of the Globe Theatre. 
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Enquiries should be made upon the coupon which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact that every number of THE CONNOISSEUR MAGAZINE 1s 
printed a month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, 


an immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. 
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Expert 


opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country, 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured whilst 


they are in our possession, at a moderate cost. 


All communications and goods should be addressed to the 


“Manager of Enquiry Dept., THE CONNOISSEUR, 35-39, Maddox Street, W.” 


ANSWERS TO 


Engravings.—A5,111 (Wandsworth Common).—We fear 
that your four engravings are only worth a small sum each. 


Colour Prints by J. R. Smith, and others.—A5,117 (Bel- 
fast).—All your prints are of value, particularly those by J. R. 
Smith and Keating. It is not possible for us to place any 
definite valuation upon them without seeing them. 


Oak Wardrobe.—A5, 123 (Whitefield, Manchester).—Judg- 
ing from the photograph, the carved oak wardrobe, or chest, is 
probably modern, There are no known examples of antique 
furniture of this design. We should say it is Flemish, and 
assuming the panels to be antique and the rest comparatively 
modern, we should say it is worth £20 at the outside. The 
value depends entirely on the age of the four top panels, 


and without an inspection we .can only name a sum with 
uncertainty. 


Quaich.—A5,145 (Guildford).—We cannot give an opinion 
on the Quaich you describe without seeing it. 


Prints.—A5,161 (Fulham).— Your prints by Bartolozzi, after 
Guercino, are in very little demand, and at the most they would 
only realise a few shillings each at the present day. The other 
prints on your list are all of moderate value, with the exception 
of the three battle subjects. If fine impressions they might 
realise £2 to £3 the set. 


Engraving by Wills, after Gainsborough.—A5, 174 (Aner- 
ley).—We cannot give a valuation of your engraving without 
knowing the full title and the state. , 


Davenport Service.—As5s,191 (Fairfield, Liverpool), — 
Judging from the photograph, the service is probably fifty or 
sixty years old (the factory ceased about 1876), but there is no 
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means of fixing a precise date. 


As a richly decorated service it 
should be worth about £25. 


‘“‘Punch’s Pocket Books.’’—A5,228 (Cambridge).— Your 
series of ‘‘ Punch’s Pocket Bocks” would fetch £2 to £3 if in 
perfect condition, as published. 


‘““Locksley Hall.’’—As5,230 (Scole)._-We should advise 
you to write to Mr. S. French, of Scuthampton Street, W.C. 


Coloured Print, by Zotel, after Drummond.—<As5,248 
(‘‘ Kinsman,” Totnes).—The print you describe is of no interest 
or value from a collector’s point of view. It is only worth a few 
shillings. 


Coloured Print.—A5,255 (Adamson).—The print is 
unlikely to realise more than a few shillings, as it is damaged. 


Vase.—A5,256 (Edgbaston).—The vase, judging from the 
drawing, is Japanese, not Chinese, and made at Kutani, province 
of Kanga. This ware is highly esteemed, and from the descrip- 
tion, the vase seems to be a characteristic piece of good quality. 
It was probably made since the revival of the industry in this 
district, forty or fifty years ago, and it should be worth about £2. 


Books.—A5,257 (Poltava).—Your books are of no value to 
a collector. 


Grandfather Clock, — A5,260 (Kingston-by-Sea). — We 
cannot trace any record of the maker of your clock. If you can 
send us a photograph we can tell you its probable value. 


Coins.—A5,289 (Gibraltar).—The coins you describe are 


common Roman examples, and are of no interest or value to a 
collector. 


‘*Mystery of Self Deceiving.’’—As5,298 (Buxton).— 
Your book is practically of no value. 
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ge old Scottish saying asserts 

that “the Gordons hae the 
guidin o't.” The proverb may be 
applied in all sincerity to the famous 
group of hotels which bear that 
“gay and gallant” name. For the 


HOTEL METROPOLE, LONDON 


Embankment end of Northumberland Avenue. The 
building was so elaborately and thoughtfully designed 
that its construction occupied no less than three 
years. It was opened on June 1st, 1885, and its 
prestige has increased with time. The outer building 
is Italian in style, and the space covered is nearly 
an acre. ‘The artistic note prevails throughout, from 
the fine stone carving over the principal entrance in 
Northumberland Avenue to the decoration of the 


smallest room. But, above all, the greatest possible 


THE METROPOLE LOUNGE 


banner of the Gordon Hotels has 
floated proudly over Charing Cross 
for more than thirty years, and the 
standard of comfort and luxury 
which was set up by their estab- 
lishments has never been lowered 
during all this time—a long period 
in. the record of hotels. The 
Gordon Hotels are known to the 
better class of travellers from all 
over the world, especially to Ameri- 
cans, from the South as well as 
the North, with whom they are as 
popular as with Britishers. One of 
the most favoured of the group 
of the five London Gordons is the 
Métropole, which is situated at the THE GRAND 


HOTEL 
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care has been exercised to secure 
the comfort and convenience of the 
visitors to the Hotel Métropole. 
There is an air of spaciousness 
about the hotel, and, as the build- 
ing occupies a triangle, it obtains 
a full amount of light and_ air. 
The corridors and public rooms are 
thoroughly warmed, not only by 
coal fires, but by a modern heating 
apparatus, which, although it imparts 
an agreeable warmth to the atmos- 
phere, does not impoverish the air. 
Noteworthy features of the Métro- 
pole are the lounge—one of the most 
charming apartments in London— 
the drawing-room, the elegant music- 
room, and the magnificent dining- 
room, all on the ground floor and 
all enjoying natural light. In accord- 
ance with modern requirements, 
the bath-rooms, and the bed-rooms (with bath-rooms 
of their own), have been largely increased in 
number, and the sanitary arrangements have been 
Included in the Hotel 
Métropole are the beautiful Whitehall Rooms—with 
a separate entrance—where the majority of the 


thoroughly overhauled. 


leading Regimental dinners, and many famous public 


HOTEL VICTORIA 


banquets, take place each year. The Métropole is 


noted for the excellence and refinement of its cooking. 


At the other end of the Avenue, facing Trafalgar 
Square and the new end of the processional road 
which leads to Buckingham Palace, is the Grand 
Hotel, which, be it noted, was the first of the Gordon 
Hotels to be built. 
part of the ground which was formerly occu- 
pied by Northumberland House, and _ its 
opening, in 1880, marked such an era in 
the hotel world of the metropolis that the 
function was attended by the Lord Mayor 
of London and the Sheriffs in state. It is 
rather a remarkable feature of the Gordon 
Hotels that each establishment has its own 
The Grand has _ been, 


almost from its inception, the resort of 


It stands on a large 


class of visitors. 


inglish county people, the great manufac- 
turing heads and their families, and a select 
class of Americans. It says much for the 
Grand that it has the same visitors year 
This, no doubt, is due to the 
fact that they find here the most substantial 
comfort and the best of English fare. As 
is the case with all the Gordon Hotels, the 
Grand is thoroughly modernised in all respects. 
Its latest additions include a number of 
bath-rooms; and the chief dining-room has 


been re-decorated and newly upholstered 
this year. 


after year. 
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Northumberland Avenue possesses still another 
Gordon Hotel. This is the Hotel Victoria, opposite 
the Grand. Its external architecture, with its lengthy 
and handsome frontage, is very imposing. The 
building is of stone, which, in many parts, is ex- 
quisitely carved. The internal arrangements of the 
Victoria have been considered with a view to providing 
for the comfort of the visitors. All the public rooms, 
together with the reception and ticket offices, the 
cigar and typewriting rooms, are on the ground floor. 
Thus, for instance, as we face the handsome marble 
staircase, we have, to the left, the ladies’ drawing 
and writing rooms, and the magnificent -dining-room, 
while, on the right, are the grill and smoking rooms, 
and, at the back—but, like the other public rooms 
of the Victoria, enjoying natural light—is the lounge. 
It has long been the aim and accomplishment of 
the Victoria to make its visitors feel thoroughly 
at home. The bed-rooms are second to none in 
London, and many of them are so fortunately 
situated that they possess a quietude that is rare 
in any city, more particularly in the busy life 
which centres around Charing Cross. 


It is but a little distance from Charing Cross, by 
the Mall and past Buckingham Palace, to the Gros- 
venor Hotel, which adjoins Victoria Station. The 
Grosvenor—thanks to its proximity to the London 
residence of the King and Queen—en)joys the patronage 
of a distinguished class ‘of visitors, more especially 
during the season. Since it came into the control 
of the Gordons, it has been enlarged and greatly 
improved. Its luxurious suites of private rooms are 


a special feature of this hotel, 
but, in consequence of the 
great increase in Continental 
travelling, further accommo- 
dation became necessary, and 
the new wing, built at the 
front of the station — but 
sufficiently far away from the 
platforms to avoid disturbance 
by the noise of trains—pro- 
vides a large number of bed- 
rooms. In the new wing of 
the Grosvenor Hotel is also 
situated the exquisite suite of 
rooms so often used for 
wedding receptions and 

private dinners. The Gros- 

venor is but the proverbial 

stone’s-throw from St. Peter’s, 
Eaton Square, where so many fashionable marriages 
take place. The Bessborough Rooms of the 
Grosvenor—as these handsome apartments are 
called, out of compliment to the chairman of the 
Gordon Hotels—consist of a- series of charming 
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HOTEL M ETROPOLE, BRIGHTON 


rooms. which leave nothing to be 
desired in respect of elegance or 
comfort. The decorative scheme is 
most refined, particular care having 
been exercised in this regard in 
view of the wedding guests who 
assemble here so frequently, the 
visitors being thus assured of a 
delightful background. 


The First Avenue Hotel, which 
is situated in Holborn, hard by 
Lincoln’s Inn Fields and within 
easy distance of the great railway 
stations of the London and North 
Western, the Midland, and the 


: ; a \s -<t"@) 
Great Northern lines, created much : \ (ara) 
i se 


stir when it was erected, so much 
so that leading articles appeared 
im the chief papers, as it was 
never thought that such a “cara- 
vansera” in a business centre could 
make a profit. And its Americanised title caused 
considerable discussion. But, ever since its opening, 
on November 22nd, 1883, the First Avenue has 
prospered. It has the distinction of being the first 
London hotel to be lit by electricity. It need 
hardly be said that, in accordance with the policy 
of the Gordon Hotels, the First Avenue has been 
greatly improved and altered in later years. The 


First Avenue, which is mainly 
patronised by important business 
people from the North and the 
Midlands, as well as by many 
Americans, aims at supplying a 
moderate tariff in combination with 
the greatest care and comfort for 


its visitors. 


It is an easy transition from 
London, either by the luxurious 
“Southern Belle,” by motor, or, in 
the season, by coach, to the Hotel 
Métropole, Brighton, which continues 
to hold the high position which it 
won immediately upon its opening 
in 1890. The Brighton Meétropole 


BRIGHTON METROPOLE’S PALM GARDEN 


is known the world over, not only for its palatial 
proportions, its splendid position on the sea front, 
and its spacious rooms, but for its general ex- 
cellence, especially in regard to food and service. 
Many Americans are acquainted with it—thanks, in 
no small measure, to Mr. A. G. Vanderbilt, who, in 
the season, runs his coach from the Hotel Victoria 
in London to the Métropole in Brighton. 
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Special Notice 


THE CONNOISSEUR MAGAZINE has a Genealogical and Heraldic Department under the direction 
of a well-known genealogical writer. Fees will be quoted on application to the Heraldic Manager, 
35-39, Maddox Street, W. 


[THE idea that inquiry into one’s family history is an idle pursuit, tending to foster pride, has passed away, and it is now 
thought that a study of ancestry may prove helpful, and give practical lessons in many ways. This being so, an account of the 
various materials from which a genealogist traces pedigrees may be of some interest. After Wills and Parish Registers, by far and 
away the most important are Chancery Proceedings, for the records of this Court are a veritable gold-mine to the genealogist. Of 
these documents it has been said that they record not only the names and descriptions, relationships, and descents of the parties 
concerned, but their very words. These records commence in 1377, and continue to the present time. It may be imagined that 
only descents of the well-to-do can be obtained from these pleadings, but this was not so; and it has been laid down that any 
family who ever owned an acre of land must have had a Chancery suit at some time or the other.] 


ANSWERS TO CORRESPONDENTS 


YARBURGH.—You are right, it is unusual for a ‘‘Commoner ” sable three pheons or, crest an eagle's head erased ermine ducally 
to be admitted to the Order of the Garter, and for more than crowned or between two wings sable. 4 
180 years no one of the simple rank of Knight had been created 
K.G. until the recent installation of Sir Edward Grey. The WiLLis.—The marriage of John, 2nd Lord Poulett, to Anne, 
order was founded in 1343, and the 26 founders were of the one of the daughters and co-heirs of Sir Thomas Browne, is 
following degrees: The King, Prince of Wales, 1 Duke, 5 Earls, stated in the Complete Peerage to have taken place ‘‘ about 
4 Barons, 13 Knights, 1 Esquire. The admission of those bear- 1660,” but the parish registers of Hinton St. George answer 
ing the title of Knight only was frequent down to 1597, when your question with greater accuracy—the following is a copy of 
Sir Henry Lee was elected ; the next of this rank to be admitted the entry: * Jan. 1653/4, John Lord Poulett was married 
avas the great Sir Robert Walpole, who was installed 16 June, to his friend Lady Mrs. Anne Browne.” We infer from the 
1726, and in reference to this a famous genealogist says ‘‘no absence of the day of the month that the ceremony did not take 
other ‘Commoner’ had been admitted into this ‘most noble place at Hinton, and that this is only a record of an event in 
order’ since Elizabethan days, except Admiral Montagu in 1660, which the parish was interested. 
who very soon after was created Earl of Sandwich”; but as the 
Admiral was not zzs¢al/ed until after he had become a Peer, it ConwWay.-—The statement that Edwin Conway, founder of 
is, we venture to think (notwithstanding the eminence of the your Virginian family, was of SC'COs Wigorn ” (2.e., co. Worces- 
writer we quote), wrong to classify him amongst the ‘“Com- ter), seems to be taken, so far as we can discover, solely from a 
moners” who have been created Knights of the illustrious Order pedigree of Eltonhead, signed by Richard Eltonhead at Ormskirk, 
of the Garter. 23 September, 1664, he being then 82 years old; but as he sub- 

scribed to errors in the Christian names of some of his daughters’ 

CLAGGETT.—The following extract from the admission regis- husbands, it is possible that ‘* Wigorn ” may have been another 
ters of Merchant Taylors School, London, answers your enquiry slip, and that a county more intimately connected with the 
as to the place, and date, of birth of Captain Thomas Claggett, Conway family should be substituted. Strict accuracy regarding 
who died in Maryland in 1703 :-— place-names in the V7sz¢a¢zon pedigrees is not to be relied on. 

“1659 ———,, Thomas Clagett, 3rd son of Edward, draper, ie ‘ 
born in Mary Hill parish, 4 April, 1644. George Clagett, 4th ORANGE.— William Alexander, Grand-Duke of Luxemburg, 
son of same, born in Leonards Eastcheap, 9 August, 1645.” and Duke of Nassau (lately deceased), was descended from 

Edward, the father, registered his pedigree at the V7sz/ation Walran, Count of Nassau, who was King of the Romans from 


of London in 1664, describing himself as ‘‘ Colonel” (probably 1292 to 1298; and by the death of the Duke without male issue, 
he had been in command of one of the City regiments during an ancient and celebrated European Dynasty has passed away. 
the previous troublous times), and as son of George Clagett, The late Duke’s father, Adolphus, succeeded to the Grand- 
Mayor of Canterbury. The will of Thomas was proved in Duchy of Luxemburg on the death in 1890 of the late King of 
Maryland 16 November, 1703, and as he makes: special Holland, who was the last male representative of the junior line 
references to property in London, ‘‘ being part of the estate of of the House of Orange-Nassau ; the senior branch of this junior 


my father Col. Edward Claggett,” the identity of the emigrant line became extinct on the death in 1702 of our King William 
with the Merchant Taylors scholar is pretty elear. The armorial the Third. The German Territories of the House were seized 


bearings of Clagett of Kent and London are ermine on a fess and annexed by Prussia in 1866. 
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A NEW DEPARTMENT FOR COLLECTORS. 


the past numerous This should be a great advantage to the Family 
Historian and Genealogist, who is anxious to procure 
any old deeds relating to his own family or that 


with which he is connected, and might in some 


HavING received in 
enquiries, especially from the United States, as to 
where certain books, prints, or manuscripts relating 


to any specific family or place might best be 
obtained, which we have not been in a position to cases prove the connecting link between an American 


answer as fully as we should have liked, we have family and his English ancestors. 
now decided, for the benefit of our readers, to adopt 
the suggestion of a correspondent, namely—to open 


a department, which will be in touch with all the 


Marriage settlements and other such-hke docu- 
ments—so valuable to the Genealogist—often sell 


: : : for a few shillings. 

leading dealers, with a view to supplying our readers a 

with any books, etc., they may require. The manager of this department is now in touch 
with dealers who have during the year thousands 


Students of History, Biography, and Genealogy 


should find this department of the very greatest value of old manuscripts, dating from the earliest times, 


to them, as it is at times extremely difficult to obtain relating to nearly every family in the United 


the publications of various societies, privately printed Kingdom. 
works, and other rare books. Books of very little 1 : 
aoe i y tittle Those readers who are collecting such documents 
or no intrinsic value are often very hard to secure : Sine & : 
i A y SOMES: should inform us of any families in which they are 
and a student might hunt for weeks and then ge : : 
6 ciEet interested. We will then report any manuscripts 


an indifferent co whereas we should SI : 
PY; possibly that may come under our notice. Where possible 


have several at our disposal to select from. All : . 
we would advise readers to arrange with us to 


books would be examined by us where ible 
y possinle, purchase for them all manuscripts relating to a 


so as to ensure our correspondents securing good aS 
2 certain name, or any family in a particular county, 


copies. 
P as so many of these records are hopelessly lost 
With regard to portraits, it is essential that good, to the private collector if not immediately bought, 
clean impressions should be obtained. more especially at auctions. 


All communications should be addressed to the 
HERALDIC DEPARTMENT, 
“THE CONNOISSEUR,” 35 to 39, Maddox Street, London, W. 
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Carved and Gilt 18th Century Console Table. 


For Furniture of the very finest workmanship and beautiful 
design, Gillow’s (established 1695) have been famous for over 
two centuries. They are specialists in the reproduction of 
the most admired Period Styles. Please write for catalogue 


“Reproductions of Old Furniture,” containing many illustrations. 
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Kang-he. Ming Period. Early Kang-he. Ming Period. Kang-he. 
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